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THE PATEL MEMORIAL LECTURES 


Alt India Radio introduced in 1955 a programme of 
lectures in memory of Sardar Vallabhbhai Patel who, apart 
from the great role he played in the achievement and conso- 
lidation of freedom, was free India's first Minister of 
Information and Broadcasting. An annual feature, these 
lectures are intended to contribute to the existing knowledge 
on a given subject and to promote awareness of contem- 
porary problems. Each year, some eminent specialist who 
has devoted thought and study to any branch of knowledge 
or public affairs is invited to give through All India Radio, 
in a popular manner the results of his study and experience 
for the benefit of the public. 

The first Patel Memorial lecture, The Good Adminis- 
trator, was given by Shri C. Rajagopalachari in 1955. The 
second series was broadcast by Dr K. S. Krishnan in 1956. 
His theme was The New Era of Science. The third series of 
lectures, The Unity and Diversity of Life, was delivered 
in 1957 by Prof J. B. S. Haldane. The fourth series, 
Educational Reconstruction in India, was delivered by Dr 
Zakir Hussain in 1958. The fifth series, Society and State in 
the Mughal Period, was delivered by Dr Tara Chand in 
1960. The sixth series, 4 Philosophy of Love, was delivered 
by Dr Verrier Elwin in 1961. The seventh series, The 
Resurgence of India: Reformation or Revolution ?, was 
delivered by Shri K. P. S. Menon. The eighth series, delivered 
by Shri Morarji R. Desai, was Indian Unity : From Dream 
To Reality. These earlier lectures have also been published 
in book-form by the Publications Division. 


For the 1964 series, All India Radio invited Dr V. 
Raghavan, Professor of Sanskrit, University of Madras, to 
deliver the lectures. He chose as his subject The Great 
Integrators: The Saint-Singers of India, bringing out their 
historical role in the integration of India. 


a PREFACE 


The theme enlarged upon in these lectures is one, which 
took, root in my mind wnen 1 was quite a boy. When at 
school in my native place Tiruvarur—an ancient centre 
famed in the annals of South Indian history, devotion and 
the arts of music. and dance—I was drawn into the bhajana- 
goshthis which went round the town, particularly in 
Margasirsha (December-January), singing devotional songs 
in different languages, prayer-formulas (nāmāvalis), etc. 
The impact of these songs of the saints was reinforced by 
constant listening to Aarikathas or katha-kalakshepas. No 
one could be a votary of Karnatak music without coming 
under the influence of the religious and spiritual message of 
the repertoire of that art; nor could one study the history 
of Indian music, or even of Indian literature, without having 
to. study at the same time the devotional movements that 
had swept the country. 

In the course of my literary and academic activities, the 
subject grew upon me, with widening background and 
increasing awareness of its ancient roots and historical role. 


. The spirit and approach deepened with the Bhagavata and 


the Prayers, Praises and Psalms, two of my earliest works; 
1 wrote on several of the later South Indian Saints, which 
work culminated in The Spiritual Heritage of Tyagaraja. I 
brought out in The Indian Heritage and in my contributions 
to Sources of Indian Tradition how the mission of these later 
saint-singers. was but a continuation of the work of the 
rishis and acharyas and how the contribution of the two 
bore an eka-vakyata. 

The historical continuity and the country-wide sweep 
scen in the activities of these saints of the regional languages 
underline the great role of consolidation that they played, 
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leading to renewals and re-affirmations, from time to time, of 
the moral, religious and spiritual values of the people. This 
integration, which we are endeavouring to achieve today and 
which the Ssaint-sineers, who had a total concept of it, 
achieved in their unique way, was, I thought, a subject 
appropriate to the present times and to the distinguished 
name with which these lectures are associated. When I was 
invited by Mrs Indira Gandhi, Minister of Information and 
Broadcasting, to deliver the Patel Memorial Lectures for 
1964, I chose accordingly the subject "The Great Integ- 
rators: The Saint-Singers of India”, 

The material of this theme comprises two parts, the 
thesis and an anthology of selections from the songs of the ` 
saints. All this material is presented here, although at the 
time of delivery of the actual lectures, owing to exigencies. 
of time, only the thesis, with some omissions, could be read. 

I wish to thank Mrs Indira Gandhi for her invitation: 
and the authorities of All India Radio for the arrangements 
made for my delivering the lectures and for their broadcast 
as a national programme. I must thank my friend Dr K. M. 
Munshi for Presiding over the lectures and introducing me, 
and Shri C, R. Pattabhiraman, Deputy Minister, Informa- 
tion and Broadcasting, for having been present at thc 
lectures and for his words of appreciation at the conclusion. 
My thanks are due to the Publications Division of the 
Government of India for publishing the Lectures. j 

Sri Manjeri S. Isvaran, formerly Secretary, National 
Book Trust, kindly helped me in reading the proofs. : 

Sri C. S. Sundaram of my Department, the University 
of Madras, assisted me in the compilation of the biblio- 
graphy, and he and Dr Kumari S. S. Janaki have also read 
the proofs with me. 


University of Madras V. RAGHAVAN 
Madras-5, 
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MOTTOS 
The Bhagavata— 
Uddhava : “What is a sádhu like according to you, O 
Lord ?" 
The Lord : *Compassionate, unharmful, forbearing to- 
wards all, having truth as his strength, equal and helpful 
to all, with a mind not ruined by desires, subdued, mild, 
clean, unburdened by possessions, free from craving, 
moderate, tranquil, firm, with a spirit surrendered to 
Me, vigilant, deep, unperturbed, devoid of pride, honour- 
ing others, fit, friendly, merciful and endowed with imagi- 
nation." 
(X1.11.26, 29-31). 
Kabir— i 
“The saints deal in God's Name." 
“Let no one revile the saints; the saints and God are one.” 
(Macauliffe, The Sikh Religion, VI. pp. 255, 228). 
Düdi— 1 
"Ask of those who have attained; all speak the same 
word." 
“All the saints are of one mind; it's those in the midst of 
the way who follow diverse paths." 
“All the enlightened have left one message; all who have 
attained have one home.” (Orr, A Sixteenth-Century 
Indian Mystic, pp. 93-94) 
Nànak— 
“His chosen are his saints and great are they.....- 
All that they say is wisdom.........- 
(The Sacred Writings of the Sikhs, pp. 36-37) 
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‘Guru Arjan— 
“Invincible is the army of saints. Great warriors are 
they...” (p. 202 op. cit.) 


‘Dr S. Radhakrishnan— 


“The poets, singers and saints with their passionate 
devotion to the ideals of beauty, harmony, freedom and 
aspiration have had the strongest impact on society.” 

(Foreword to The Spiritual Heritage of Tyagarája) 
“The saints belong to the whole world. They are 
universal men who free our minds from bigotry and 
superstition, dogma and ritual and emphasize the central 
'simplicities of religion." 


Introduction to The Sacred Writings of the Sikhs, p. 18) 
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In this series of Lectures, recently instituted in honour 
of the great leader, Sardar Vallabhbhai Patel, persons 
important in the field of public affairs have participated in 
the past years; but I am in the company of at least a few 
others whose standing was mainly academic. As one work- 
ing in the field of Indian thought and culture for three 
decades and a half, I think it is appropriate that those devot- 
ing themselves to the interpretation of thought and culture 
should take part in the Lectures which bear the name of one 
whose great achievement, on the attainment of freedom, was 
the political and administrative integration of the country. 
Real integration of the people also lies in other spheres of the 
people's activities, feelings, behaviour and character. 

. Emotional integration which helps to sustain territorial inte- 
gration is an achievement on a different plane and is a matter 
of culture, personal, social and national. The re-creation of 
an image of ourselves as members of a country in a physical 
sense, and of a culture in a spiritual sense, is the pre-requisite 
for the development of a sense and feeling of belonging to one 
nation. The learned pursuit of Indology has done the basic 
service to the nation of recovering the national image and 
the image of the national tradition to which Indians belong. 
“Even as human personality depends on the persistence of 
memory, social life depends on the persistence of tradition. 
Tradition is society's memory of its own past. If we tear up 
the individual from his traditional roots, he becomes abstract 


and aberrant." That is what Dr Radhakrishnan said.* Morc 


M 


1Eastern Religions and Western Thought, p. 328. 
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recently the late Prime Minister observed jn his Azad 
Lectures :! “Change is essential, but continuity is also 
necessary. The future has to be built on the foundations laid 
in the past and the present. To deny the past and break witli 
it completely is to uproot ourselves and, sapless, dry up. It 
was the virtue of Gandhiji to keep his feet firmly planted in 
the rich traditions of our race and our soil and, at the same 
time, to function on the revolutionary plane." 

The present speaker had not, unlike some of his prede- 
cessors, the opportunity to come into personal contact with 
Sardar Patel, but he knew, as one who participated in the 
historic function organized at the holy spot of Somnath in 
May 1951, that the Sardar was greatly enthusiastic not only 
about the project of his chela in the chair at these Lectures 
for the restoration of the Somnath shrine, but also about 
founding at that hallowed place a big and worthy Sanskrit 
university.” As a tribute to the integration that he achieved, 
the speaker would like to speak about a part of the Indian 
heritage which had great significance in the emotional and 
cultural integration of the people of India—in preparing the 
ground for centuries for the evolution of an increasing sense ° 
of equality, and in the bringing up of the masses and educating 
them in the essential culture of the land. 


I 


The thoughts and teachings of a culture have a two-fold 
basis, the spoken words and written texts and the living 
exemplars who speak and write. In the most ancient stage, j 


india Today and Tomorrow, YCCR.. 1959, p. 6. d 
. „It has been recorded that the Sardar studied Sanskrit while in , 
jail at Yeravada and Gandhiji remarked that his Sanskrit study was 
“proceeding at a wonderfully fast pace." The Sardar is, aiso 
recorded as having observed : “An India which believes in d 
strength of the soul cannot be attracted to a shallow demoniacal 
Ti y Send Wallabhbhet Patel, Narahari D. Parikh. JL PP 
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the two were represented by the Vedas and the rishis. Them 
came as personal exemplars the avatars and then the acharyas. 
Ateall times the person of the guru was emphasized, and' 
even when one was literate and capables the imparting of a. 
mantra, or the teaching, upadesa, had to be personally done.. 
For when a thing is taken from a book, it is like a faggot 
without fire, but when the guru imparts it, he transmits also 
a part of his power and grace. After the age of the great 
acháryas, in the post-classical period, when Sanskrit and the 
Prakrits alike were yielding place to Apabhraméáa, and the 
early phases of the modern Indian languages were yet to be, 
there appeared all over the country a succession of men of 
divine grace and realization who mediated between the hoary 
heritage and the future generations, and who translated and' 
interpreted the ancient heritage from the learned levels to the 
people at large, using for the mission the local languages and' 
the art of music. But for them the heritage would have been 
fossilized; they were as great as the original rishis or achàryas: 
for what they did. In the words of Sister Nivedita : “Great- 
ness is but another name for interpretation... Every pro- 


found truth waits for the life that shall be all its voice, and 


when that is found, it comes within the reach of multitudes 
to whom it would have remained inaccessible.”! These saint- 
singers in the Indian languages had to appear to make the 
heritage live again, gaining in the process fresh dimensions. 
and widening participation. 


ju 


The learned and popular traditions have had a parallel 
development from remote times, alternately blossoming forth 
and influencing each other. If the Vedas represented the 
former, the Itihasa-Puranas stood for the latter. Within the. 


1Kali, the Mother, p. 43 
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-ciassical tradition itself Kavya and Sastra represented the 
former, while drama and the arts addressed themselves to 
the people at large. The rise of temples and the depiction of 
myths and legends in sculpture were a further attempt to 
take the masses into the sweep of this culture. Classifying 
the periods of Indian culture;! Sri Aurobindo describes this 
post-classical period as *a lifting up of the whole lower life 
-and the impressing upon it of the values of the spirit. This 
‘was the sense of the Puranic and Tantric systems and the 
religions of Bhakti.” Popular cults and worships prevalent 
‘or growing in various parts of the country were taken up, 
given a proper setting and incorporated in the Puranas. As 
successors of the ancient asramas of the rishis, mutts and 
ave-retreats associated with religious teachers, particularly 
the Saivite saints, appeared in historical times. ^ Sankara's 
activities also led to the formation of orders of monks for 
moving about and ministering to the spiritual needs of the 
people. At this time, the classical language had given rise 
to the Prakrits and their literatures, and these in turn had 
ushered in the Apabhramáía dialects in which literatures 
had begun to bloom. From earliest times, there was a float- 
ing popular didactic poetry, a mass of wise sayings, 
"Subhashitas, in simple Sanskrit, employing similes and other 
devices enabling easy memorization by the people. Part of 
this store of Subhàshitas went into Buddhism, part into Jain- 
ism and the rest continued to be in the main stream of 
Sanskrit literature, All these popular aspects of Sanskrit 
literature have to be borne in mind while tracing the origin 
und growth of the saints and their songs in the spoken langu- 
ages of India. In Jainism, there was the mystic tradition 
cepresented by Yogindu, author of the Paramartha 
Prakasa, and certain others, who unlike the scholastic 
Jain dialecticians, spoke a universal language and freely 


€— 


MRenaissance in India, p. 21 
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referred to the Supreme Power in cosmopolitan terms 
such as Jina, Buddha, Brahmà, Hamsa, Siva and Vishnu, 
and ‘to the state of salvation as mukti and unity, without 
any sectarian differences. The Yoga Which cut across 
the different contending schools and which was, as a 
sadhana, cherished by all of them, was a great solvent of the 
differences. Along with Yoga, Tantra was also resorted to 
by Jainism and Buddhism, as much as by Hinduism. While 
in the west of India the Jain mystics were producing this kind 
of eclectic literature, in the east the Buddhist Siddhas of the 
Sahaja cult were composing in symbolic language (Sandha- 
bhasha) philosophical songs called Charya-gitas; as padas 
these Charyá-gitas were all set to music, and in a way, may 
be considered to have paved the way for the emergence of 
the Hindu saints and their songs in the Indian languages. 
From the allusions in the songs of the saints, and from records 
about some of them, we are led to relate the rise of these 
saints in the north to the Nath movement. One notable figure 
who popularized Yoga is Gorakhnatha who stands at the 
threshold of the age of the popular saints. The whole of 
north India up to Nepal and the lower Himalayan areas 
were pervaded by Gorakhnatha and his teaching on Hatha- 
yoga and the esoteric practice of Nada or Sabda; to all of 
these we find references in the songs of the later north Indian 
saints, Kabir, Nanak and others, Jüane$vara, the pioneer in 
Maharashtra, is said to have belonged to the Nath 
sampradaya. 

In the south, the movement started with the Pallava times 
when south India was a stronghold of Buddhism and Jainism. 
]t is the effort to reclaim the country for the Vedic, 
Puranic and devotional path that threw up the Saivite and 
Vaishnavite saints in Tamil. This movement began in the 
6th century and gathered momentum in the next few 
centuries by which time the whole of the south had been 
completely swept back into the older faith. This was a two- 
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fold- renascence, one adopting the medium of Sanskrit, the 
other that of Tamil. The two streams of the new activity 
should be mentioned as the Sanskrit works composed at the 
time became masterpieces of the greatest import and played 
an unprecedented part in influencing the north and effecting 
its spiritual and devotional reclamation. The Bhagavata 
Purana, the Bible of the later schools of Bhakti in the north, 
was a product of this momentous creative period in south 
India, Sankara towered above all the geniuses of these times 
in the south. The force of his personality and the specta-. 
cular success of his mission can be gauged by the reference 
made by another south Indian Saiva saint, Manikkavachakar, 
to. Sankara’s philosophy as “raging in the country like a 
tempest."! After Sankara, south India produced Ramanuja 
and it was a follower of the devotional school of Vedanta, 
Ramananda, who was responsible for the Bhakti movements 
of the north, Kabir, Tulasi and others owing allegiance to 
him. 

Rāmānuja's work coalesced with the earlier work of the 
Tamil hymns of the Vaishnavite saints called Alvars who had 
built up the movement of devotion to Vishnu. The Alvàrs are 
ten in number counted also as twelve with the addition of two 
more, including the lady, “the Lord's bride,” Andal. These 
came from different parts of the Tamil region including the 
Chera kingdom. They flourished between A.D. 700 and 900. 
Five of them may be said to be more important than the 
rest, Poihai, Pey, Bhütam, Nammalvàr and Periyalvar. The 
songs of the twelve Alvars are together called "the divine 
composition" (Divya-prabandham), as also Four Thousand 
KNalayiram) from the number of the verses. Twenty-four 
separate compositions are included in the four parts in 
which the collection is arranged, and a whole fourth of it is 
the composition of Nammalvar, called Tiruvaimozhi, mean- 


JV. Porri-t-tiru-ahaval, YI. 54-55 


ing sacred utterance or the Veda (in Tamil). All these were 
colleeted and arranged by Nathamuni from whom the 
Sanskrit tradition of Srivaishnavism starts¢The poems in the 
collection are all set to different rdgas. 

The Saiva saints, Nayanars, are sixty-three in number and 
their period too ranges from 700 to 900 A.D. They were 
first listed by one of them, Sundaramürti, and their detailed 
biography was written by the Chola minister Sekkizhir. 
The greatest of these are Appar, Sambandhar and Sundarar, 
referred to as ‘the trinity’ (Moovar). With Manikkavacha- 
kar, author of the collection Tiruvachakam, they form the 
four Saiva samaya gurus. Seven are the great composers of 
the Saiva hymns called Devara, meaning ‘adoration of the 
Lord, and of them the most prolific were the trinity. Appar 
sang 49,000 verses of which 3,110 are extant, Sambandhar 
16,000 of which 3,840 are available, and Sundarar 38,000 
of which only 1,000 have survived. As in the case of the 
Vaishnava hymns, the Saivite ones, too, had to be salvaged 
and organized; this was done by Nambi Andàr Nambi, at the 
mstance of Rajaraja Chola I in the 10th century A.D. 
Including the hymns of the first three Nayanàrs and the 
poems of Manikkavachakar, the entire Saiva religious poetry 
as then available was arranged in twelve books, the last one 
being Sekkizhars biography of the saints. These books 
included the hymns of seven later saints too. Recently a 
set of eleven hitherto unknown Devaàra hymns has been 
discovered in a 12th century temple inscription. 

The hymns of the Devàáram are not only rich in their 
devotional fervour and religious and philosophical ideas, but 
they were all composed as music, set in different ragas, and 
as such form the earliest corpus of south Indian music com- 
positions. Endowments came to be made very early for their 
regular recital in temples with flute, string and drum 


14nnual Report of Epigraphy, Madras, 1918, p. 149 


accompaniments.! Even to this day, the moving strains of 
the Deváram songs are to be heard in the temples and in 
concert halls; conferences are held and research is being 
done on their rāgas known as pan. In Sambandhar's songs 
alone, hundred rhythmic varieties are to be found. The 
three peaks of south Indian spiritual revival, Sankara (32 
years), Sambandhar (16 years) and Sundarar (18 years), all 
passed away very young, after galvanizing the people. 

The poetry and music of Deváram and Divyaprabandham 
are closely linked to south Indian temples, the building of 
which was taken up on a large scale by the Pallava rulers 
and on a larger scale by the Cholas later. The temples proved: 
to be the physical citadels of devotion and the arts as also 
sources of inspiration to other saints and their devotional 
outpourings. 

The service that the Nayanars and Alvyars rendered 
cannot be estimated merely by their life-work or their 
hymns; for, the spirit they generated gathered force through 
the centuries. New galaxies of saints came into being and 
new geniuses arose to add further impetus. " 

The Tamil Siddhas, of whom little is known outside 
Tamilnadu, must be mentioned. The Tamil Siddha tradition 
is seen in medicine or alchemy and religion. Among the 
religious Siddhas, eighteen in number, thére were Tirumülar, 
the Vedantist author of the Tirumantra, and counted also 
among Nayanars, Pattinattür, known too for his saintly life 
and compositions, Sivavakyar, the largest composer in this 
group and considered to be identical, in his earlier life, with 
the Vaishnava Alvar Tirumazhi§ai, and a group of mystics 
who have fanciful names and sobriquets based on the charac- 
teristic features of their songs, e.g., the Snake-Charmer 
Siddhar whose songs are couched as addresses to the dancing 
snake. The Siddhas adopt symbolic language. It is interesting 


1From the time of Pallava Nandivarman III (844-66 A.D). 
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to note that in the south Indian Siddha tradition there was 

one Bhoga who lived in Kaüchr talking a strange language 

aenn to saint Appar; Bhoga is considered to have been 
inese. 

The 15th century produced the most remarkable perso- 
nality Arunagirinathar, whose heart, bursting with devotion 
to Kumara, broke out into 16,000 songs on Him as enshrined 
in 225 temples in Tamilnadu and Ceylon, which shrines. 
the saint-singer visited. His songs are set to a marvellous. 
variety of rhythmic patterns, in which south Indian 
musicians, adept in laya, are continuously exercising their 
imagination and rhythmic skill. Arunagiri handled also 2 
unique language which freely passed from Tamil to Sanskrit 
and without the mechanical appearance of the well-known 
mixed bi-lingual diction in Tamil and Malayalam called 
manipravala. 

The passage of time did not mean that the ages of the 
great saints were over in south India. The 17th century 
produced Tayumanavar, belonging to a family of officials 
of the Nayak Court of Madurai; this saint was a prolific 
composer and he has left a legacy of songs of Vedantic-cum- 
Saivite flavour which are full of his Sanskrit and Tamil erudi- 
tion. The latest was Ramalingasvami, a contemporary of 
Ramakrishna Paramahamsa. Born in 1823 near Chidam- 
baram, he disappeared in 1874; but there are not wanting 
devotees and admirers who believe that he will appear again. 
His annual festival is celebrated. He was.a Pillai by birth 
but drew followers and admirers from all classes. At 
Vadalir near Chidambaram, he built a temple with only 
a lamp as symbolic of the Great Light of Divine Grace 
(arut-perum-jyoti) and poured forth a large volume of songs. 
of Divine Grace (Arut-pa). He desired to establish a 
Brotherhood of Man and his school is called Suddha 
Samarasa Marga, the pure path of harmony. 

This sustained spiritual and religious fervour in south 
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Àndia which led to the long and continuous flowering of 
saintliness and devotion, and hymn and song in the Tamil 
region may be studied on an all-India background. _Its 
north Indian contacts were many. The appellations Nayan-ar 
and Alvar mean the same thing as Nātha, and the Siddha is 
an allIndia phenomenon. There were affiliations between 
south Indian Saivism and Vaishnavism and the forms of 
these two sects as practised in Kashmir! and other parts 
of the north. Saints and scholars like Tirumülar and Natha- 
muni were from the north. Arunagirinatha, author of the 
Tiruppughazh on Kumara, belonged to a Bengali family 
from Varendra and settled in the days of the Vijayanagar 
‘empire at Mullundrum near Arunachala. 

The new impulse spread from Tamilnadu, to adjacent 
Karnataka, where comparable to the Nayanars and Alvars, 
two groups of saints arose, the Vira Saivas or Lingayats and 
Haridasas. The former movement began in the 12th century 
with Basava, the Brahman Minister of the Kalachuri King 
Bijjala of Kalyana, or, as it is held by some, with Ekantada 
Rümayya. Besides Basava, other noteworthy figures in this 
tradition are Allama Prabhu and ‘the God's bride’ in this 
school, Akka Mahadevi; but from the sayings, left by the 
saints of this school, we come to know of over two hundred 
of them, men and women. That this was a popular move- 
ment which transcended all caste-distinctions among its 
votaries is borne out by the variety of avocations from 
which the saints were drawn: from the Brahman Minister 
and the intellectual Allama to cobbler, washerman, culti- 
vator, oil-monger, watchman, weaver of mats, etc. The 
literature of this school is of special significance as it took 
the form of sententious prose, called vachana, These 
vachanas show that Vira$aivism was a call to get over ail 


1See the author's Presidential Address, All-India Oriental Con- 
ference, 21st session, Srinagar, Proceedings, Vol. I, p. 2 
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formalism, ritual and caste and to vow for oneself the higher 
life of virtues. The name ViraSaiva underlines their being 
worshippers of Siva; their other name Lingayata refers to 
their wearing always on their body a replica of the Siva- 
linga. The organization includes monasteries, gurus and 
reverence of the five founders, Ekorama, Panditaradhya, 
Revana, Marula, and Vi$varadhya. Wandering ViraSaiva 
mendicants,- the jangamas, chanted the vachanas in simple 
tunes.! 

The Karnataka movement based on Vishnu-devotion, 
that of the Haridisas, became widely known in non-Kanarese 
areas also, chiefly through its association with music. 
The greatest of the Pada-singers of this schoo] Puran- 
daradása (1480-1564) is revered as the founder of 
modern Karnatak music. The Haridasas became affiliated 
to the Dvaita school of Madhvacharya, and thus, too, the 
songs of the Haridasas spread in other areas. Purandara is 
believed to have composed an incredible number of Padas, 
4,75,000. What has survived is itself large in number, and 
distinguished. by a variety of forms of musical composition. 
His Padas, the model and the source of inspiration for 
Tyagaraja, are remarkable for their devotion, moral teach- 
ings, popular sayings, wit and satire and philosophical 
truths, There were other Dasas in this group, the Dasa-kiita, 
who composed Padas : Kanaka, Vijaya, Jagannatha and 
Gopala. That Kanakadása was a shepherd and that his 
teacher was the pontiff Vyasaraya show that the Haridasa 
movement, too, was a popular one. The Dasas also popu- 
larized in south India the practice of holy mendicancy, going 
about with the tambura on the shoulders,” bells on feet, 

i filiati: vachanas may be seen from a 
a Ihe musical afliaon Ora Kagala, Songama Lake Iny body 


the dandi of the vina, my head the sound-box, and my nerves the 


strings, and play. the thirty-two ragas ....- Ha 
2W. James in his: The Varieties of Religious Experience (pp. 
266-7) quotes an Italian mystic who says : ‘The true monk takes 


nothing with him but his lyre.” 


25 


and chiplas for rhythm on hand, singing the Padas and 
receiving handfuls of rice (uncha-vrtti) from willing house- 
holders. - E 
The sweep of the Bhakti movement over Maharashtra 
and the areas of old Rajasthani, Hindi, Bengali, etc., have 
been made known by scholars by systematic historical 
accounts, monographs and translations into English, The 
activities of the Maharashtra saints, who number about fifty, 
cover a period of five hundred years. The saints of this 
Tegion, too, are drawn from the highest intellectual classes 
as well as the “lower” classes including outcastes and com- 
Prise some women and Muslims too. Jfanegvara, the 
pioneer and the foremost among these, who wrote his gloss 
on the Gztíà in 1290 A.D., is advaitic. The work of 
Bopadeva on the elucidation and popularization of the 
Bhagavata Purana under the Yadavas of Devagiri, under 
whom Jianegvara too flourished, gave to this part of the 
country devotion to Krishna oriented to advaita; Jüàne$vara 
adopted this approach. The most important of the Maha- 
Tashtra saints are, besides Jüànadeva, Namadeva (1269- 
1344), a tailor, Tukaram (1608-49), a shopkeeper, and 
Ramdas ( 1608-81) author of Dasabodha and Sivaji’s guru, 
who popularized devotion to Rama in Maharashtra. There 
are many edifying and miraculous stories related in the 
Bhaktamala of Mahipati about these saints, each of which 
has its own significance, exemplifying as it does a truth or a 
tenet of the doctrine of devotion or of knowledge. The 
message of these stories is that true devotion alone matters 
and that caste, Station, pomp and mere learning are of little 
moment. The Maharashtra devotional institution of musical 


lThere are parallelisms in the lives of the saints of the different 
regions, e.g., Ekanath feeding a hungry mahar at his house and 
Venkateśa „Ayyavāl of Tanjore Dt. (C. 1700 A.D.) feeding a 
Candala with the íraddha food and the story of the Tamil pariab 


saint Nandanar and that of Cokamela with reference to entering 
the temple, 
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Sankirtan had far-reaching effects, and the new fillip to 
the practice of bhajana or congregational singing of the 
Lord's names or of songs of devotion which Tanjore District 
in Tamilnadu got especially, was largely the cultural out- 
come of Maratha rule in Tanjore in the 17th and 18th 
centuries. 

In Gujarat too, the same typical devotional activity and 
poetry manifested themselves; there were the twin strains of 
advaita and Krishna-bhakti. The two most important figur- 
es who sanctified this part of the country are Narasimha 
Mehta of Junagadh, author of the song dear to Mahatma 
Gandhi, Vaishnava Jana to, and Mirabai of Rajasthan, 
the princess who became Lord Giridhar’s bride. This spirit 
pervaded Sindh also, as the lives of Shah Karim and Shah 
Ināyat and the poems of Shah Abdul Latif show. 

Kashmir was the home and meeting-place, in classical 
times, of different systems of philosophy and religion, 
Buddhism, Saivism and advaita, and held the premier posi- 
tion as the touchstone of Sanskrit scholarship for centuries. 
At the end of the classical period, Kashmir gained a new 
position as the meeting-place of traditional Hindu thought 
and culture and the new Islamic thought and culture. Sufism: 
and Vedanta provided the bridge and mystics arose who 
spoke in a language which drew followers from both 
sections of the people. Lalladevi, the lady mystic of the 
14th century, whose monistic utterances form a large collec- 
tion, is the best representative of Kashmir's contribution to: 
this corpus of the poetry of Vedanta and bhakti in the 
Tndian languages. 

Punjab's outstanding contribution is Nanak and the Sikh 
faith. As Toynbee says: “The Sikh religion might be 
described, not inaccurately, as a vision of this Hindu-Muslim 
common ground. To have discovered and embraced the 
deep harmony underlying the historic Hindu-Muslim discord’ 
has been a noble spiritual triumph; and Sikhs may well be: 
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‘proud of their religious ethos and origin?! After Nanak 
(1469-1539), there was a succession of nine gurus, Angad, 
Amar Das, Ram Das, Arjan, Har Govind, Har Rai, Har 
Kishan, Tegh Bahadur and Gobind Singh, down to 1708. 
The songs of these gurus are collected in the Granth Saheb 
which after the tenth guru, became the permanent guru for 
later generations. The Granth Saheb is a storehouse of songs 
"of the saints, some of them from the earlier saints of 
Maharashtra, Banaras, etc., all of them glorifying divinity, 
in an impersonal form, without any particular name, advo- 
cating the higher forms of abstract and non-sectarian 
worship and the sincere practice of spiritual sad/ianas. 

The ultimate inspiration of all the saints of the Hindi- 
speaking areas is Ramananda, who had twelve disciples. 
The greatest figures of this tradition were Kabir and Tulasi; 
both of them were Vedantins and adored Rima, but Kabir 
was more strictly advaitic. In the words of Sir G. Grierson : 
“The words of two men of the past can be still heard in 
every village of Hindustan. These are Tulasi Das, the 
abandoned child of a beggar Brahman tribe, and Kabir, the 
despised weaver of Benares."? Kabir's influence extended 
up to Punjab, his songs being included in the Sikh sacred 
writings; other sects, besides individual writers, inspired by 
Kabir are the Dadipanthis, Lildasis, Babalalis, Sadhs, 
Charandasis, Garibdasis, Ramasanchis, Paltupanthis, Pran- 
nathis, Radhasvamis. Different from the schools of Ráma- 
devotion which had an advaitic background and denounced 
forms and rituals, there were schools of Krishna-devotion 
of which Vallabhacharya was the inspiration. Sürdàs, the 
blind-singer of Agra, was the greatest personality in the 
tradition of Krishna-devotion. The most prominent feature 


1The Sacred Writings of the Sikhs (Unesco and Sahitya 
Akademi, (1960), Foreword, p. 10. 


2P. 67, Kabir and His Followers, Rev. F. E. Keay (The Religious 
"Life. of India Series) Calcutta, 1931 m 
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of the popular movement in the area was the background of: 
Hindu-Muslim relations; as a result, many of these popular 
saint-singers became the apostles of a synthesis and: 
rápprochement, aided by the common pints in advaita and 
Sufism. This commingling produced also Krishna-devotees 
among Muslims who sang fine lyrics in their Krishna-prema, 
e.g., Raskhan and Abdul Rahim Khankhana. 

If' we turn east, it is the land of Krishna and Sakti. The 
beginning of the Ràdhà-Krishna devotion goes to Jayadeva 
and his masterpiece of Sanskrit lyric, the Gitagovinda, 
which became the main inspiration of a flowering of musical- 
dance-drama composition all over the east, the Deccan 
and south India. Krishna-bhakti bloomed in western India 
too. In the east, Vidyapati of Mithila (14th cent, A.D.), a 
distinguished Sanskrit writer, was the pioneer in the pada 
compositions in the spoken languages on the theme of 
Radha-Krishna bhakti; his songs were sung by Chaitanya 
and'they form the common heritage of Bihar and Bengal. 
He was followed by Sankaradeva of Assam whose literary 
output as well as the organization of devotional institutions: 
in his part of the country, was most impressive. Saükaradeva 
(1449-1558), son of a Kayastha local chief, became 
learned in Sanskrit; under the influence of the BAhàgavata 
Purüna, he turned from his family tradition of Sakti-worship 
to Krishna. He propagated Krishna-bhakti by writing a 
Sanskrit text on devotion, by poetic versions in his language 
of portions of the Bhdgavata, by composing songs and 
creating a type of drama of Bhagavata themes called Ankia- 
Nat, by writing prayer-formulas for congregational recitation 
(nama-ghosha and kirtana-ghosha), and by setting up cen- 
tres for devotional exercises called sattras and ndm-ghars. 
His: pilgrimagé included south India and the influence of 
his work extended beyond Assam and embraced areas of 
Tibeto-Burman peoples. Here again, the movement was 
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-cosmopolitan and Sankaradeva had Brahmans as also 
Muslims as pupils. 

In neighbouring Bengal, where already the Buddhist 
charyd-gitas and later different kinds of mangal songs had 
paved the way, the new pada-compositions on Kali or 
Krishna arose with Chandidas (14th century), who was a 
‘Sākta and then became a Vaishnava. The Chandi or Devi- 
mahatmya in Sanskrit was the ultimate source of inspiration 
for the Sākta lyrics of Bengal. Ramaprasid (1718-75), of 
whom Sister Nivedita, after comparing his songs with aspects 
of the writings of Blake, Burns and Whitman, observes that 
the ‘radiant white heat of childlikeness’ in his songs, has 
really no parallel is perhaps the best of the Sakta pada- 
composers of Bengal. However, Ràmaprasàd was not an 
exclusive worshipper of Devi as his Krishna and Siva 
Kirtans show. A fresh upsurge of Krishna-bhakti in Bengal 
‘flowed from Chaitanya (1486-1534). Chaitanya wrote 
only two short Sanskrit stotras but his disciples and 
‘followers put out a large body of literature in Sanskrit and 
Bengali in song, poem, play, aesthetics and biography of 
‘Chaitanya which attest the hold of his gospel of Krishna 
devotion over the Bengali people. Chaitanya’s sway extend- 
ed to Orissa also. 

The cycle came full round and reached south India 
again. Through music, dance and dance-drama, the influ- 
ence of Jayadeva spread southwards and in Telugu, 
‘Kannada, Tamil and Malayalam, musical stories and plays 
on devotional themes were composed in Sanskrit and these 
languages. Kirtan and bhajan flowed from Maharashtra 
chiefly, and from Bengal to some extent, so that on a soil 
already the seed-bed of bhakti the flow of these fresh 
waters from other areas, led to a rich new crop of devo- 
‘tional music and dance-drama. With Nayak and Maratha 


1Kali, the Mother, p. 48 
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rule at Tanjore, many devout teachers and gifted music- 
composers from Andhra and Maharashtra went there; it 
wag as if for a time all literary and cultural roads led to 
Tahjore. This was the golden age of Karnatak music. In 
Andhra, Bhadrachala Ramadas was a local officer under 
the Sultans of Golconda. For spending the revenue collec- 
tion on God Rama in the temple at Bhadrachala he was 
thrown into prison, from where he sang his songs on Rama. 
In his footsteps and those of Purandaradas of Karnataka, 
Tyagaraja, a Telugu domiciled in Tanjore District in 
Tamilnadu, followed.  Tyaágaraja, the greatest of the 
Karnatak music-composers, was also a great devotee of 
Rama. His compositions take an important place in the 
Rama-literature of India. Among music-composers or 
saint-singers, who adopted a single theme, Tyagaraja stands 
foremost for literary appeal, richness of ideas and fancies, 
endless emotional variations and intensity of feeling. 


IV 


On an over-all comparative study of this song-literature 
of the saints, we find some common features in the reli- 
gious and philosophical doctrines as well as expression. All 
the saints from the 7th century Nayanmars and Alvars 
of the south to the most recent ones, inclusive of the 
Muslim mystics who sang on Krishna or Rama, hold the 
name of the Lord, nama, as the saviour and as fundamental 
to their approach. Many ideas and illuminating analogies 
are offered by the saints to bring out the importance of 
nàüma and its relation to the rapa of the Lord?. The next 
is the uniform emphasis on guru which we find even in the 


1See the author's Introductory Thesis in The Spiritual Heritage of 
Tyagaraja, R. K. Mission, Madras, 1957. 
2]bid., ch. v, Nama-mahatmya, pp. 99-124. 
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songs of Muslim devotees. Here again many striking and 
suggestive similes are used to bring out the nature and 
role of the.guru. in relation to God and realization. "The 
third is the stress On the uniqueness of bhakti as a democra- 
tic doctrine which consolidates all people without distinction 
of caste, community, nationality, or sex. ` The fourth is the 
repeated clarification of the true form of devotion or 
worship. The fifth is their reformist zeal and denunciation 
of sham and deception as also of empty formalism. The 
sixth is the comprehension, catholicity and the sense of 
unity of all paths. Nanak adopts not only a Hindu-Muslim 
eclecticism but also assimilates Buddhistic terms from 
Tibet, like Siinya and mahāśūnya. The seventh is, barring 
some stray cases of exclusive allegiance to Siva or Vishnu, 
the generally prevailing -advaitic tone and the preference 
for monism and, ultimately, unity. Not only are many 
descriptions of. the abstract Brahman in the Upanishads 
echoed or adopted, but actual assertions are made with 
this conviction. Some of the saints like Tulasi try to 
harmonize the concepts of jfana and bhakti, and of sakara 
and nirakara, the Personal and the Impersonal, with the 
aid of meaningful analogies. This is one of the many 
integrations of the faiths, paths, modes and ‘sadhanas which 
the saints achieved by repeated emphasis on this old and 
principal Indian belief. In doing this, they did only what 
mystics of all climes have done. Says William James in his 
Varieties of Religious Experience : “Mystical states of 
mind in every degree are shown in history, usually though 
not always, to make for a monistic view.” 


V (a) 


The religious and philosophical importance of the songs 
has been touched upon; their relation to music and their 
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significance for that art have also been pointed out. The 
third facet to these gems is their literary value. Some 
features of their literary appeal may also be mentioned : 
their sustained metaphors, their employment of popular 
images, and their embodying popular sayings, wit and 
wisdom. Rhymes are utilized to facilitate memorizing them. 
More than all this is the fact that except in Tamil which 
already had an old literature, in all other languages these 
songs were almost the heralds of new literature or the first 
flowering of literature. What Mr Justice Ranade says 
of Marathi literature and the place occupied by the saints 
and their songs is:true of almost all other literatures and 
languages. He observes: "It may be safely said that the 
growth of the modern vernaculars in India is solely the 
result of the labours of these saints."? 

At the end of this pradakshina-yatra of Bharata in the 
company of the saints we may, for an over-all estimate of 
this multi-faceted heritage of the saints’ songs, quote the 
following from Sri Aurobindo’s review of them: “As the 
Sanskrit literature begins with the Vedas and Upanishads, 
these later literatures begin with the inspired poetry of 


saints and devotees . . . It was always poetry of this 
type that was nearest to the heart and mind of the 
people . . . In abundance, in poetic excellence, in the 


union of spontaneous beauty of motive and lyrical skill this 
poetry has no parallel in its own field in any other litera- 
tur. A sincerity of devotional feeling is not enough to 
produce work of this high turn of beauty, as is shown 
by the sierility of Christian Europe in this kind: it needs 
a rich and profound spiritual culture . . . The same 
culture reigns amid many variations of form in all this 

1For the philosophy of music, the practice of the art as a 


devotional and spiritual sadhana, which. these saint-singers fostered, 
see the chapter Nada yoga in the author's Introduction, The Spiritual 


Heritage of Tyàgaraja, 
2Ch. VIII, Rise of the Maratha Power. 
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"work of the regional peoples, but each creates on the lines 
of its own peculiar character and temperament and this 
gives a different stamp, the source of a rich variety im the 
"unity, to each of these beautiful and vigorous literatures. 
“Thus under the stress of temperamental variation, the 
poetry of the Vaishnavas puts on very different artistic 
forms in different provinces. There is first the use of the 
;psychical symbol created by the Puranas, and this assumes 
“its most complete and artistic shape in Bengal and becomes 
there a long-continued tradition. The desire of the soul 
for God is there thrown into symbolic figure in the lyrical 
love cycle of Radha and Krishna --++ This accomplished 
lyrical form springs at once to perfect birth from the genius 
‘of the first two poets who used the Bengali tongue, Vidya- 
‘Pati, a consummate artist of word and line, and the inspired 
singer Chandidas in whose name stand some of the sweetest 
-and most poignant and exquisite love lyrics in any tongue. 
His (Chaitanya's) followers continued the poetic 
"tradition of the earlier singers, and though they fell below 
them in genius, yet left behind a great mass of this kind 
of poetry always beautiful in form and often deep and 
moving in substance. Another type is created in the perfect 
lyrics of the Rajput queen Mirabai, in which the images 
of the Krishna symbol are more directly turned into a 
song of the love and pursuit of the divine Lover by the 
Soul of the singer. ‘In the Bengal poetry the expression 
preferred is the Symbolic figure impersonal to the poet : 
here a personal note gives the peculiar intensity to the 
emotion. This is given a still more direct turn by a southern 
poetess (Andal) in the image of herself as the, bride of 
Krishna. The peculiar Power ofthis kind of Vaishnava 
religion and poetry is in the turning of all the 
emotions Godward, the Passion of love being preferred as 
the intensest and most absorbing of them all, and though 
the idea recurs wherever there has been a Strong develop- 


human 
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ment of devotional religion, it has nowhere been used with 
so much power and sincerity as in the work of the Indian 
poets. 

* “Other Vaishnava poetry does not use the Krishna 
symbol, but is rather addressed in language of a more 
direct deyotion to Vishnu or centres sometimes around the 
Rama avatar. The songs of Tukaram are the best known of 
this kind. The Vaishnava poetry of Bengal avoids, except 
very rarely, any element of intellectualizing thought and 
Telies purely on emotional description, a sensuous figure of 
passion and intensity of feeling: Maratha poetry, on the 
contrary, has from the beginning a strong intellectual strain. 
The first Marathi poet is at once a devotee, a yogin and 
a thinker; the poetry of the saint Ramdas, associated with 
the birth and awakening of a nation, is almost entirely a 
stream of religious ethical thinking raised to the lyrical 
pitch; and it is the penetrating truth and fervour of a 
thought arising from the heart of devotion that makes the 
charm and power of Tukaram's songs. A long strain of 
devotee poets keeps sounding the note that he struck and 
their work fills the greater space of Marathi poetry. The 
same type takes a lighter and more high-pitched turn in 
the poetry of Kabir. In Bengal again at the end of the 
Mahomedan period there is the same blending of fervent 
devotion with many depths and turns of religious thought 
in the songs of Ramprasad to the divine Mother, combined 
here with a vivid play of imagination turning all familiar 
things into apt and pregnant images and an intense sponta- 
neity of feeling. In the south a profounder philosophic 
utterance is often fused into the devotional note, especially 
in the Shaiva poets, and, as in the early Sanskrit poetry, 
vivified by a great power of living phrase and image, and 
farther north the high Vedantic spirituality renews itself 
in the Hindi poetry of Surdas and inspires Nanak and the 
Sikh Gurus. The spiritual culture prepared and perfected 
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by two millenniums of the ancient civilization has flooded 
the mind of all these peoples and given birth to great new 
literatures, and its voice is heard continually through ail 
their course." 

"It has needed a constant stream of saints and religious 
thinkers and the teaching of illuminated sannyasins to keep 
the reality vivid and resist the deadening weight of form 
and ceremony and ritual. But the fact remains that these 
messengers of the spirit have never been wanting. And the 
still more significant fact remains that there has never been 
wanting either a happy readiness in the common mind to 
listen to the message . . the people of India, even the 
"ignorant masses’ have this distinction that they are by 
centuries of training nearer to the inner realities Gi 
Where else could the songs of a Tukaram, a Ramprasad, 
a Kabir, the Sikh Gurus and the chants of the Tamil saints 
with their fervid devotion and also their profound spiritual 
thinking have found so speedy an echo and formed a 
popular religious literature? This Strong permeation or 
close nearness of the spiritual turn, this readiness of the 
mind of a whole nation to turn to the highest realities is 
the sign and fruit of an agelong, a real and a still living 
and supremely spiritual culture.?? 

The work of the saints shows also that the people of 
this country readily respond to them; any one who wants 
to move them should rise to saintly character. This is the 
secret of the success of Mahatma Gandhi and his mass 
movements. 


(b) 
From the point of view of literary appeal, there is an 
aspect of these songs which is to be especially noted, In 


1The Foundations of Indian Culture, pp. 361-5. 
2Ibid., pp. 147-8. 
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all times and countries, mystics who spoke the language of 
experience and poetry and not of argument and logic, freely 
resorted to similes, metaphors and complete symbolism. 
From the Upanishads onwards, a large number of similes 
and analogies have been pressed into service, the Seed and 
the Tree, the Sea and the Rivers, the Spider and its self- 
woven Web, the Thread and the Gems, the Warp and the 
Woof, the River and the Boat, the Chariot and the 
Charioteer, the King and his Subjects, the Child and its 
Fantasies, the Stage and Acting, the Puppet and Puppeteer, 
the Dream, the Dance, and the Sport (Lila). Some of these 
have been used in elucidating Vedantic epistemology, or 
the Lord’s creation; and Vidyaranya employs a series of 
them in his Pafichadast for a similar purpose. In the 
Dhammapada, the imagery of cotton carding, used naturally 
by Kabir, occurs and in the Buddhistic Charyá-gitis, the 
imageries of boat, rat, wine, elephant, deer, etc. are 
employed. For the popular exponents of religious and 
spiritual truths that the saint-singers were, there was great 
need of these figures and symbols to attract the people. And 
they may be said to have excelled in this by extending the 
scope of these similes and metaphors to a variety of homely 
and popular themes.t This resulted not only from the 
poetic gifts of these saints but also from the fact that they 
arose from and moved among the common people and knew 
how to stir them and capture their imagination. The saints 
used the common symbols and things of day-to-day 
activities familiar to the people and harnessed them in a 
symbolic way to drive home moral, religious and spiritual 
ideas. It made these ideas, apparently high and abstruse, 
look quite familiar and easy to the people. The later Tamil 
Siddhas, known by fancy pseudonyms, adopted the role of 

1For a chain of illustrative images, see e.g., Kabir's song on the 


for the guru, where ten are employed. See pp. 270-!. M. A. 
TEI The Sikh Religion, etc., Vol. VI. See the Anthology part 


of this book for other examples. 
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popular figures like a  snake-charmer and sang their 
teachings in such a style. 

Sustained metaphors became thus a common feature of 
the songs of the saints, whatever the language in which 
they sang. A collection makes fine reading. 

Appar, the great Tamil Nayanar who came of a class 
of cultivators, has a Devaram hymn (76.2: Meymaiyam 
uzhavai) on the tilling of the soil of the spirit and the 
cultivation thereof divine knowledge. 

, Plough with the ploughshare of truth; plant the seed 
of the desire for knowledge; weed out untruth; irrigate the 
field with the water of patience; supervise your work by 
looking into yourself (by introspection); build the fence 
of the rules of dharma; if you do these, Siva-gati will soon 
grow there." 

This may be compared to a song of Nanak given below, 
which uses the same agriculture imagery. 

Purandaradasa has, in one of his Kannada Padas, the 
imagery of the familiar Bairagi, who takes his dose of bhang 
(Gudigudiyanu in raga Punnagavarali) . 

“Try and take in this smoke; rid your body of its sins; 
open the bag of your mind. Take therefrom and cut into 
bits the intoxicating leaves of your daily sins, fry them in 
the crucible of your body with the fire of the Lord’s con- 
templation; in the boiler of this body, fitted with the tube 
of devotion to your teacher, fill well the water of Lord 
Narayana; you enthusiastic man! the intoxication will go 
to your head; destroying your indigence and other draw- 
backs, the smoke will rise up; knowledge will dawn in your 
mind; and Lord Purandara Vitthala, the Lord of the 
Teacher Sri Madhva, will be revealed." 


1Cf. Kabirs two songs in rig Ramkali in the same Strain using 
the imagery of liquor: ‘Make thy body the vat, the guru’s 
instructions the molasses? etc. and ‘Make divine knowledge thy 
molasses, meditation thy bassia flowers’ etc, M. A. Macauliffe, 
The Sikh Religion etc., Vol. VI, pp. 240-1, 
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In another very popular song in raga Kalyani, Kallu 
Sakkarai kolliro, the saint takes the role of a street vendor 
of.sugar candy : js 

"Will you buy sugar candy ? Will all of you buy sugar 
candy? Of this sugar candy, only the knowing ones know 
the taste, this sugar candy called the Name of Lord 
Krishna of blooming eyes! This sugar candy is not carried 
on the back of oxen and sold; it is not stuffed and packed 
in gunny bags. You may take it wherever you please, and 
there is neither hire nor customs duty on it. This is a com- 
modity of superfine quality and you will make enormous 
profit out of it. You incur no loss on it, it does not get 
rotten and emit smell, and however much you take, there 
is no cash that you can pay for it. Black ants do not 
eat it and reduce its stock; indeed in all cities, this is a 
famous commodity. There is no need to fatigue yourself 
by taking it to shandy! after shandy; indeed, it is not kept 
at any market-place and sold.* t is sweet to the tongue 
of the constant devotees of the Lord, this sugar candy of 
the beautiful Name of the Lord Purandara Vitthala.” 

Ekanàth has a set of songs called Bharunda-gitas, named 
after a mythical bird having two faces—hence songs of 
double meaning. In these the Maharashtra saint uses 
common incidents in a very ingenious manner, employing 
the figure of Slesha, double entendre. n a song of this 
type entitled ‘presentation of a petition’, he makes a servant 
submit the news before the King of Brahmanda (Universe) 
and request him to pass suitable orders : “On your behest, 
l, your servant Jiva (soul), went to the village called kaya 
(body); the prarabdha-karya (i.e., the work undertaken, as 


Weekly market fairs at different villages. 

?Cf. Kabir, Sloka 23 in Granth Saheb: “Kabir. when thou 
obtainest the jewel of God's Name, keep to thyself. for there is nc 
bazar to sell it in........ ". The Sikh Religion, Macauliffe, Vol. VI, 


pp. 281-2. 
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"well as the results of past karmas that had begun to bear 
fruit) was taken up; but the chief of the merchants, 
Dambhaji (i.e. vanity) and the citizen Kamaji (desire), the 
Deshmukh named manas (mind), the lady Mamata (sense 
-of Mine), the chief of the guards called Krodha (anger)— 
these, reinforced by their elated horses (the senses) are 
‘behaving as they pleased; all work has been paralysed; 
their force is irresistible; suddenly, Jarasandha (old age), 
the Ambassador of King Yamaji (Death), has come and he 
says that he has come there at your bidding." In another, 
Ekanath describes graphically a battle that had broken out 
in Brahma-pura between two parties,——the virtues and the 
vices. 

The metaphor of warp and woof, of the ofa and the 
prota, is as old .as the Upanishads, but Kabir, being a 
Weaver, is expected to weave out the tapestry of this figure 
fully : 

"Weaver, weave the name of Hari, on which gods, men 
and munis (sages) are meditating. He stretched the warp 
and took the shuttle, The four Vedas are the Wheel. One 


treadles; in mid-ocean the warp is made. As the Lord of 
ds) brushed on the starch, 
ds. He set the pegs, and when 


; none he left free. 
one loom: the warp worked up 
and down. The eternal Purusha bade me to sit beside 
him; Kabir entered into Light."1 

"No one knew the mystery of that Weaver, who came 
into the world and spread the Warp. The earth and the 


1Keay, Kabir and His Followers, p. 14 
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sky are the two beams: the sun and moon are two filled 
shuttles. Taking a thousand threads, He spreads them 
lengthways : to-day He weaveth still, bnt hard to reach is 
the far-off end. Says Kabir, karma with karma, woven with 
unwoven threads, splendidly the Weaver weaves.’ 

A Bhojpuri pada-composer, Gulal, works in the imagery 
of the child and the cradle in the appropriate raga Hindol; 
the cradle without poles or ropes is Reality; the child put 
into it is the Self, he who rocks it is the Teacher and the 
still joy of the child is the ineffable Bliss." 

The imagery of the chariot (ratha) is as old as the 
Kathopanishad and has been indelibly fixed in national 
consciousness by the Bhagavad Gitd. The conceiving of 
spiritual effort as a war and success over material forces is 
common in poetic description and is seen in philosophical 
dramas like the Prabodhachandrodaya. Tulasi has a com- 
plete picture of the chariot and spiritual fight: Of the 
spiritual Chariot, the wheels are Valour and Courage; flag 
and flagstaff, Truth and Goodness; the four horses are 
Vigour, Discrimination, Self-control and Benevolence; the 
three reins, Forbearance, Compassion and Equanimity, the 
charioteer, Devotion to God; and for the soul of man who 
is the warrior inside, the sword and shield are Dispassion 
and Contentment; the battle-axe, Generosity; the magic 
astra, Intellect; bow, Knowledge; quiver, steady Mind; 
anrows, Austerities; and armour, Worship of the Lord.® 
The goldsmith, the agriculturist, the shopkeeper and the 
travelling pedlar figure in the songs of Nanak :* 

In the forge of continence, 
Let patience be the goldsmith, 


iKeay, Kabir and His Followers, p. 67 
?Ranade, Pathway to God in Hindi Literature, pp. 252-3. 


3Cf. Ranade, . cit, pp. 67-8. 

*The Sons Otho Sn" Gurus are quoted from The Sacred 
Writings of the Sikhs translated by Trilochan Singh and others 
and brought out by Unesco and Sahitya Akademi (1960). 
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These 


On the anvil of understanding 

Let him strike with the hammer of knowledge; n 
Let the fear of God be the bellows, 
Let austerities be the fire, 

Let the love of God be the crucible, 
Let the nectar of life be melted in it; 
Thus in the mint of Truth, 

A man may coin the Word, 

This is the practice of those 

On whom God looks with favour. 
Nanak, our gracious Lord 

With glance makes us happy. 


jat pahàra dhiraj suniar 
are the secrets of true husbandry 
The body is the field; let mind be the ploughman, 
Good deeds thy ploughing, 
Let thine honest strivings be the runnels 
That irrigate the field. 
Sow the seed of the Holy Name, 
Make the clods of the fields level with contentment; 
Wear, as a farmer, the peasant garb of humility. 
Then with the grace of God, His love will blossom. 
Blessed is the peasant who farms in this wise. 
And thou, great man, thy worldly goods will not go: 

with thee; 

Maya, the veil of illusion hath misled the world 
And few indeed know this to be so. 


These are the secrets of honest shop-keeping 
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Our transient life is our shop, 

And the Holy Name is the merchandise 

With which we are entrusted; 

Alertness of mind and purity of deed 

Are the warehouses in which to store the Name. 


Let thy dealings be with the saints; 
They are sound, reliable customers. 
° Take a fair profit and be happy. 
Travelling tradesman, let thy trade Be in a scripture;: 
And let thy wagon be drawn by the horses of Truth. 
Gather good deeds for travelling expenses 
And tarry not in thy way. 
When thou reachest thy goal and tradest in God's 
country, heaven, 
After thy travels thou shalt enjoy the peace. 


man hàli kirsant, (rag Sorath) 


(c) 


A well-known missionary historian of Indian theism, 
writing on the Indian poetry of Devotion in the Hibbert 
Journal, after quoting one song of Tukaram expressing the 
saint's concern for other sufferers, said that "this note is 
rarely struck and it cannot be denied that the sense of the 
world's need of saving did not lie heavy on the hearts of 
these saints." This statement fails to understand the con- 
cept of avatara, the purpose of which the Lord expressly 
declares in the Gita to be saving, the concept of jivanmukta 
o work for the good of the unenlightened, 
and the concept of loka-samgraha, which again the Lord 
declares, He is eternally engaged on, lest the world should. 
go to ruin. So far as the specific subject of the saints 
and their songs is concerned, the very singing of these songs. 
by the saints of experience, like the parārtha-pūjā, is for 
the uplift of others. All these saints lay great emphasis on 
the guru and the company of the good and the enlightened,. 


1Nicol Macnicol, Indian Poetry of Devotion, XVI, 1917-18, p. 84 

2Püjà or worship is of two kinds, atmartha which is for one's 
own good and parartha or public, as in temples, for the good of 
others and the world. 


who continues t 
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Satsanga. The very doctrime of were, withost whom, 
according to everyone of these Saints, no illumination or 
salvation is Possible, is a refutation of the criticism quoted 
above that no concern is expressed for saving others. It 
is not so much an express statement that is needed as 
something practical, viz., actual saving and this latter is 
the role of the guru. His Very contact is awakening and 
emancipation. The Bhagavata says: Holy waters and gods 
in idols save through a long period; but the sadhus save 
the moment their eyes fall on one.t 

There are different analogies given to illustrate the 
different ways in which gurus bless, the bee which goes on 
stinging a worm and turns it into a bee like itself, the fish 
which impregnates with a mere look and so on. A 
precious analogy which no one else has thought 
of is given by the Tamil saint, Tayumanavar, (Song 82) who 
compares the guru, who is a man of realization amidst us, 
to a ripe plantain fruit in a cluster of plantains; the very 
contiguity of the ripe plantain fruit causes the ripening of 
the unripe ones;? even so, the Lord assumed the form of 
sages and saints to bring us all to Perfection. If an express 
pronouncement is wanted on this point, we have it in the 
Bhagavata, where Prahlada says in his prayer to the Lord, 
“Sages who seek their lonely salvation in silence in the 
forests haye not established themselves in doing good to 
others; for my part, I do not want to leave these pitiable folk 
and desire salvation for myself.” 


Ina hyammayani tirthani na deva mrcchilà-mayah 

te punantyurukalena daráanadeva sadhavah. X. A. 48, 33 

?Tüne kaninda kani kanivikkavanda kanipol 

3Prayena deva munayah svavimuktikamah, etc, VII. 9. 44 
Also Rantideva's words in the same Purana and the more com- 
monly known verse na tvaham kamaye rajyam, etc. See the author's 
Prayers, Praises and Psalms (1938), pp. 134-5, 140 and 411. 
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vA 


, The integration fostered by the saint-singers was all- 
round. First of all, by bringing ancient wisdom to the com- 
mon folk and propagating widely among them the teachings,. 
they harmonized the earlier learned tradition with what 
they preached : the tradition enshrined in the Sanskrit sacred 
books—the Vedas, the Upanishads, the Gita, the Itihasa- 
Puranas and the Sastras, with their own outpourings in the 
local spoken Janguages. The Tamil Saiva and Vaishnava 
hymns are called the Tamil Veda and as the Tamil version of 
the Veda; the Vaishnava saint Nammalvar is described as ‘one 
who sang the Sanskrit Vedas in Tamil’ ( Vedam Tamil $aida 
Maran Sathagopan). An Old Tamil couplet says in connec- 
tion with the work of the Tamil Saiva Saint Meykandar : 
Veda is the cow; the Agama is its milk; the Tamil psalms 
of the four Nayanürs is the excellent ghee in it; the great 
knowledge is its fine taste..." Because of the association 
of music with them, the Tamil psalms are compared also 
to the Sama Veda. Saint Tyagaraja says in one of his 
songs giving the characteristics of Kirfana that it embodies 
the truths declared by the Upanishad.? Sanskrit learning, 
at any rate the knowledge of its tradition and the termino- 
logy of Vedanta® and Yoga are very familiar to the saints, 
whether of the south or the north. Many of them had 
apparently no formal schooling, but if we take an outstand- 
ing example like Kabir, we see that many technical terms 
of Yoga, the doctrine of Sabda or Nada, the Kundalini and 


Odum Tamil 


Vedam pasu, adan pal meyyügamam, ndalvar u 
nil vennai 


adanin ulluru ney; bodhamihu neyyin uru Suvaiyam 
Meykandan Saida Tamil-nulin tiram. 
2See the song sogasugd in raga Srirafijani. See Introduction, 
The Spiritual Heritage of Tyagaraja, p. 
d, pot and clay, gold and 


3E.g., the analogies of cloth and threa 
ornaments, rope and serpent, and the four states of wakefulness, etc. 
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ihe six cakras, the analogies cited in the Vedania classics," 
even the Mahavakya of the Upanishads, tattvam asi, and the 
expression so’ham occur in his songs. If we score the “songs 
‘of the saints, we are struck by the numerous echoes from 
Vedanta or stotra literature in Sanskrit, to many of which 
I have drawn attention in the footnotes in the Anthology 
part of these Lectures. 

Some of them wrote in their mother tongues versions of 
or commentaries on the Sanskrit sources of their teachings, 
like the Gita (Jndnesvara, Maharashtra) and the Bhadgavata 
(Sankaradeva, Assam). Some of them were persons of 
"standing in the Sanskrit field as well. At this distance ‘of 
time, owing to the one-sided nature of the records, we are 
not able to get the full personality of the pioneers of the 
popular movements in religious history; but we may be 
‘certain that, the pioneers at least had two sides to their 
activities, one their erudition and standing in the Sanskrit 
field and the other their new mission in the local languages; 
for theirs was the task of translation and transmission of 
the thoughts and doctrines in the tradition that had been 
handed down to them. Of at least one of the great Tamil 
Vaishnava Alvars, Periyülvar, we know that he was a 
reputed commentator on the Kalpa Sütras.? Siruttondar is 
known as a scholar in Sanskrit and Ayurveda. To take an 
example, trom later ages and a different part of the country, 
Vidyapati of Mithila, pioneer in Vaishnava devotional padas, 
was a distinguished authority on Dharma astra, and other 
branches of Sanskrit learning with several Sanskrit works 


1E.g. of the wav TA E 
eos ave and the sea to explain the relation of mar 


“Vedanta De$ika quotes in his Rahasya-tr a i i) 

y- Sues I 'Ya-traya-s s on xvi 

a passage from Periyalvar’s Tirumozhi (4.4.10) Find EOS its 
author as Periyálvár, the commentator on Kalpasütras, See also 
Introduction to the edition of the Apastamba $rautasütra with com- 
mentaries of Dhürtasvamin and Ramagnicit (University of Mysore 
Oriental Library Sanskrit Series 87. 1945), xvi EI roe 


-of Periyalvar and the commentator Ramandar Adare e vend 
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on different branches to his credit; and Sankaradeva of 
Assam wrote a Sanskrit treatise on the doctrine of devotion, 
Th large galaxy of saints from all over the country is made 
up largely of those who arose from the non-literary classes. 
But in India, there has never been any necessary connection 
between actual reading and the gaining of knowledge and 
culture. From the times of the recitation of the epics, which 
in Jater historical times, as epigraphy attests, took the form 
of public expositions of epics and Puranas through the 
languages, the common people had always imbibed the 
teachings of morality and the truths of philosophy by keeping 
their eyes and ears open to the influence of temples, sculp- 
ture, drama, music and religious discourses. Elsewhere I have 
explained this process of adult education in the country and 
the popular forms of religious instruction.! The stress which 
the songs of the saints lay on the guru and his teachings and 
the value of the company of the holy, satsanga, explain the 
allusive richness of these songs. The gems of ideas which, 
coming down from ancient sources, have been gathered into 
them make them a national thesaurus of wisdom. By the ever- 
new settings and periodical polish that these gems of thought 
were given by the saints, who appeared from time to time 
and place to place, their songs became a valuable extension 
of the ancient literary heritage, as also a precious com- 
mentary which enlarged the appeal and appreciation of the 
heritage on a nation-wide scale, by space and time, by 
expanse and depth. 

Another aspect of the integration achieved by the saints 
is the reinforcement of territorial unity and of the love and 
esteem that every part of the country is holy to the other 
parts, that every language is dear and significant to others, 
Long before the Akademies, inter-regional translation and 
transmission of our heritage began and was-Soing onccand. 


1Methods of Popular Religious Instruction in South India, The A 


Cultural Heritage of India, Vol. IV. pp. 503-514 (1956) 
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A 


in an effective way—as part of a living common religious 
and spiritual participation. The south Indian institution of 
Harikatha or Kalakshepa, especially of Tamilnadu, offers 
the best illustration, where in the course of a Tamil dis- 
course, the life of a Telugu, Marathi, Hindi or Bengali saint 
is expounded; among the songs sung are Telugu Kirtanas of 
Tyagaraja, Kannada padas of Purandaradasa, sakis, dandis 
and ovis from Maharashtra saints, Mira’s lyrics, as also songs 
of Kabir and quotations from Tulasi’s Ramayana. In 
bhajan-mandirs and special festivals for Kirtan in Tamilnadu, 
the same, wide variety in the recitals of the songs of the 
saints from all parts of the land can be heard. 

This became a regular feature of the land because of 
the genius of the saints for mass-contact, the vow of austere 
mendicancy they took, and the constant move on pilgrimages 
that they made. Vyasa, when describing the life of 
Pandavas in the forest, calls pilgrimage the poor man's 
yajria. The sacred spots, a network of which has linked up 
this country from Kamakhya to Dvaraka, and from Badari 
and Amarnath to Rame$varam and Kanyakumari and made 
it into one sacred land, derive their importance not only 
from the deities there, but also from the ancient sages and 
later mahatmas associated with them. It was part of the 
mission of the saints to make certain shrines powerful centres 
to attract multitudes always like Pandharpur, and to develop 
pilgrimage as a sadhana. Every Deváram hymn bears the 
express mark of having been sung at a particular shrine; the 
name of the shrine or the presiding deity there is mentioned 
in each hymn. This pilgrimage was a more potent force of 
integration than the sponsored Bharat-darSan tours of today 
or conferences, as it was undertaken voluntarily and was gone 
through at emotional levels marked by austerity and sincerity 
and the genuine desire to elevate oneself. Said Mahatma 


1Mahübhàürata, Vana, ch. 82, vv, 13-17, Gita Press edition. 
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Gandhi: “...our leading men travelled throughout India 
either on foot or in bullock-carts. They learnt one another's 
languages and there was no aloofness between thém. What 
do jou think could have been the intention of those far- 
seeing ancestors of ours who established Setubandha 
(Rameswar) in the south, Jagannath in the east and 
Hardwar in the north as places of pilgrimage? You will 
admit they were no fools. They knew that worship of God 
could have been performed just as well at home. They 
taught us that those whose hearts were aglow with righteous- 
ness had the Gangà in their own homes.! But they saw that 
India was one undivided land, so made by nature. They, 
therefore, argued that it must be one nation. Arguing thus, 
they established holy places in various parts of India, and 
fired the people with an idea of nationality in a manner 
unknown in other parts of the world.” 

Speaking of the long journeys of the great philosopher 
and hymnist Sankara throughout this vast land at a time 
when travel was difficult, Jawaharlal Nehru observes? that 
doubtless Sankara was aware of the effect of his travels and 
specifically wanted to encourage the conception of a cul- 
turally united India. He adds: “...vast numbers of 
common-folk were continually travelling to numerous places 
of pilgrimage, spread out all over the land and famous from 


indeed, many saints have given expression to this idea in their 
songs; to quote two examples, one early and one late : the Great 
Sankara—Aasi-kshetram sariram. tribhuvana- janani vyápini jnüna- 
gangà; The body is the holy Banaras, and Knowledge, the Ganges. 
(Kast-pafichaka). And the musician-saint Tyagaraja: Dhyaname 
varamaina gdngd-snaname : The contemplation of the Lord is itself 
the most efficacious bath in the Ganges, (raga Dhanyast). There 
are also incidents narrated in the lives of saints of waters appearing 
in their own homes, e.g., the story of Ayyaval or Sridhara Venka- 
teáa of Tanjore district, who fed a Harijan on a Sraddha day; when 
the orthodox wanted him to purify himself by a bath in the Ganga, 
the Ganga appeared in the well in the saint's house. 

2Hind Swaraj, ix. 

3The Discovery of India, Calcutta, pp. 156-7. 
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epic times. All this going to and fro and meeting people 
Írom different parts of the country must have intensified the 
conception of a common land and a common culture... 
among the pilgrims were men and women of all castes and 
classes...Every place of pilgrimage contained a CrOSS- 
‘section of the people of India in all their great variety of 
custom, dress and language, and yet Very conscious 
of their common features and the bonds that held them 
together... Even the difference of language between 
the north and the south did not prove a formidable barrier 
to this intercourse.” That this aspect of the activities and 


‘tended to preserve a certain homogeneity throughout India 
so far, and has been acting counter to that te: 
fission and disintegration. . .”, 


There is an important point which explains why the 
integrating role of the saints 


touched human hearts at the basic level where they could 
be dealt with and character and behaviour ennobled. The 
emotional integration they brought about was 

mentary or compartmental. Their task was 

thought, word and deed, to bring about the re 
areas of unco-ordinated respo: 
by sincerity and harmony of different sectors 


of human 
reaction. The bulk of their so 


ngs, it may be Seen even at a 


1John Campbell Oman: The Mystics, Ascetics and Saints of 
India; A Study in Sadhuism, London 1905. p. 275 
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glance, is aglow with moral fervour, vibrant with the 
stimylus to righteous action. It cleanses the mind of its 
lurking and besetting evil propensities, which result in the 
corruption of the soul and the adoption of double-behaviour 
as the normal technique of carrying on. Solemn affirmations 
of dedication to the nation may be taken by the young at 
schools, but the saints’ songs may also be allowed to make 
their impact. 


(b) 


While the spirit of tolerance preached by the saint's 
songs will promote communal harmony and amicable co- 
existence among different faiths, the spirit of equality pro- 
claimed by them should deepen the consciousness of one 
humanity and dissipate exclusjveness and aloofness among 
the groups in society. That spiritual realization comes to 
any one to whom the Supreme chooses to reveal itself is 
declared by the Upanishad. The same text also declares 
that the Self is not attainable by mere reading or ratiocina- 
tion2 That bhakti alone is essential, that God accepts 
sincere love and not social status and that those are the 
real outcastes who are barren of the love of God? are well- 
known assertions in the Bhagavata and other bhakti litera- 
ture. But in the popular songs of the saints, this teaching 
occurs so often and in such incisive language that the 
effectiveness of the songs for fostering this kind of sociat 
consciousness is unique. Many songs whose significance lies 
in this direction have been brought together in the Anthology 
part of these Lectures. A few examples from the south and 
the north may be cited here : 


iYamevaisha vynute tena labhyah, Katha Yl, 23 

2Nayam Gtmapravachanena labhyah na medhaya na cha 
bahuna érutena, Katha Ik. 23 

3Sarvavarneshu te śūdrāūh ye hyabhakta janardane 
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“Oh you fools who speak of several Sastras | What will you 
do with your gotra and kula? If you deem Siva alone as 
the most worthy, worship Him.” Nammilvar, among the 


Says in a Tiruyaimozhi 
song (kulantangu jatikal), “Eyen if they be Chandalas 


The Tamil Saiva saint Appar says in his Devaram 174.3, 


shall be their servants.” 


Kabir, foremost in the north, says (Santan jat na), “It is 
needless to ask of a Saint the caste to which he belongs; 
for the Priest, the warrior, the tradesman and all the thirty- 
SIX castes alike are seeking forGod....... The barber 
has sought God, the washermiün and the carpenter... .”2 


The following from the lips of Raidas, the cobbler saint, 


» One of the low caste, and yet 
Tf wine, which 
the holy water of the Ganges, 
; but if that Wine, or any other 
> IS poured into the Ganges, the 


you holy men will Not drink it. 
liquid you think impure 
Tiver remains holy. 
palm's leaves are impure, Criptures are written 
on palm-leaves, men Worshi ; 

Of low caste, by 
I carried dead ca 


Shelter in Thy Name"? 


But more than the Sayings of these sai 


and identities, as in the case of Raida. 
LF a SEEN 


nts, their history 
S quoted iust now, 
1See Tagore, One Hundred Poem: 


s of Kabir, No. Tr. 
?Included in the Granth Saheb. See P. 232, Th iti 
IERI te Sacred Vane 
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f 


convey this message in a convincing manner. If we go 
through the names of the saints of the south, west, north 
and east of India, we find that there is no group, high or low, 
from which they have not sprung, those of the lower groups 
being, in fact, in greater number. Among the Tamil Saiva 
and Vaishnava saint-singers, there are “untouchables”; 
there are, among the many non-brahman saints, diverse types 
and the Vellàla Appar is served and feasted by the Brahman 
admirer, Appüti-adigal. In the Marathi Bhaktamala figure 
tailor, potter, goldsmith, courtesan, outcaste Mahar, and 
higher caste men with lower caste wives, and some Muslims. 
The great Nàmdev was a tailor and Tukaram a shopkeeper. 
Akho of Gujarat was a goldsmith. Sadhana of Sindh was a 
butcher and reminds us of the Dharmavyadha of the 
Mahābhārata. In the north, Raidās, a cobbler, and Kabir, 
a Muslim, were accepted by the great Brahmin teacher and 
Sanskrit philosopher, Ramanand. Dadi, according to some, 
was a cotton-ginner. Sena was a barber, and many 
were Muslims. As Ranade observes : "These examples will 
suffice to show how the lives of these men have tended to 
elevate the national conception of man's spiritual nature and 
shake the hold of caste intolerance.”! In the galaxy of saints 
are also several women, and these are from all stations and 
classes, queens to servants. The great women saint-singers 
are the Saiva Karaikkal Ammayar and the Vaishnava Andal, 
both of Tamilnadu, and Mira of Gujarat. There were also 
others in other regions, Akka Mahadevi in Karnataka and 
Muktabai, sister of JianeSvara and Janabai, servant of 
Namdev in Maharashtra. If those drawn from the lower 
strata only had been included, it would not have been so 
significant. The significant thing is that in this great com- 
munity of saints, kings, brahmans, ministers and com- 
manders mixed with the common people and outcastes, 


3Ch. VIII, Rise of the Maratha Power 
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revering each other. In south Indian temples, all the sixty- 
three Nayanars and the smaller group of the Alvars have 
their icons; all of them, irrespective of the classes to which 
they belonged originally, are venerated by the worshippers, 
be they Brahmans or others. The role of the saints was then 
one of great social integration which went on for five or six 
centuries and which formed a stage in the evolution of the 
society towards an increasing sense of equality and social 
mobility, 
From the second century B.C. at least, we know that the 
Bhagavata religion attracted and absorbed even outsiders 
like the Greeks settled here. Such absorption included tribes 
and peoples in the interior areas in the country. The 
Bhagavata Purana, in a significant verse, in the beginning? 
refers to Kiratas, Hünas, Andhras, Pulindas, Pukkasas, 
Abhiras, Kankas, Yavanas, Khaáas and several other 
peoples of this type as having come under the spell of 
the Lord's devotion, This role of consolidating the back- 
ward peoples and uplifting them and refining their modes of 
worship continued in the age of the saint-singers too. 


1II4.18. 
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every teacher who has stressed the essentials and denounced 
the rest is a reformer. The role of the reformer is continuous; 
that a wholesome truth was once discovered, or a sound 
prineiple once enunciated, is no guarantee, of its eternal 
force; constant and vigilant effort is called for.and it is 
thus a continuous renewal and re-creation. A re-definition of 
the thing in terms of its pristine conception and repudiation 
of what passes for it are the techniques by which teachers 
achieve this resurrection of the real and the true. The saints. 
of ali ages have taken delight in the re-definition. In the 
Dhammapada, a real Pandita, a teal Bhikku and a real 
Brahmana have been defined. The Gita and the Bhagavata 
have descriptions of the true Yogin and the true devotee and 
the true man of knowledge. The saint-singers add, with 
their poetry and sarcasm, an edge to their critical utterances, 
so that a power is added to their words, and the wisdom goes 
home to the listeners. : 

Pointing out the leading characteristics of a saint, William. 
James says :* “An auroral openness and uplift which give a 
bright and carolling quality, such as is common in all 
creative ideal levels; a feeling of being in a wider life than 
that of this world's selfish little interests; a conviction of the 
existence of an ideal Power, God; a sense of the friendly 
continuity of that Power in one's own life and a willing self- 
surrender to the control of that Power; an immense elation 
and freedom as the confining selfhood melts down;? a shift 
of the emotional centre towards loving and harmonious 
affections; asceticism; strength of soul; absence of fear? and 
anxiety; blissful equanimity, purity, cleansing of the soul, 

1The Varieties of Religious Experience, XI, XII, XIII, Saintliness. 
pp. 266 ff. « 

2Cf. the Upanishad : The breaking of the binding knot of the 
heart, bhidyate hridayagranthih (Mundaka, Tl. 2.8). 

3Cf. the Upanishad's Abhaya. 

acf. the Upanishad; Kimicchan kasya kāmāya śarīram anusamj- 
varet, Brihadaranyaka, IV.4.12 
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‘charity and tenderness towards fellow-creatures; a love for 
enemies and other loathsome objects.” A further eloquent 
Passage in James may be quoted : “The man who lives in 
his religious centre of personal energy, and is actuated by 
spiritual enthusiasms, differs from his previous carnal self 
in perfectly definite ways. The new ardour which burns in 
his breast consumes in iis glow the lower ‘noes’ which 
formerly beset him, and keeps him immune against infec- 
tion from the entire grovelling portion of his nature. 
Magnanimities once impossible are now easy; paltry con- 
ventionalities and mean incentives once tyrannical hold no 
sway. The stone wall inside of him has fallen, the hardness 
in his heart has broken down. The rest of us can, I think, 
imagine this by recalling our state of feeling in those tempo- 
lary ‘melting moods’ into which either the trials of real life, 
or the theatre or a novel sometimes throw us. Especially, 


if we weep! For it is then as if our tears broke through an 
inveterate inner dam 


with saintly persons, 
as Teresa and Loyola, 
tionally reveres as a 


el . - 
tears. In these Persons the melting mood seems to have 
and as it is with tears 


eel O it is with other exalted affections. 
zer reign may come by gradual growth or by a crisis; but 


ave ‘come to Stay." (p. 268) 
tliness described by 


1Bhdgavata XLB.14.23, 24; 


katham vind romaharsham dravata chetasá vind 
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compared with the characteristics of a real devotee as 
described in the songs of different Indian saints. 

ə What are the qualities of true devotees of the Lord? 
Saint Sambandhar replies in one of the Devaram hymns 
(1518:2)1: 

"They have no fear, they have no sin, they have no 
mental affliction, they have not the daily besetting ills (of 
desire, anger, avarice, delusion, pride and intolerance); such 
are the devotees of the Lord Siva of Tiruninriyiir who 
devoured poison and wears fragrant Konrai blossoms." 

Sekkizhar, the author of the biographies of the Tamil 
Saiva saints enumerates these attributes of God's accepted 
men : love of God in the face of all odds and trials; service 
to Him; purity of heart; spotless character; rich with non- 
possession of anything; absence of desire; equanimity and 
a heart capable of melting. Two other definitions of a true 
devotee are given by Tulasidas and Tyagaraja. In the 
formers Ramayana, Rama clarifies to Bharata (Vishaya 
alampata Stla gunakara) : 

“The true devotee has no craying for sensual pleasures, 
and is a mine of virtues and excellences; he is afflicted to 
see others in affliction, and rejoices to see others happy.* 

Free from partiality, he bears no enmity towards any 
creature; free from arrogance, he has no attachment to the 
world. 

He is free from greed, jealousy, elation and fear; tender- 
hearted’ and compassionate towards the distressed and 
sincerely devoted to Me, the Lord, through mind, speech 
and action. Though himself devoid of self-esteem, he shows 
respect to all; O Bharata, such a soul is like unto my breath. 
Free from lust, and devoted to My Name, an abode of 
peace, dispassion, humility, joy, coolness, simplicity and 


1Raima himself exemplified this quality : Valmiki says of him : 
Vyasaneshu manushyanam bhriśam bhavati duhkhitah/utsaveshu cha 
sarveshu piteva paritusyati/ /11.20.40-1 
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friendly disposition; attachment to the feet of Brahmans, 
from which proceeds all Dharma. He forsakes not the virtues 
of tranquillity of mind, self-control, piety, and morality, and 
never utters harsh words. He takes praise and blame equaliy 
and regards My lotus feet as his possession: The virtuous 
soul is dear to Me as life; he is like a sanctuary of virtues, 
and bundle of joy.": 

In a song im raga Begada, the nature and conduct of a 
devotee of Rima is expatiated upon by the great south 
Indian saint-composer Tyagaraja: “O mind! listen to the 
nature and conduct of a devotee of Rama, who without 
attachment to sense-pleasures, seeks Him, becomes a liberat- 
ed soul here itself, and enjoys supreme bliss. He should 
not boast of having done meditation with mantras and 
penance; he should not speak with a hypocrite’s mentality; 
he should not wander about with the ambition that there 
should be no equal to him; he should not be fickle-minded 
and be deluded by his attachment to wife and children; he 
should not regard worldly Prosperity as real; he should not 
entertain any differential attitude between one form of God 
and another; he should not earn a living by posing that he 
is the only honest and qualified man in the world; he should 
not allow himself to be unmindful of the blessed feet of Sri 
Rama; he should not allow himself to be swayed by rajasic 
and tamasic qualities. He should not expect the Lord’s grace 
without earning it and deserving it; he should not give up 
his attempt to prepare his mind for the path of concentrated 
contemplation; he should never forget Srī Rāma, the friend 
of Tyāgarāja.” j 

A true Brahmana, according to the Kannada saint- 
musician Purandaradas: 


E a (pada in ra iravi—ta 
Adi : Brahmananendare) Ea merase 


int is one who has realized the 
rahman and seeh how the world is different from it, who 


1See Kalyana Kalpataru, V. iv, p. 469 
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. has perfected his yoga and tasted the nectar of immortality 
from the thousand-petalled lotus high in his head. 

In Tulasi's description of a devotee, quoted above, is 
included the quality of identifying oneself with another in 
distress : paraduhkha duhkha sukha sukha dekhe para. 
Kabir said before Sikandar Lodi, “Those only are Pirs who 
realize the pains of others, those who cannot are Kafirs."* 
As the placing of oneself in another's position, &tmanam 
upamáam kritvd, this quality or ability has always been con- 
sidered as the basis of ethics and morality. Indeed, the sensi- 
tive saints soul is overburdened vicariously with all the 
sorrows of the world! Naüjiyar, the Srivaishnava com- 
mentator (Idu on Tiruvaimozhi, Ist decade) explained that 
the mark by which one having God's contact could be 
detected in his cry ‘alas !’ when he sees another suffering. 
This suffering at the sight of another's sad plight is the 
leading idea in a song of Narasimha Mehta of Gujarat, 
defining a true Vaishnava, which, thanks to Mahatma 
Gandhi, is on the lips of everybody to-day (Vaishnava Jana 
to) : 

"He is a true Vaishnava who feels the sufferings of 
others as his own. He serves others who are in misery, but 
is never proud of the good turn so done. He bows to all 
and despises none; is always controlled in word, body and 
mind. Blessed is the mother of such a man. He is equi- 
minded and above desires. The wife of another man is a 
mother to him. He never speaks an untruth and never 
touches anyone's wealth. Ignorance never overpowers him: 
His mind is full of the strong sense of detachment. His 
mind is constantly attached to the name of Rama and, as 
such, all the shrines reside in his body. He is free from 
greed or fraud and is without desire and anger. Narasimha’ 


1G. H. Westcott, Kabir and the Kabir Panth, p. 10. Reprint, 
Susil Gupta, Calcutta, 1953. 
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:says : Even a sight of such a man is enough to save seventy- ' 
one generations from hell." 

With this may be compared an Ashtapadi of Guru Arjan, 

-also devoted to the description of a true Vaishnava (baisno 
So jis üpar so prasan) : ^ 

He is a true Vaishnav on whom God's favour hath 
alighted, £ 

Who dwelleth apart from worldly entanglements 


And performeth right actions without seeking a 
reward for them. 


Such a Vaishnav lives a life of true piety : 

He seeketh no gain from any good deed he doeth, 

But setteth his heart only on the Lord's service and 
the singing of the Lord's praises; _ 


And with his body and his mind remembereth ever 
the Lord, 


And hath compassion upon all living creatures. 


He holdeth fast to the Lord's Name and inspireth 
others to meditate on it. 


Nanak, such a Vaishnav attains to the supreme state. 

Kabir's song on the Sadguru is likewise a treatise on the 
»essentials of a true teacher (bhat koi sadguru sant kahàwai) : 
"He is the real sádhu, who can reveal the form of the 
Formless to the vision of these €yes; who teaches the simple 
way of attaining Him, that is other than rites or ceremonies; 
who does not make you close the doors, and hold the 
breath, and renounce the world; who makes you perceive 
the Supreme Spirit wherever the mind attaches itself; who 
teaches you to be still in the midst of all 
Ever immersed in bliss, 
keeps the spirit of union in 
The infinite dwelling of t 

in earth, water, sky, and 
“seat of the seeker is establi 


cS 


your activities. 
having no fear in his mind, he 
the midst of all enjoyments. 
he Infinite Being is everywhere : 
air; firm as the thunderbolt, the 
shed above the void. 


IThe Sacred Writings of the Sikhs, pp. 166-7 
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He who is within is without: I see Him and none- 
else"! 

Sometimes, in these re-definitions, the saints set forth 
the inner or real meaning of external forms or accessories 
and thereby reinforce the essentials. Three songs taken from 
three different areas illustrate this, with reference to a true- 
Muslim and a true fakir. One of Tukaram’s songs called 
Dervish defines a true fakir?; 


"The energy Eternal is Allah, supreme, divine. 

And Allah moves the low, and the calf and the tiger 
too. 

O Singer, O Fakir, speak then to me of the one Allah: 

Who is he? He hath entered into all; He moves in 
many garbs; 

He shines in many forms. 

The man who knoweth Him—the One Allah in a: 
million masks; 

He is a true Fakir, a true Dervish of God." 


Dadi depicts a true Muslim thus : 

“Dadi, the tank of His presence is in the heart and’ 
there I take my complete ablution; after performing the 
ablution in front of Allah I say the prayers there. 

Dadü makes his body His mosque, he finds the five 
members of the assembly (jama't) in the mind as well as. 
the leader of the prayers (mulla's imam); the indescribable 
God is Himself in front of him and there he makes his bows 
and greetings. 

Dadi regards the whole body as the rosary on which the 
name of the Generous one (Karim) is repeated; there is 
one fast and there is no second, and the word (Kalima). 


is He Himself. 


10ne Hundred Poems of Kabir, pp. 61-2 
2Vaswani, Tukārām, Poet and Prophet, p. 73 
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Thus Dàdü rises before Allah with concentrated atten- 
tion and goes himself above the heaven (’arsh) to the place 
where the Rahman’ (clement) lives. ND 

Dadi the worshipper continues thus every day till his 
death, and then he stands before the gates of the master 
and neither leaves Him nor goes."* à 

What should the sacred thread that is worn by the twice- 


born signify? How should it be made? 


Nanak answers 
(Daya kapàh) : 


“Out of the cotton of compassion, 
Spin the thread of contentment, 
Tie the knot of continence, 

Give it the twist of virtues: 

Make such a sacred thread 

O Pundit, for your inner self. 
Such a thread will not break, 

Nor get soiled, be burnt, be lost, 
Blessed is the man, O Nanak, 
Who makes it part of his life, 
This cotton thread, for a 
Sitting in a square, 
You put it around 


penny you buy 
mud plastered, 
the necks of others. 


In the ears some words you whisper, O Brahmin, 
And claim to be a spiritual teacher, 


With the death of the wearer falls the thread, 


Thus without the thread he departs from the earth."? 
Guru Arjan has a long song in rag Maru on the same 
theme of a iu Muslim (Allah agam khudat bande)? : 
Allah’s depths are not to be sounded, O Ye who 
plumb for God! 


1Quoted, Tara 


184-185 Chand, Influence of Islam on Indian Culture, PP- 


?The Sacred Writings " à 
SIbid, pp. 198-209.) ^ te Sikhs, pp. 92.93 
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Renounce all worldly attachments. Be as the dust 

Under the feet of the Saints, be as a wayfarer : 

Such an austere Dervish will be fleasing to God! 

Let Truth be your prayer, Faith your prayer-mat. 

Control your desires; root out vain yearning : : 

Make your body a Mosque, your mind its Mullah. 

And remembrance of God be your Kalma: the 
opening lines of your creed : 

Let good conduct be your law and your Prophets; 

Let your observances and dogmas be renunciation. 

Seek most to know how to control the mind, 

Search for truth, get life everlasting. 

Practise in your heart the Koranic or other teachings 

By tethering the straying senses. Set chains of faith 

On the five- great vices, and earn the gift of chatity, 
contentment 

And being acceptable to the Lord. 

Let Mercy be your Mecca : 

Instead of fasts, use humility : 

Seek no other paradise than abiding by the word of 
your Guru; 

For houris, seek in your paradise 

The fragrance of the Light . 

That streameth from the Lord : 

Seek no other palace or pleasance than devotion to 
God. 

To practise Truth is to be a Qazi, 

To purify the heart is to be a Haji, 

To shame the devil is to be a Mullah, 

To praise God is to be a Dervish. 

Let your praying-hour be at no set time, but all 
times; 

Let your constant prayer be remembrance of God in 
the heart; 
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we got this country and our strength The Brihadaranyaka 
Upanishad says that having created the ruler, to control him 
the Supreme Being created dharma.? The Aitareya Brah- 
mana, when dealing with kingship, describes the kingdom as 
protected by the teacher. This idea of the marriage of 
temporal authority with the spiritual, of Kshatra with 
Brahman was continued and depicted by Valmiki in his epic 
and by Kalidasa and Bhavabhüti in their poems and plays, 
in their pictures of the rajarshis guided by the brahmarshis. 
This ideal persisted through history. Down the centuries, the 
saints did not conduct their missions in isolation, or wholly 
in passive meditations or holy exercises in retirement. They 
took a leading, active and decisive part in public and politi- 
cal affairs. Among the Nayanars and Alvars, there were 
kings and those intimately connected with contemporary 
kings, €.g., Appar and Mahendra Vikrama Pallava, Sam- 
bandha and the Pandyan court at Madurai. Manikkava- 
chaka was a Minister at the Pandyan court. Saint Siruttondar 
was the commander-in-chief of the Pallava King Narasimha- 
varman and took part in attacking Vatapi and defeating 
Pulakesin II (642 A.D.). Nambi Andar Nambi, who 
collected and codified the Devaram hymns, was connected 
with the Rajaraja Chola the Great (985-1018). Karuvür 
Dévar, saint-hymnist connected with the Big Temple, Tan- 
jore, was also associated with Rajaraja and Rajendra Cholas. 
Saint Vidyaranya founded Vijayanagar and was the guardian 
saint of the founder-kings of that kingdom; Sivaji dedicated 
his kingdom to Ramdas and sought his advice. The saint 
exhorted him to unite all Marathas and propagate dharma. 
It has been contended by some that the bhakti movement 
had -weakened the national stamina. This may be said of 


IXIX.41.1 : bhadram icchan 
upanisheduragre/ Tato rüshtram 


2 


ia rishayah svarvidak tapo dikshám 
balam ojasca jatam// 


?Liv.11-14 + facehreyorapam atyasriia 7 tat ksha- 
trasya kshatram yad dharmah d ATTA SECT) 
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some late movements of devotional eroticism centering om 
Krishna. But this cannot be said of the earlier saints who 
Swere all, equally, men of action and endowed with extra- 
ordinary courage and heroism and an active will to do and 
achieve great things for the country. Indeed, they derived 
their courage and strength, from their devotion to, and 
reliance on, the divine fountain-head of all power, whereby 
they had established themselves in a state of fearlessness, 
abhaya as the Upanishad says. Saint Appar's words ring in 
our ears (IV.98.1) : "We are not the subjects of any; we 
are not afraid of death; we will not suffer in hell; we live 
not in illusion; we are proud; we know not ills; we bend not 
to anybody; it is all one happiness for us; there is no 
dejection; for we have become servants, never to turn back, 
of that Lord Who is subject to none..." This strength is 
drawn from the inexhaustible depths of one's self and con- 
templation, introspection and prayer. It is this that 
was the strength of the Father of the Nation. It is possible 
to be intensely active and yet not lose one's poise; “to be 
still in the midst of all your activities”, as Kabir said.! That 
is the true karma-yoga taught by the Gītä, the finding of 


nivrtti in pravrtti and vice versa. 

On this integration of the spiritual force with the material, 
and of action with contemplation as being the heart of the 
Indian tradition, let a foreigner, a distinguished historian, 
speak. Giving a fitting conclusion to his Azad Lectures om 
India and the World, Toynbee says :? “I have one last point 
to.make. To my mind it is more important than any other. 
Gandhiji had a vast amount of daily business to transact. 
Under present-day conditions, that is the fate of any leader of 
any great movement. Yet Gandhiji was never too busy to with- 
draw temporarily from business affairs for recurrent periods 
of contemplation. If he had not made this his practice, he 


1O0ne Hundred Poems of Kabir, p. 61 
2pp. 112-13 
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Use meditation instead of rosary : 

And instead of circumcision 

Let chastity,check your desires. 

Know that all these outward forms are transient, ' 

Are entanglements, like other worldly ties. 

All the Mirs and the Maliks are sold to death : 

Only God's Kingdom lasteth. 

Let your first prayer be God's Praises, 

Your second inner peace, 

Your third humility, your fourth charity, 

Your fifth subduing the five senses to God : 

'These five prayers will lead you to God's infinity, 

While you live, remember God : 

Instead of washing your hands before prayer 

Get rid of your evil deeds : 

Instead of having a special horn to call for prayer 

Grasp, with a pure heart, the Oneness of God. 

Eat what you have lawfully earned : 

And wash all dirt, 

In the river of your heart. l 

He who follows the Pir i ] iy 

Will indeed go to Paradise 

And not be tormented by Azrail. 

Discipline your body to virtuous deeds! 

Take abiding faith as your spouse 

And divine knowledge as your handmaid; 

Let purifying the impure be your holy Hadith, 

And complete integrity be your turban; 

A true Muslim should be tender-hearted 

And wash the impurities in his heart, 

Not caught in the snare of pleasure, he should be as 
pure 


As flowers, as silk, as clarified butter, as the soft 
skin of a deer. 


He whom the Kindly Lord in His Grace blesseth 


ma 


Is indeed one real man and Valiant, 

Truly a Sheikh, a Haji, one of the faithful : 
He on whom the Lord looks with Grace 

Is truly the Lord's Servant. 

Know ye and grasp ye the Lord, 

The Cause of causes, the Bounteous, 
All-loving, All-Good, a Fountain of Mercies 
Whose Ordinances are Just and Eternal : 
Know him, Nànak saith, and be set free! 


An allied theme, a favourite with the saints, is the- 
delineation of the nature of true worship. Worship is the 
expression of devotion; it is the latter feeling that is its 
soul, not the pomp and paraphernalia of the ritual. The 
Gità emphasized this when it is said therein that even a leaf, 
a flower or some water, the Lord would accept, if offered: 
in devotion, by a pure person. Sanskrit hymnology is full 
of the idea that it is the attitude and sincerity, bhava, that 
renders all worship meaningful? Among $aükara's minor 
works is one called Para Püjà, the worship of the Absolute 
in which the worshipper is reminded of the limitations of 
acts and things of worship, with reference to the limitless, 
formless Supreme Being. Whole hymns have been sung in 
Sanskrit by poets of realization on this theme, which have 
titles like Bhavopahara® or Manasapiija, i.e., ideal or mental 
worship. This idea has been reinforced by the saints of the 
other Indian languages who have some beautiful and elevating 
songs on this higher worship. 

The Tamil Nàyanàr, Appar, (kāyame koyilaha, IV 
76.4) sings : 


1IX.26 

2See especially pp. 354-5, the author's Prayers, Praises and- 
Psalms, 1938 edition 

3Sec especially the hymn of Chakrapaninatha translated in the 
author's Indian Heritage, TIT edition, 1963, pp. 444-5 
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"With the body itself as the temple, with a subjugated 
"mind itself as the servants there, with truth itself as purifica- 
tion, with mind-as the jewel-image, with love itself as the 
ghee and the milk for the ablution of the image, with hymn 
as the food-offering, we have shown the way to conduct 
the worship of Siva." A 

The whole sadhana of one of the sixty-three Tamil Saiva 
saints, Vayila Nayanar, the dumb, poor one of Mylapore, 
consisted of mentally building temples for the Lord. The 
biographer Sekkizhar says of him: “He built the temple of 
non-forgetfulness in his heart, lit the shining lamp of self- 
illumination, bathed the Lord in the immortal waters of 
inner joy and offered Him the nectar of his love as 
naivedya." 

Equally corrective and elevating is the life-story of an- 
other Nayanar, Pūśalār, a poor Brahman of Tiruninravir 
in the Kanchi-region, who desired to raise a temple to Siva 
and went through the whole construction completely in his 
mind, following all the details of Ggama and architecture and 
fixed an auspicious day and moment for its consecration, 
mentally. At Kanchi itself, the great Pallava King Ràjasirnha 
had built his Kailasanatha temple and had fixed the same 
‘date and time for its consecration. The previous night, the 
Lord appeared to the King in a dream and asked him to 
postpone his date as He had to be present at Pūśalār’s 
temple. When Rajasithha rushed to see who this Pūśalār 
‘was and what his temple was like, he discovered, not so 
much to his surprise as for the opening of his inner eye, 
that the Lord was being installed in the mental temple of 
the poor devotee, to which the Lord had 


In fact, even in the hymns, the saints, whil 
particular shrines, names of the Lord or His s 


: tness of the Personal and glow 
with the effulgence of the Impersonal. 
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An elaborate worship within oneself is set forth by the 
Maratha saint Ekanath (Abhang 45) : 

eo (My) body is Pandhari (shrine) and ‘my soul is 
Vitthala (residing in the Pandhari of my body); (the soul) 
alone (truly) prevails (in the body) like Panduranga (that 
is, Vitthala in Pandhari). The waters of the Bhima (in the 
form of) the sentiment of devotion flow (along this Pand- 
hari); (among these waters) does Panduranga (that is 
Vitthala) shine beautifully. Compassion, tranquillity, for- 
bearance—these (constitute) the sands (on the banks of 
this Bhima); the (entire) paraphernalia (of the congrega- 
tion) of the Vishnu worshippers is (thus) accomplished. 
Indulgence in knowledge, meditation, worship and discern- 
ment becomes the music of the (divine) flute. I have brought 
together the ten senses in unison, and thereby is the congre- 
gational worship of Gopala accomplished. (Thus) did 
Eka-Janardana (i.e. Ekanàtha who is the disciple of 
Janardana) see Pandhari in (his own) body, (and also) 
among the people and in the forest (Le., everywhere); 
(and to this Pandhari) does he (often) go for pilgrimage." 

Dadü reverts to this abstract pijà more than once : 
(Refrain:) "Worship to Thee, O Life of the World: I 
perform my devotions at Thy lotus feet. 

Within the heart ply the fan of love to Hari: let the 
light of wisdom be the lamp. Let the voiceless Word be the 
gong: let the heavens resound with the joy of worship. 
Offer to Hari the incense of meditation : lay upon his shrine 
the flowers of devotion. The sum of all service is to bow 
in spirit before the divine Nirafijana and no other. Perform 
thy worship with love and trust. Thus, says Dadi, thou 
shalt live from age to age.” 

Again: (Refrain:) “Thus do thou worship Rama: 
within thine own spirit perform thy devotions. Let body 


14 Sixteenth-Century Indian Mystic—Dadz and His Followers, 
(p. 126, song 442) : 
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and mind be the sandal-wood, love the rosary, the inward 
voice the temple-gong of the Lord of the humble. 

Let wisdom be the lamp, the vital airs the wick, the 
object of worship Nirafijana, the five organs of sense the 
Sacred vessels. 

Offer the service of joy and gladness and loving trust : let 
the intent of the heart be the temple of the indwelling God. 

I dedicate myself in continual devotion. Dadi knows 
not how to worship Thee aright.": 

An Arati in Tulasi’s Vinayapatrika commends mental 
worship, as that is what the sages and the gods themselves 
do: 

*O mind! worship Lord Ramachandra in the following 

way : 

Such a worship can remove the miseries resulting from 
the pairs of opposites, control the. senses, and infuse 
happiness. 

Fill yourself with the thought that God Hari exists 
always and everywhere, within the movable and immovable 
objects around you. Burn the fragrant incense of this 
thought before the Lord. 

Feel that the lamp of Self-realization is burning within 
you and that the darkest temptations, anger, arrogance, and 
so on have disappeared, and that all traces of rank egotism 
have vanished. Wave the lamp of such feelings before the 
Lord. Imagine that you are filled with extremely noble 
thoughts and feelings. Remember, these thoughts and feel- 
ings form the best oblations that could be offered to the 
Lord with a consecrated heart. 

Resolve with a determined will that all your doubts have 
cleared, and that the lower desires of the vicious circle of 


Samsara have ceased to function. This resolve is the best 
pan-supari you can offer to God. 


Bee E Ea Indian Mystic—Dādū and His Followers, 
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Fancy as if the sum total of good and bad deeds is in 
the form of ghee in the plate of worship in which ten wicks 
have been lighted by the fire of renunciation burning with 
the brilliance of sattva-guna or humility, and that there are 
three rows of such lights, one above the other—bhakii, 
steady effort, and knowledge. This is the best festival of 
lights that can be symbolized before the Lord. 

Understand that in your pure heart has been prepared a 
bed of tranquillity, and that the Lord is sleeping there 
very soundly. Lo! Patience and Mercy are serving the 
Lord in His deep slumber : 

Where the Lord exists there can be no distinction of 
sex, colour, race, or creed created by the illusory maya. 

This is the mental worship daily performed by such 
great sages, Sanaka brothers, Vedas, Adigesha, Siva and 
Narada. 

Tulasidas, the pure-hearted, assures us that those who 
adopt this kind of mental worship daily can reach the goal 
of existence. 

Glory be to Sri Sita-Rima. Peace! Peace! Peace !": 

Two of Bengals pada-küras, the famous Ramaprasad 
and the less known Kangal have two padas condemning 
pompous worship and ritual, sometimes involving violence 
too, First Ramaprasad : 


“O mind, why do you indulge in vain thoughts ? 

This pompous worship and rituals are in vain, they 
only increase the vanity of the soul, 

Pray to Her secretly, that no one may know of it. 

What is the use of making dolls out of metal, stone 
and earth? 

Don't you know, O fool, that the whole universe is 
the image of the Mother ? 


iKalyana Kalpataru, Vol. Wl. i. pp. 168-9 
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You have brought a handful of gram, O shameless 
one, an offering to the Mother—to Her who 
feeds the whole world with delicious foód. - 

What use, O foolish mind, in making illuminations 
with lanterns, candle and lamps ? 

Let the mind's light grow and dispel its own dark- 
ness, day and night. 

You have brought innocent goats for sacrifice. 

Why not say, ‘Victory to Kali!’ and sacrifice your 
passions, which are your real enemies ? 

Why these sounds of the drum? Only keep your 
mind at Her feet and say,— 

Let thy will, O Kali, be fulfilled, and saying so clap 
your hands."* G 

Then Kangal— 

-..Offer the betel-leaves of a single heart, offer 
the Ganges water and lotus of devotion, and so perform 
your acts of adoration. 

You may give your sun-dried ricé, you may give your 
sweetmeats, but do not think that with these you can gratify 
the Mother. 

Light the lamp of knowledge, offer the incense of an 
earnest soul; then only will that One Who is divine fulfil 
all your desires. 

Wild buffaloes and goats, these are the Mother's 
children; She does not want them as a sacrifice. 

If you would offer sacrifice, then slay your selfishness, 
and lay your love of ease upon the altar. 

Kangal in anguish says : Where men make caste distinct 
from caste, there can be no Sakti worship. Let all the castes 


be one and call to Her as Mother, else will the Mother never 
grant us mercy.” 


eon C. Sen, History of Bengali Language and Literature, pp. 


y ?Bengali Religious Lyrics, Sakta, Heritage of India Series, p. 
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In Sanskrit there is the well-known ashtapushpa or the 
offering of flowers in the form of eight moral and spiritual 
qualities, ahimsa, control of sense, compassion to all, for- 
beafance, knowledge, penance, truth and “sincere feeling. 
Parallel to that is a song of Nanak on the five prayers : 
panj nivajan vakht panj 

Five prayers, five times a day, 

With five different names; 

Make the first prayer, truth; 

The second, to lawfully earn your daily bread; 

The third, charity in the Name of God. 

Fourth : purity of the mind, 

Fifth : the adoration of God. 

Practise these five virtues, 

And let good deeds be your article of faith: tbe: 
Kalma; ‘ 

Then you can call yourself truly a Moslem. 

By the practice of hypocrisy, Nanak, 

A man is deemed false through and through."? 

In a Divyanama Sankirtana in raga Ritigaula, Tyagaraja 
worships Rama within his own body : 

“© Raghunatha! Protect me. My body is your 
favourite abode, my steadfast mind is the golden throne 
(asana) for you, my meditation of your blessed feet 
is the holy Ganga water (for your abhisheka), my 
loving devotion is the garment (vastra) for you, my 
praise of your great glory is sweet-smelling sandal paste 
(gandha) for you, my chanting of your sacred name is the: 
full-blown lotus flower (pushpa), the effect of the past 
misdeeds is the burning of the incense burnt before you 


lAhinwa — prathamam  pushpam _ pushpam  indriya-nigrahah 
Kshantih , pushpam daya pushpam jnànam pushpam atah param 
Tapah pushpam satyapushpam bhavapushpam athashtamam 


2The Sacred Writings of the Sikhs, pp. 77-78 
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dhüpa), my devotion to your holy feet is the all-day light 
“burning before you (dipa), the fruit of my devout worship 
is the offering (naivedya) for you, the permanent happiness 
that I derive is the pan and supari (tambiila) for you, your 
darsana (seeing you) is diparadhana (waving of light) be- 
fore you. This is the true worship practised by Tyagaraja”. 
There is a song of Nanak’s which deserves special atten- 
tion, as here he sees the whole universe as a temple of the 
Lord and Nature as constantly adoring Him : (gagan mai 
thal ravi chand dipak banai) 
"The firmament is Thy salver. 
The sun and the moon Thy lamps; 
The galaxy of stars are as pearls scattered; 
The woods of sandal are Thine incense. 
The breezes blow Thy royal fan; 
The flowers of the forests 
Lie as offerings at Thy feet. 
What wonderful worship with lamps is this 
O Thou destroyer of fear ! 
Unstruck Music is the sound of Thy temple drums.” 


The mystic reaches a stage in which he is completely 
one with the universe, a stage such as the one in which when 
Vyasa called out his son Suka, because of the tanmayatva, 
the trees answered. In this stage, whatever one does or 
does not is all a synonym of worship,’ saparya-paryaya, as 
Sankara says. Another Devi-mystic says : 

"I beg of none, f deceive none. Having cast away all 
wretchedness I wait upon none, I wear fine cloth and eat 


1The Sacred Writines of the Sikhs, p. 61 


*Saundaryalahari verse 27: japo jalpah, etc., ending | saparyá- 
-paryayah tava bhavatu yan me vilasitam. Also Sankara’s Sivamanasa- 
pujā : Alma tvam, Girijà matih etc., ending yadyat karma karomi 
tattad akhilam Sambho tavaradhanam and meaning “whatever act 
I do is but an adoration of you, O Lord Siva!” 


See also below in Anthology, under Ramaprasad of Bengal, 
the first song here is closely modelled after Sankara's verse. 
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delicious food. Ah! in my heart shines the Blessed Mother, 
the giver of all desires.” Compounding Sankara and the 
other Devi-mystic, Kabir has a song from this height : 
“I shut not my eyes, I close not my ears, I do not 
mortify my body; I see with eyes open and smile and 
behold His beauty everywhere. Whatever I do, it 
becomes His worship. All I achieve is His service." 
In fact, these ideas are so persistent in prayer and song 
that there is hardly a worshipper, even among the common 
people, who does not have this background when he goes 
through his worship. It is indeed the realization of this that 
gives Hindu saguna-upasanà its proper perspective and deter- 
mines its place and role, repudiating all the gross implica- 
tions of the reproachful designation ‘idolatry’. 


Vil 


The way of history and the way of culture or mystic 
experience, anubhava, are different. While those who adopt 
the historical method are after finding the influences of one 
religion upon another, those whose main interest is in the 
experience are concerned only with the way in which the 
great men of diverse faiths act, or the fundamental and 
identical nature of their experience and expression. In 
the chapter on “Saintliness” (Lectures XI, XII, XIII) in his 
The Varieties of Religious Experience, (p. 260), William 
James gives a quotation which runs: “there is veritably a 
single fundamental and identical spirit" “common to those 
who have received grace” and “the fruits peculiar to this 
condition have the same savor in all, under distant suns 
and in different surroundings.” Though each might have 

1Ghatastava, verse 20, in Devi-parichastavi : Yüche na kafichana 
na kafichana varchayami seve na  kaüchana  nirasta-samasta-dai- 


nyah, Slakshnam vase .madhuram admi bhaje vara-strim Devi hrdi 
sphurati me kula-kamadhenuh 


2Tara Chand, op. cit., p. 164 
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embarked at his nearest port, when he came into his real 
experience, he saw all round only the one wide sea of the 
Spirit, all names and forms having withdrawn themselves. 
In other parts of the world, the realization of this ultimaté 
unity and the manifoldness of approach has been confined 
to a few chosen spirits; in India, the sages who had seen the 
light of this truth wholly and steadily had made it an article 
of faith in such a way that it became a philosophy of 
philosophies which the common man, no less than the great 
teacher, not only came to believe in but actually practised. 
The belief that whatever Name one gives, whatever Form one 
adores, whatever Path one walks, every one of these, pro- 
perly pursued, leads only to the same summit came to 
have a profound influence on the behaviour of the people.. 
Tolerance became a national trait. Those who swear by one 
prophet or one book can, of course, hardly appreciate or 
digest this idea. If this conviction is not possible in a parti- 
cular tradition, so much the worse for that tradition, but its 
value or reality cannot be minimized by calling it easy, 
superficial or productive of indifference or condescension. 
That it is no pose but a fundamental tenet is proved: by its 
Solid basis in Vedantic metaphysics. As Dr Radhakrishnan 
says in his Eastern Religions and Western Thought, “The 
Hindu attitude is one of positive fellowship, not negative 
tolerance.” (p. 335). He quotes in the same connection 
L. P. Jacks who wrote : “The spiritual men of India, a great 
and watchful multitude whose spiritual status is unattainable, 
are many of them Catholics in a deeper sense than we of 
the West have yet given to the word... .” (p. 342). One 
might say that the plural religious set-up in which we 
flourish in India is our strength in more ways than one, 
The classic declarations of this truth in Sanskrit writings 
are well-known. In the very earliest stratum of religious 
thought India was confronted with the phenomenon of a 
multiplicity of divinities to whom the rishis prayed and the 
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Vedic seer declared even in that remote antiquity: "The Truth: 
is one, but the wise speak of it manifoldly as Agni, Yama 
and Matari$van." (R v.L164.46). The Taittirtya Aranyaka 
says that that Being within one’s own soul, that golden streak 
of light within the cave of one’s heart, is Brahma, Siva, 
Vishnu and Indra, the one Impetishable Supreme. The 
Upanishadic standpoint that there is but one Supreme Reality 
of which everything is a form gave the firm philosophical 
basis for this attitude towards different forms of divinity 
and diverse modes of worship. One of the telling similes 
which the Upanishad more than once employs (Prasna and 
Mundaka), viz., that all the streams flow into the one ocean 
and give up their different names and forms in that one 
source and ultimate goal: occurs again and again in hymnal 
literature; a common daily prayer says: "Just as all water 
falling from the skies ultimately goes to the sea, even so;. 
the obeisance rendered to all kinds of gods reach the one: 
self-same Lord."? : 

The Bhagavad Gita, which gives unique expression to all 
the characteristic ideas of Hinduism, makes the Lord say 
that even those who worship other deities adore but Him, 
though not in the ordained manner (IX.23)?, that whatever 
the form which the devotee adores, in that He would rein- 
force the devotee's faith (VII.21)*, and that in whatever 
form the devotee seeks Him, in that form He presents. 
Himself to the devotee (IV.11)."* 


iPraína VL 5: Sa yathema nadyah syandamanali samudram 
prapya astam gacchanti, bhidyate tasam nama-riipe 
Mundaka WT. 2.8: Yatha nadyah syandamünah samudre’ stam: 
gacchanti ndma-riipe vihaya 

24kasat patitam toyam yathā gacchati sagaram, sarva-deya- 
namaskarah keSavam práti gacchati 

3Ye' pyanyadevata bhaktah yajante Sraddhyanvitah, te’ pi mámeva 
kaunteya yajantyavidhi-pürvakam 

4Yo yo yam yam tanum bhaktah $raddhaya'rcitum icchati, Tasya 
tasyücalam Sraddham tameva vidadhamyaham 

5Ye yathà mam prapadyante tamstathaiva bhajamyaham 
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The Bhagavata Purana, which integrates advaitic thought 


"with devotion to a Personal God, says in one of its many 
hymns (X.A.40.10) : “Just as, O Lord ! all the rivers that 


arise from (several) mountains, fed by the rains, enter from 
all sides the one Ocean, even so all the paths come to You 
finally.” 


himself at once a monistic dialecti 
of God in the form of $i Kris 
Schools in an ascending ladder. 

‘and qualification, chose the pat 
him or was easy and fruitful to 
ment; and side by side with th 
diverse paths," Hinduism evolvi 
path according to the stage of his €volution"—adhikara- 
-bheda. 

This dual doctrine of the one Sup 
many names and the one goal being ri 
was responsible for harmonizing th 
cults, systems, etc., for providing un 
fundamental synthesis of apparently 
for endowing the people of India wi 
national characteristic, tolerance, 


Sanskrit poets gave expression to this in poetry, drama 
and hymn. In his Raghuvamáa, the great Kalidasa prays to - 
Vishnu, “All paths of realization, though manifold and 


different according to (different) traditions, flow to You 
only, even as all streams of Ganga flow into the ocean.” 
(X.26).1 


reme Being called by 
eached by diverse paths 
e multifarious schools, 
ity in diversity and 
varying viewpoints, and 
th their most significant 


1Bahudhapyagamair 


i i bhinnüh panthànah siddhi. 
nipatantyoghah jahnaviyi 


LOL -hetavah, Tvayyeva 
a tvarnave 
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In hymnal writings, the best known expression of this: 
recurrent thought is Pushpadanta's verse in his Siva Mahim- 
nasstotra (verse 7) : “The three Vedas, ‚the Samkhya, the 
Yoga, Saivism, Vaishnavism,—these different paths men 
resort to, calling one superior or the other wholesome; but 
for all men who, out of the difference in their tastes, take 
to diverse paths, straight or winding, the one goal to be 
reached is You Lord ! even as the ocean is for all water."t 

"This is glossed thus by the 18th century advaitic dialec- 
tician Madhusüdana Sarasvati: *...... The purport of all 
Systems of thought or paths is God, be it direct or indirect. 
----All sages who promulgated different paths intend as 
their ultimate conclusion the one identical Supreme Being 
without a second, as in the final analysis everything in the 
Universe turns out to be an appearance of this one Ultimate 
Truth. Those sages were not mistaken, for they were men 
of complete comprehension. But, as it is not easy for people 
who are prone to be attached to outward material things to 
take suddenly to a spiritual quest, they set forth different 
paths to wean people away from atheism or nihilism... ,”2 

A common Sanskrit prayer which is now recited widely at 
public meetings runs : 

"He whom Saivas worship as Siva, Vedanting adore as 
the Absolute, the Buddhists as the Enlightened (the 
Buddha), the logicians, experts in proofs, as the Author of 
the Universe, the Jains as the Worthy (Arhan), the Titualists 
(Mimamsakas) as Ordained Duty—may that Hari, the Lord 
of the Universe, bestow on you the fruits of your desires," 


1Trayi Simkhyam Yogah PasSupatimatam Vaisnavamiti prabhinne 
prasthane param idam adah pathyam iti ca, 
Ruciném vaicitryad riu-kutila-nanapathajusam nrnam eko gamyah 
tvamasi payasüm arnava iva 

?Commentary on Mahimnas-stava. Owing to its importance, the 
gloss on this verse alone has been separately handed down as a 
special tract under the title Prasthanabheda, meaning Diversity of 
Approach. 

3See Prayers, Praises and Psalms, 1938 edition, p. 414 


Vid. 


But it is not so well known that this, the richest Indian 
‘vein, runs through Buddhism and Jainism as well. Asoka 
exhorted in his Rock Edict: samavaya eva sadhu, concord 
is best. Here are some of the best utterances of Jain writers, 
embodying this noble doctrine : 

“He in whom passion and the like, the root of transmi- 
gratory existence, have been completely eradicated, Him I 
salute; let him be Brahma, Vishnu, Siva or Jino.” 

“I am not partial to Mahavira?, I have no hatred towards 
Kapila? and other Brahmanical writers; He whose words are 
reasonable should be followed."* 

"In you, O Lord ! arise all viewpoints, even as all rivers 
rise out of the ocean; and just as the ocean cannot be seen 
in those rivers so long as they remain Separate, even so, 
You cannot bé seen in the separate viewpoints.”5 

The legacy of this precious belief was transmitted to the 
languages and the saints who arose in different parts of the 
'country, whatever the orientation of each, verified it in their 
experience and confirmed it in their songs, sometimes using 
the same ancient analogies of Vedanta of the one gold and 
various ornaments, the one clay and the many forms, the 
one Ocean into which flow all rivers. That every language 
and voice in this country has been eloquent about it can be 
seen from the illustrations given here, as well as in the 
Anthology part of these Lectures. The Tamil saints are 
spoken of in two classes, Vaishnavite (Alvars) and Saivite 
(Nayanars) but let us see what actually is in the heart of 
their hearts. Vaishnavite Nammalvar sings in his Tiruviru- 


1Bhava-bijankura-jalada ragadyah — kshaya, ta yı 
Brahmà và Vishnur và Haro Jino vatican Lanett Te 
2Jain Teacher ®Founder of the Samkhya system 
Paes na uc Vire na dveshah Kapiladishy 
uktimad vacdnam yasya tasya kary h i; k , 

Piet. sya karyah Parigrahah (Lokatattva 
SUdadhaviva | sarvasindhavah samudirnastyayi drsh 

y Y i 7 , tayah 
Na ca tàsu bhavan udikshyate pravi Ao ESI s) ih 
(Siddhasena Divàkargq) PREEK Oi sartsyi yoga 


tam (verse 96) : "Promulgating manifold paths of worship, 
giving rise to manifold schools which contend mutually owing 
to differences of the mind and setting up manifold deities 
in the respective paths and schools, you have spread out only 
your own personality; you who have none to equal you ! 
I shall put forth my exceeding love only towards you." And 
again in his Tiruvaimozhi (1.1.5, Avaravar) : “The seekers, 
everyone of them according to his knowledge, adopt diverse 
paths and resort to the gods whom they adore as the Lord; 
and those gods are in no way deficient (so far as the realiza- 
tion of the seekers’ desired fruits are concerned). For the 
Lord, to enable each to reach his goal according to his 
Practice or destiny, stands in the forms of those gods." 

Another Vaishnavite saint, Poihai Alvar, sings (lyarpa 
Tiruvantadi 5, Aran Naranan) : “His Name is Hara (Siva) 
and Narayana; his mount is Bull (Vrisha) and the Bird 
(Garuda) .... his residence is the Mountain (Kailasa) and 
Water (the Milk Ocean); work, destruction and protection; 
weapon, spear (Sila) and discus (chakra); form, fire and 
black cloud; but He is one.” 

Among the Saivite saints, Jianasambandha describes the 
Lord as "the goal of all paths" (ettavattorkum ilakkāi 
IV.110), and in a whole verse sung significantly at a shrine 
where one form of God is described as having worshipped 
another form of God, the same saint says: "This shrine of 
Tiruvizhimizhalai, the seat of Him Who is the end and the 
beginning, Who is one, Who becomes two (male and 
female), the three gunas, the four Vedas, the five elements, 
the six tastes, the seven musical notes, the eight directions 
and Who, while becoming all these, yet transcends these.” 

Moropant of Maharashtra, in one of his “peacock’s 
cries,” Kekavali (71), says that in reality there is not the 
least difference between Siva and Vishnu; that, although the 
bigots on either side look upon them as different, the two 
form the Supreme Divinity, and one moment he will address 
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the Lord as Siva (Purantaka) and the next moment as 
Vishnu (Murantaka).* 

In fact, mythology, ágama and iconography, evolved an? 
presented composite forms of deities—Ardha-nari, Sabkara- 
Narayana, Dattatreya embodying all the three aspects, and in 
Greater India, in South-East Asia, Siva-Buddha,—all of 
which cut across diversity and brought home to the people 
in a graphic manner the underlying unity. 

One of the phases, perhaps the most significant in its 
message to this day, of the process of integration set in 
motion by the activities and songs of the saints in north 
India and in western Deccan is the interpenetration of the 
ideas of Hinduism and Islam. Saints arose who sang of 
Allah and Rama or Krishna in the same breath, or who used 
terminology from both the faiths, sought teachers of both 
schools, or of each other's school; and who, if critical, freely 
criticized the shortcomings of both schools as practised. 
From their lives or songs it cannot be found out for certain 
whether they belonged to the one faith or the other. Among 
the people at large they had followers from both groups. 
Banaras and Punjab provided the most pronounced 
exponents of this eclectic spirit but equally effective and out- 
spoken representatives of it arose in other regions, too, e.g., 
Maharashtra, Rajasthan and Bengal, in fact wherever there 
had been political and social stress and strain among the two 
communities. The saints took a lead in relieving the tension 
and dissipating the notions of the exclusive natures of each 
other's faith; also, as a result of the coming together of the 
two faiths and their living together for some centuries, some 
reflective higher minds on both sides developed an interest 
in cach other’s tenets and became not only, in a theoretical 
ae pioneers of what is called today Comparative Religion, 

Propagated this synthesizing approach in an active way, 


1J, E. Abbott, Stotramala, Poona, 1929, p. 129 


80 


too. Benefit accrued to both sides: Islamic monotheistic 
standards chastened the extreme vagaries of Hindu poly- 
theism and ritualism; Hindu Vedanta enriched Sufism, and 
the aesthetics and emotionalism of Rama-b/iakti and Krishna- 
prema won many Muslim votaries. The over-all situation 
improved by a general softening of the severity of sectarian and 
communal fanaticism. The forms that this attitude took, the 
time-space sweep of this movement, the outstanding persona- 
lities that it threw up and the variety and effectiveness of their 
expression of this conviction can be appreciated in the songs . 


of the saints especially noted for this message. 
How early this dialogue between these two faiths started, . 


we cannot say for certain. We saw, while tracing the history 
of the rise of the saints of the languages, how whatever part. 
of the country we turned to, in the background, there stood! 
the figure, although hazy, of Gorakhnath. Now it is 
recorded by G. W. Briggs in his study of Gorakhnath and 
the Kanphata Yogins (p. 181), that there are some records 
that Gorakhnath was foster-father and teacher of Muham- 
mad—which Muhammad we do not know—that he taught 
Giga! the Islamic creed and that in Sind he is known as. 
Datar Jamil Shah. But let us see the picture when it emerges 
clearly; in the first place, let us see the situation in the out- 
lying areas where there were reverberations, and then the 
epicentres of this communal seismic disturbances. In his 
Rise of the Maratha Power, Ranade observes : “The Hindus 
make common cause with Mohammadans in their great 
festivals, and this feeling is reciprocated by Musalmans 
except where influences from north India intervene. Some 
Mohamedan fakirs have been ranked with the Hindu saints 
in general veneration, and there are some saints who are 
venerated by both communities alike. These features of 
tolerance and moderation have been developed in the course 


iOlherwise known as Zahra Pir, a Rajput-Musalman wko be- 
came Gorakhnüth's pupil. 
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of centuries and they constitute some of the most stable 
elements of the national character.” Again: “This same 
influence was at work with greater effect on the popular mind 
in Maharashtra, where preachers, both Brahmans and nen- 
Brahmans, were caling on people to identify Ràma with 
Rahim, and ensure their freedom from the bonds of formal 
ritualism and caste distinctions and unite in common love 
of man and faith in one God."? There was a tendency per- 
ceptible towards a reconciliation of the two races in mutual 
recognition of the essential unity of Allah with Rima.” (p. 
76). Ekanath and Tukaram actually sang some songs in 
Hindi or Urdu. Tukaram says in one of his songs : “First 
among the great names is Allah, never forget to repeat it.”3 
Shaikh Mahomed’s followers in Maharashtra represent this 


new force, those who go to Mecca and Pandharpur and 
observe Ramzan and Ekādaśī. 


Saint Bapu Saheb Gaekwad (A.D. 1779-1843) of the 
ruling family of Baroda became a disciple of the Gujarati 
mystic Dhiro Bhakta (1753-1825) and turned towards a 
spiritual life; imbibing his fervour for Hindu-Muslim unity 
from saint Niranta (1770-1846), he 
bhajan songs.* 

1. náma samajine besi rahiye re. Pada No. 11 : 

“Your purpose is to realize in your life the Name of God, 
to realize the Gtman and enjoy the bliss arising out of it. 
O Brother ! That is the only thing to be achieved by 


sang numerous 


„you. 


O Brothers! Rāma and Rehman are one, Krishna 
and Karim are not different. There is no difference, a 
whit, between Lord Vishnu and Bismillah. 

Allāh and Alakh are one. 


10p. cit, ch. II. p. 11 

20p. cit, ch. YII. p. 23 

8Tara Chand, op, cit., p. 228 

‘Published in Pracing Kavyamala, Vol, VH, 1890, Baroda, 
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A ieee 


Gafur, Govinda and Rahim are one; Maula and 
Madhava are not different. I have understood Hari and 
Haktala. Now, why should I undergo the burden of the 
@ycle of birth and death? 

Paravardigar and Parame$vara are one; Nabi- 
Narayana is at my heart. The difference between “chokha” 
and “chivala” (rice) is merely in name, and even this 
difference does not exist in its original form (‘dangar’) 
known as paddy. 

One should initiate oneself under a person who 
understands this fundamental unity underlying the different 
selves or the difference that exists only in name. 

O Bapu Saheb ! Only the Name of the Lord is pure, 
everything else is impure. When I have understood this, 
where have I to go? Whatever other means one adopts is 
nothirig but imperfect. We are always bathing in the waters 
of Brahman." 

2. nama sahebanum che sácum. Pada No. 19: 

“Only the name of God is true; whatever else that is 
done is untrue. A Mohamedan observes Roja and counts 
the beads; a Hindu observes abstinence and also counts the 
beads. 

A Mohamedan does prostration on the stone; a Hindu 
also does prostration before God. 

A Mohamedan goes to Mecca and Madina; a Hindu also 
goes to the four principal places of pilgrimage. 

A Mohamedan fills the water of Subarat; a Hindu also 
offers bali! to a crow. A Mohamedan offers a goat on the 
Id day; a Hindu also gives an offering on Dasara day. 

A. Mohamedan shaves the head clean; a Hindu keeps the 
mustaches and the tuft of hair on the head. 

A. Mohamedan observes Tabut; a Hindu the Holi festival 


likewise. 


1A ball of rice 
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would not, I suppose, have been able to go on doing his 
business, because his spells of contemplation were the source 
of his inexhaustible spiritual strength. In setting apart thó$e 
times of contemplation, Gandhiji was being true, not only 
to himself, but to India. His practice on this point is some- 
thing that is characteristic of the Indian tradition... 

“Today the Indian people have many urgent and exacting 
Practical tasks to carry out. I am thinking, for example, of 
the mass of practical work required by the Community 
Development Plan. The raising of the Indian peasantry’s 
material standard of living is not a materialist objective. It is 
one of prime spiritual importance, because it is a necessary 
enabling condition for spiritual activity. But Gandhiji’s 
example shows that it is possible to do arduous practical 
work without allowing one’s spiritual life to be smothered 
and choked by the cares of the world. More than that, 
‘Gandhiji demonstrated that this inspiration is what makes 
Practical activity bear fruit and not work havoc. 

This is, Y believe, the Breatest lesson that India has to 
feach the present-day world, Western Christendom did 
recognize and practise the virtue of contemplation to some 
extent in the Western Middle Ages. Since then, we have 
almost entirely lost this spiritual art, and our loss is serious, 
because the art of contemplation is really another name for 
the art of living. So now we tum to India. This Spiritual 
gift, that makes Man human, is still alive in Indian souls. 


Go on giving the world Indian examples of it, Nothing else 
can do so much to help mankind to save itself from self- 
- destruction," 
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PART II—AN ANTHOLOGY 


Mohamedans and Hindus both have adhered to their own 
WIGWSe Tee 

The sacred thread and the sunnata are different in both 
—that is the only difference. O wise men! just think over 
this. 


The real truth is that by which there is neither birth nor 
death. 


When one understands God with His ten incarnations 
and His will, he is a true man. 

God, who is beyond name, form and qualities, is, says 
Bapu, our beloved.” 

In the east too, the same strains of this misra-rag are 
heard. J. C. Ghosh says in his Bengali Literature : “This 
leads us to a consideration of the Muslim poets of this period, 
though there is no reason for segregating them from the Hindu 
poets. They belong fully to the national tradition, writing 
primarily as Bengali poets, and only secondarily as Muslims. 
Apart from a larger admixture of Persian and Arabic words 
in their vocabulary, they write in a Sanskritized style as their 
Hindu compeers. They take themes, modes, images, and 
ideas from Sanskrit as unhesitatingly as the Hindu poets do, 
and they accept Hindu mythology and write on Hindu deities 
with as much enthusiasm and reverence as any Hindu could 
have done. As illustration of this may be cited the padas 
on Krishna and Radha by Nasir Mahmud, Saiyad Marttuza, 
Saiyad Sultan, Ali Raja, Alàol,! and others of the seventeenth 
century. The contributions made by Daulat Kazi and Sekh 
Fayzulla to Nath literature, and by Saiyad Zafar to Kali litera- 
ture, may also be cited in this connection. It should not 
be supposed, however, that the Muhammadan writers have 
ceased to be Muhammadan, or that there is nothing Islamic 
in their work. On the contrary, they enlarge the content 
of Bengali literature with the Islamic ideas they express and 


1A.D. 1618-c.1700; most saturated with Sanskrit, 
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the themes they introduce from Arabic and Persian sources." 
(P. 82). “Saiyad Sultan, a native of Paragalpur in Chitta- 
gong district, wrote several poems, e.g. Jnan-pradip, Sabe- 
meyardz and Nabivam$a. The last, the most notable of 
them, is another instance of the synthesis that was going on 
in that age between Hinduism and Islam. Saiyad Sultün has 
included some Hindu deities among the twelve nabis or great 
persons whose account he gives in the poem." (P. 83). He 
wrote Vaishnava padas and on Yoga too. Yasoraj Khan, 
State official of Hussain Shah, sang on Krishna (Krishna- 
mangal). Mahatma Haridas (born 1464 A.D.), son of 
Malai Kazi and an elder contemporary of Chaitanya, was a 
Muslim Vaishnava saint. Of the hundred and fifty authors 
of the three thousand padas of Bengal, eleven are Muslims. 

In the belt where the impact of this conflict was most, 
we had in the extreme north-west Lalla, the lady mystic of 
Kashmir, in the 14th century, and at Banaras down in the 
east, Kabir, the crest-jewel of these prophets of unity. Among 
those who were inspired by Kabir the greatest is the founder 
of the Sikh movement, Nanak; next come Dada and Paltü, 
after whom also panths or communities of followers arose. 
Kabir called himself a child of Rama and Allah and accepted 
all gurus and Pirs. “I am a pir of both religions" he said. 
Using the old analogies of Vedanta, of the substance being 
the same, the variety being only in the form and name, he 
says in a song, Allah Rama Karim : 

“Allah, Rama, Karim, KeSava, Hari, the one Supreme 
has thus been given these (various) names. 

Ornaments made of the same gold are all ornaments and 
no distinction is to be made among them. 

The two are taken as different so that a name might be 
given and another might understand; one calls it newaj and 
the other pzjà (both meaning worship). 

He also is Mahadeva (Siva); He Himself is Mohamed; 
you may call it the (Supreme) Brahman or Adam. Some are 
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called Hindus, some Mohammedans, but both of them live 
on the same earth. 

The former read the Vedas, the latter the Koran; the 
former are called the Pandas, the latter Maulanas. 


Different names have been given, but all are vessels made 
of the same mud... .”?. 


In another mood Kabir says he is above both the faiths : 
“The Hindu resorts to the temple and the Musalman to the 
mosque, but Kabir goes to the place where both are known. 
The two religions (din) are like two branches in the middle 
of which there is a sprout surpassing them. Kabir has 
taken the higher path abandoning the custom of the two. 
If you say that I am a Hindu then it is not true nor am I a 
Musalman; I am a body made of five elements where the 
Unknown (ghaibt) plays. Mecca has verily become Kasi, 
and Rama has become Rahim."? 

And this one higher truth is near at hand, not far away 
in some place of long pilgrimage; “Where dost thou seck 
me, O slave ! I am indeed near thee, I am not in the temple, 
nor in the mosque, neither in Ka’ba nor Kailas. If thou art 
a true seeker I shall meet thee immediately in a moment’s 
search." Says Kabir, “hear, ye Sadhus, He is in the breath 
of breaths.”* 

With biting sarcasm he asks the orthodox Mullah (na 
jane tera saheb kaisa hai) : 

“I know not how your God is! The Mullah cries out 
loudly for Him from inside his mosque. Is your Lord deaf 
(that one should shout for Him thus) ? The ant’s legs move 
with a subtle sound, but even that the Lord hears. ... . Having 
destroyed their own soul, men are worshipping the stone! 


1Cf, Chandogya Upanishad, VI. 1.4: 
ndmadheyam mrttiketyeva satyam 
2Tara Chand, op. cit., p. 150 


3pbid., p. 160; Tagore, One Hundred Poems Cabi; 
Cf. Kenopanishdd 1.2: Sa u pranasya prünah Qr Rabie l 


vacarambhanam vikaro 
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There is little knowledge in them. I have seen many Pirs 
and Auliyas who read their Koran. 

Hindus say that Rama is dear to them and Mohammedans 
say that Rahim is dear to them. 

O ye good souls! Listen to what Kabir says: There is 
only one path for Hindus and Mohammedans and that is. 
the teaching of the Sadguru (the blessed teacher)." 

The identity of the God of the two, he proclaims : 

“He is one : there is no second. Rama, Khuda, Sakti, 
Siva, are one : tell me, pray, how will you distinguish them ? 

. By the one name I hold fast : this Kabir proclaims aloud." 

Condemning the failure to understand this one-ness, he 
says in another song, “Hindus call upon Rama, the Musal- 
mans on Rahiman, yet both fight and kill each other, and 
none knows the truth.” : 

Dadi (1544-1603) came in the wake of Kabir and’ 
his Vani resounded in Rajasthan. Admonishing the fanatics 
of one group, he pointed out the futility of their destruction 
of the holy places of the other : 

“Worship the Divine Spirit, and bear hatred towards. 

none; ` 

In worship thou wilt find peace, in hatred sorrow... 

The throne of God, the habitation of the Immortal, 

The image of the Lord—why shouldst thou destroy 

dose 

God has a covenant with all His creatures, to provide 

food, water and grass. 

But through lack of spiritual knowledge they know 

only to destroy. 

Shame the sword, put it far from thy thoughts. 

All are made in the image of the Most High. O Mullah, 

slay not the innocent. 


iKeay, Kabir and His Followers, p. 69 
2Tara Chand, op. cit., p. 105 
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Cut rather the throat of anger, my friend : slay thine d 

own self-regard, perform thy five acts of devotion by y^ 

sparing all these lives... ; ff 

I behold all the world as one, and all spirits as friends. f 

Evil deeds and evil doers come of duality : the Holy ( / 

One is near to His friends.” J) 

Dādū analyses this violence to the seeing of difference 
and offers his solution to it in the song on compassion and 
non-enmity, dayà nirvairatā. To religious leaders who fan 
the flames, he defines a true saint (dayā nirvairatā) : 

1 Be done with self and worship Hari; cast off 

worldly desire in mind and body;... ‘ 

Cherish goodwill towards every living creature. This 

says Dādū, is the sum of religion. 

He is the true saint who bears enmity to none; 

There is but one Spirit, and He has no enemy. 

I have made diligent quest; truly there is no second. 


In every man is the one Spirit, whether he be Hindu 
or Musalman. 


Both brethren have alike hands and feet, both have ears, 
both brethren have eyes, be they Hindus or Musalmans. 
When thou lookest in the mirror of doubt, there appears 


to be two; when error is dispelled and doubt resolved, 
there is no other. 


To whom then wilt thou bear enmity, when there is no 
other ? 


He from whose being all sprang, the same dwells in all. 
In every man is the one Spirit: hold him therefore in 
respect. 


Recognize that Spirit in thyself and others: it is the 
manifestation of the Lord, 


Why give pain to any when the indwelling Rama is in 
every man ? 


14 Sixteenth-Century Indian Mystic, p. 102 


88 


Seek rather the good of all: this is the duty of the 

religious man."* 

Not only are the two peoples one, but the diverse names 
"iby which each people call upon their ‘God, are only the many 

mames of the one wonderful, incomparable God or Self. 

*In all vessels, whether Hindu or Muslim, there is one 

soul," x 

“Q Allah Rama, my illusion has passed away, there is no 

.difference at all between Hindu and Musalman." 

“The one invisible Jlāhī art Thou, Thou art Rama and 

Rahim, Thou art the Beautiful Master (Malik), Thy 

names are Kesava and Karim.” 

“What is the Panth (sect) of Brahma, Visnu and Mahes, 

which is the din (faith) of Muhammad and what is the 

way of Gabriel; the one Allah is their Pir and Murshid 

(preceptor and director). Dadi knows in his heart to 

«whom they were devoted; the Invisible Haht is the Guru 

‘of the world and there is no other besides him.” 

“The two brothers are hand and feet, the two are the two 

ears, the two brothers are the two eyes—Hindus and 

Musalmans."? 


Again : 
“There is no Father but Thou, manifold are Thy names, 


‘but I acknowledge no other. (Refrain). 
"The One Invisible God art Thou : Thou art Rama, Thou 


art the Merciful Rahim. 
Thou art Ruler, Malik, Thou art Mohan, the Enchanter; 


Keéava, the Beauteous, is Thy name: 'Thou art the 
Compassionate Karim. 

"The Lord, the Creator, art Thou; Thou art the Pure, the 
Holy; 

Thou art the changeless Disposer (Karta), Thou art 
Hari, 

1A Sixteenth-Century Indian Mystic, pp. 101-2 

2Tara Chand, op. cit., pp. 185-6 
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Thou art the ever-present Self. . . 

The imperishable, Allah, the Bounteous (Gani) Lord 
art Thou. e 

The wonderful, the Incomparable Self. Says, Dadi : 
Manifold are Thy names.”2 


Some stand by a historical Saviour, others identify him 
with some geographical data. What is to become of those 
who had lived before or in other directions in the map? 
This question is raised by another saint following this path 
of comprehension, Paltoo Dis : 


“They say Rama is in the east, and Khudā in the west, 
Who then lives in the north and the south ? 

Where is the Lord, and where is He not? 

Why do the Hindus and Muslims raise a storm ? 
The Hindu and Muslim have engaged in struggle, 

And the two faiths run into opposing camps. 

Paltoo the slave says, the Lord is in all, 

He is not divided at all, this is the truth.” 


Equally telling is the example of Rashkhan who, without 
holding forth theoretically, was absorbed in his love of 
Krishna and in singing his lyrics on Krishna, Gopis and 
Brindàvan. He lived in the 17th century and was a Muslim 
Sardar and a disciple of a Vaishnava saint, Vitthalnath, 

Punjab played a vital role in the crystallization of these 
eclectic ideas and the active efforts to consolidate the up- 
Surges of amity and understanding? It was in Punjab that 
Sufism and Vedanta interacted in a great and significant 
Way and it was to Punjabi Sufi sects and their teachers like 
Mia Mir and Mulla Shah that the fervent apostle of unity 
and the author of the Mingling of the two Oceans (Majma-- 


1A Sixteenth-Century Indian Mystic, pp. 120-1 
"Tara Chand, op. cit., p. 210 


?Lajwanti Rama Krishna, Panjabi Sufi Poets, A.D. 1460-1900: 
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ul-Bahrain), Prince Dara Shikoh, turned. For a Sufi 
saturated with Vedanta and Krishna-bhakti and who believed 
in Rurma, we may take Bullhe Shah (1680-1758) of the 
Qadiri Order, a pupil of Inayat Shah. In one song he says : 
"What fault is it of the book Veda, my karmas are low." 
(Ved potht ki dosh hai; hine karam hamüre).! He saw God 
in Muhammad, Christ, Krishna, Rama, in a beggar and in 
his own self. He asks the one God: “In Brindavan you 
grazed the cattle; invading Lanka, you made the sound of 
victory; you again came as the pilgrim of Mecca; you made 
wonderful changes of form; what are you hiding yourself 
from now ?"? 

Sayid Karam Ali Shah has this: “Talking of the 
doctrines, you arrange sermons, and gathering the people 
seat them, and then many matters of faith you tell them, 
saying Islam has shattered the false. Putting the mark on 
the forehead you recite, wearing the sacred thread round 
the neck...you have uttered OM. Somewhere you have 
become a foreign Christian...taking off the turban, 
you have put on the hat."? 

Punjab was also the soil which gave birth to what 
Toynbee describes as “a monument of creative spiritual 
intercourse between the two traditional religions whose 
relations have otherwise not been happy."* This monument, 
the Sikh path, owes its origin to Nanak, who had travelled 
up to Mecca and who expressly declares himself as a prophet 
of the harmony of the two religions. Lamenting the terrible 
slaughter wrought by the great Moghal Babar, who des- 
cended upon Hinduism as Yama in disguise, he appeals to 
the Lord :* 


!Lajwanti Rama Krishna, op. cit, p. 53 

?]bid., p. 58 

Ibid., p. 109 

4Foreword to The Sacred Writings of the Sikhs (Unesco and 
Sahitya Akademi), p. 11 

SOp. cit, p. 86 
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“Thou art part and parcel of ali things equally O 
Creator : 


Thou must feel for all men and all nations. , 

If a strong man attacketh another who is equally strong; 
Where is the grief in this, or whose is .the grievance ? 
But when a fierce tiger preys on the helpless cattle, 

The herdsman must answer for it.” 


, (Khurasan khasmana—rag Asa) 


He lays down in another song the definition of a true 
Muslim :1 


Let compassion be thy mosque, 

Let faith be thy prayer mat, 

Let honest living be thy Koran, 

Let modesty be the rules of observance, 

Let piety be the fasts thou keepest; 

In such wise strive to become 

Right conduct the Ka'ba; T. 

Good deeds thy prayer; 

Submission to the Lord's Will thy IOSary; 

Nanak, if this thou do, the Lord will be thy Protector. 

(mehar masit sidak—rag Majh ki Var) 

Arjan the fifth Guru who met his death at the hands of 
Tehangir, reiterated the same truth of unity :2 

Some call on the Lord, ‘Rim, Ram v Some cry, ‘Khuda !' 

Some bow to Him as Gosain, some as Allah : 

He is called the Ground of Grounds and also the 

Bountiful, 


He is called the. Kirpadhar and Rahim : 
The Mountain of Mercies, the Merciful. 
The Hindus bathe in holy waters for His sake; 


a Moslem : 
ruth the Prophet, 


1The Sacred Writings of the Sikhs, p. 77 
20p. cit., pp. 193-4 


Koi bole Ram Ram koi Khudi—rag 
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The Moslems make the pilgrimage to Mecca. 

'The Hindus worship in temples, the Moslems go down- 
on'their mats. 

There are those who read the Vedas and those others, 
Christians, Jews, Muslims, who read the Semitic scrip- 
tures. 

Some wear blue, some white robes, 

Some call themselves Muslims, some Hindus : 

Some aspire to Bahishat, some to Swarga : 

The paradises of the Moslems and Hindus. 

But Nanak saith : He that knoweth the Will of the Lord 
He will find out the Lord's secrets ! 


The songs of Gobind Singh (1660—1708), the tenth and 
last Guru and organizer of the Sikhs as a military commu- 
nity, breathe the same air of universality : 


1One man by shaving his head 
Hopes to become a holy monk, 
Another sets up as a Yogi 
Or some other kind of ascetic. 
Some call themselves Hindus, 
Others call themselves Musalmans. 
Among these there are the Shiahs, 
There are the Sunnis also, 
And yet man is of one race in all the world; 
God as Creator and God as Good, 
God in His Bounty and God in His Mercy, 
In all one God. Even in our errors, 
We should not separate God from God! 
Worship the One God, R 
For all men the One Divine Teacher. 
All men have the same form, 
All men have the same soul. 
(kou bheo mundia sanyasi, Akai Ustat) 


~ AThe Sacred Writings of the Sikhs, p. 268 
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*He is in the temple as He is in the mosque : 

He is in the Hindu worship as He is in the Muslim 
prayer; . 

Men are one though they appear different, 

Gods and demons who guard the treasures 

Of the god of riches, the musicians celestial, 

The Hindus and Muslims are all one, 

Have each the habits of a different environment, 

But all men have the same eyes, the same body, 

The same form compounded of the same four elements, 
Earth, air, fire and water. 

Thus the Abhekh of the Hindus and the Allah of 
Muslims are one, 

The Koran and the Puráns praise the same Lord. 
They are all of one form, 

The One Lord made them all. 

(dehra masit sot, pujà au namaz oi, Akal Ustat) 


*Ever since, O Lord, I took refuge at Thy Feet 

I have not worshipped any other God ! 

Ram and Rahim : the Purans and the Koran call Thee, 
The Vedas, the Smiritis and also the Shastras 

Have multifarious names for Thee who art One! 

But, O Lord, I have faith in none besides Thee ! 

O glorious wielder of the Sword of Justice, 

Through Thy Grace, I have written this epic of Rama! 
(pae gaha jab te tumra tab te kou ankh tare nant anto 
Ram Avtar; Epilogue) 


In modern times Ramakrishna extended to Christianity 
his realization of this unity, which Kabir and Nanak saw 
between Hinduism and Islam. Varying the simile, Mahatma 
‘Gandhi said that the different religions were beautiful 
flowers from the same garden or branches of the same 


The Sacred Writings of the Sikhs, p. 269 
?0p. cit., P. 275 


. 
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majestic tree.! It is this ancient Vedantic heritage that has 
moulded also the national and international outlook of Free 
India. If missionaries are unable to understand India on 
its religious plane, there are not wanting countries which 
are not able to comprehend its stand in international rela- 
tions; but what is encouraging is that the community of 
intellectuals and reflective litterateurs abroad who see the 
sanity of the Indian belief and approach is growing. Witness 
this from the distinguished philosopher of history of our 
times, Toynbee :? *And the Indian outlook that, as I see it, 
is the intellectual counterpart of the Indian spirit of non- 
violence is a belief that, for us human beings, there is more 
than one approach to truth and salvation... 

“This broad-minded approach to Reality is, I believe, 
characteristic of India. If I am right, a devout and zealous 
Saiva and a devout and zealous Vaishnava would each 
recognize that the other was seeking truth and salvation in 
his own way, each might perhaps claim that his own way 
was the better one, at any rate for himself. But he would 
not maintain that his own way was the only way that had 
any truth or virtue in it. He would not contend that his 
neighbours way was utterly false and vicious... Nor 
would he maintain that his own form of religion had been 
revealed, once for all, at some particular time and place." 

In his An Historian's Approach to Religion? he refers 
to what the 4th century A.D. Roman Senator Quintus 
Aurelius Symmachus wrote to the Christian Bishop Ambrose 
ot Milan : "The heart of so great a mystery cannot ever be 
reached by following one road only," and observes that 
while the Roman Senator's words fell on deaf ears and his 


\Harijan, 30-1-1937 


2A. Toynbee : Azad Memorial Lectures, One World and India, 
ICCR, New Delhi 


3Oxford University Press, 1958, p. 251 and p. 295 
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*ancestral religion is long since extinct, Hinduism lives to 
speak for Symmachus today." 

The inculcation of morality and character and the build- 
ing up of morale and faith in virtues and values are neces- 
sary, if people are to participate as useful members of 
society or the nation, either in times of peace and constructive 
activity or of stress and preservation. The intellectual, 
cultural and spiritual leaders have thus an important place 
in the economy of things in a state. Many of the saints, 
whether actively associated with the Rulers, wars and 
administration or not, made it their mission to call upon the 
people to elevate their character and integrate their 
behaviour. That the saints performed this function well is 
clear. Mr. Justice Ranade says of Maharashtra: “It will be 
sufficient here to state that by the influence of Ramadis and 
Tukārām the national sentiment was kept up at a higher 
level of spirituality and devotion to public affairs than it 
would otherwise have attained.” “It (the religious move- 
ment) tended in all these ways to raise the nation generally 
to a higher level of capacity both of thought and action and 
prepared it...to take the lead in re-establishing a 
united power in the place of foreign domination.”* In an 
evaluation of the work of saint Sankaradeva of Assam, a 
writer® states that by building up a network of sattras and 
namghars all over the country and inculcating the twin 


10p. cit., ch. 4 

20p. cit, ch. 8 

3Sce p. 39, Aspects of the Heritage of Assam, 22nd Session, 
Indian History Congress, Gauhati, 1959. See also p. 2 and pp. 124-5, 
DU Barua, Sankaradeva, Vaishnava Saint of Assam, Gauhati, 
T 0: "In UEM an age of political disintegration and religious 
PORUM ankaradeva became a beacon light and cementing 
VN EU ese great men made significant contributions towards the 
intellectual awakening, social consciousness and regeneration of the 
County and HORE amang the masses of the universal mes- 
age. . thes ints brou into juxtaposition di n 
tribes who were in various stages of enis Mee t aede 


ness and fullness to Assamese life and Moe sus tose oe 
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allegiance to the local king and one’s guru, the discipline 
of the people was achieved. This then is a message of 
permanent value in the songs; and many of the thoughts 
found in them, having this purpose, have a pointed relevance, 
especially at the present time when the nation is building 
up and wants a race of men of character as of ability,! fired 
by a sense of sacrifice and service, in short, karma-yogins or 
sadhus in action. On work and worship, Kabir said : “Work 
with your hand, and keep your thoughts on Hari.” On the 
same vital question, Dadi stated : “Life in this world is good 
while Rama dwells in thy heart"? “There is no reproach 
in following an occupation, if one knows how to do it aright; 
there is joy in work, if it be with the Lord."* Another 
precious thought of Dadi which we may cherish is : “Doers 
‘we are not, but brave talkers we are; with us talk is always 
near, doing far away.” On hard and honest work, Nanak 
said : “The man who earns his bread by the sweat of his brow 
and gives some of his gains in charity knoweth the true way 
of life." Last but not least, the following words uttered by 
Nanak to persons in authority are worth remembering :* 
“Man set in authority! Let devotion be thy service, let thy 
toil be faith in the Name. Check thy mind from wandering 
after temptation. Stand alert on guard against all evil, so 
from all men thou shalt earn the praise, and the Lord, thy 
king, will delight in thee with a fourfold increase of His 
love." 

A hymn in the Atharvaveda says that the rishis, the 
guardians of our country and culture, desiring our safety 
and welfare, themselves underwent penance and therefrom 


1Cf. J. Nehru. Azad Lectures, India Today and Tomorrow, 
ICCR, 1959. p. 33 

?Kar se Kam karo Hari se dhyan dharo 

3 450p. cit., p. 181 

5p. cit., p. 92 

“Op. cit, p. 116 

7O0p. cit, p. 9$ 
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AMANO) ro ty ornat 


TAMILNADU 


[From the 7th to the 9th centuries A.D., during the 
palmy days of the Pallavas, a galaxy of Saivite and Vaishna- 
vite saints appeared in the Tamil country, sang of Siva and 
Vishnu in Tamil psalms embodying the truths and teachings 
of the Vedas, the Upanishads and the Gita; the Saiva hymns 
are called Devaram and the Vaishnava, Prabandham and 
Nalayiram (4,000), both being revered as Tamil Veda; 
they are set to music and are sung in all the Siva and 
Vishnu temples by special singers maintained under endow- 
ments. The saint-authors of the former are reverentially 
called Nayandars and of the latter Alvars, and they form part 
of the pantheon worshipped in the temples]. 


I. SAIVA NAYANARS 


i. TIRUNAVUKKARASU, VAGISA (MASTER OF 
SPEECH) or APPAR 

(7th cent. A.D., originally a leading Jain celebrity of 
"Tiruppádirippuliyür, he became a convert to Saivism at the 
instance of his sister Tilakavati. He converted the Pallava 
King of Kanchi, Mahendra Vikrama, into a great devotee of 
Siva). 
1V.4.8 

O Lord abiding at Arür! O Lord with a thousand feet 
resembling a thousand lotuses! O Lord with a thousand 
shoulders resembling golden hills! O Lord with a thousand 
heads resembling a thousand suns! O Lord who likes to 
have a thousand Names! 
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(sung at Tiruvárür, Tanjore District: the verse embodies 
a Vedic mantra.)! 


IV.5.2 


Setting up the bones, covering them up with nerves and 
skin, making me something of a shape, establishing me in 
happiness, wiping off my past sins, making my mind His 
temple, loving me and making me His attendant—without 


remaining in the presence of the Lord of Tiruvàrür who 
blessed me with all this, I h 


the folly of discarding the 
crow.? 


IV.46.2 
When, taking hold of the 


ave been all along committing 
hare and running after the 


boat of heart, planting the 
towing pole of mind and loading it with the cargo of anger, 


I sail in the sorrowful sea (of life), and the boat strikes. 
the rock of pride and capsizes, I will stand confounded; O 
Lord abiding at Otriyür*, bless me. then with your thoughts. 
V.90.1 


Like flawless music of the lute, like the evening moon, 
like the blowing southern brecze, like the young expansive 


spring, like the lotus pond humming with bees, is the shade 
of the feet of the Lord, my Master, 


Mone 

That rare Bein 
Brahmans and wit 
who is Truth beyo; 


£, He who abides in the thoughts of 
hin the precious Veda, the Subtle One 
nd anybody's comprehension, (sweet like): 


IG. the opening verse of the Purusha Sükta of the Rigveda. 
Sahasra-Sirsa Purusah, etc, 


TA saying meaning “leaying the Worthy thin; sui z 

a le £ and pursuing some 

thing. unworthy”; has reference to the saint’s earlier life with 
heretics. 

STiruvotriyür, a suburb 


in north of Madras, on the sea-coast. 
*One of the most well-k 


nown songs of the saint, 
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à 


honey and milk, the shining light, Himself Indra, Vishnu 


"and Brahma, He who comprehends and transcends fire, 


wind, the roaring sea, and the great mountains—the days on 
which one does not speak of that Lord at Chidambaram are 


days of one's non-existence.' 


VI.55.7 

Adoration to You Who stand as the music in the songs ! 
Adoration to You Who sever the sins of those that think 
of you! Adoration to You Who are the word and sense 
that we think of! Adoration to You, Lord, Who do not 
leave my thought! Adoration to You Who are heaven and 
earth and fire ! Adoration to You, Who are higher than the 
high! Adofation to You Who are the pupil of the eye! 
Adoration to You of Mount Kailasa, Adoration to You! 


VI.94.2 

Becoming the earth and sky, the mountain and the 
precious stones, the eye and the pupil, the lore and 
knowledge therein, the woman and her husband; the prime- 
val egg beyond the deluge, our thought and expression, O, 
how that Lord of ours stood, that rising flame of light ! 


VI.95.1 5 

You are the father, You are the mother, You are the 
teacher; You are the loving uncle and aunt; You are the 
suitable woman (wife) and the excellent riches; You are 
the distinguished pedigree; You are the circle of relations 
and the native village; the experiences that give material 
enjoyment as well as those that liberate have both been 
brought about by You; always standing by me, You make my 
mind renounce everything; this gold is You; this gem is 
1Cf. a similar idea in Nanak : @khdn jivàn etc. 
“If I remember Him, I live; if I forget Him, I die,” The Sacred 
Writings of the Sikhs, p. 53 
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You; this pearl is You; You are the Master, the Lord on 
the bull (Siva). 


VI.98.1 


We are not the subjects of any; we are not afraid of death; 
we will not suffer in hell; we live not in illusion; we are 
proud; we know not ills; we bend not to anybody; it is all 
one happiness for us; there is no dejection; for we have 
become servants, never to turn back, of that Lord who is 
subject to none, and have become one with the beautiful 
flower-strewn feet of that Lord of white conch ear-rings.! 


ii. JNANASAMBANDHA 


(The child of the Lord whom the Mother Goddess 
Herself suckled; 7th century A.D.; born at Sirkazhi, Tanjore 
District; younger contemporary of Appar; vanquished the 
Jains at Madurai and converted the Pandyan King to 
Saivism). 


God's Name  (Five-lettered Siva-mantra, ‘Namah 
Sivaya?) 


1.22.1 While asleep or awake, with a melted mind, 
contemplate everyday on the ‘Five letters (namah Sivaya— 
obeisance to Siva) r 


t ; it is they that kicked the Death that 
came to Markandeya who adored 


the Lord's feet with a mind 
free from. deceitfulness, : 
3. It is these ‘Five letters? that remove the obstacles 
which come to those who h i 
p of knowled the 
other path to truth and adi Sy Hea Qc «n 


ore. 
1IL.49.1. That which takes to the path of salvation those 


lOne of the Saint's Songs most widely recited 


?From the Satarudriya hymns in the Yajurveda. 
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our 


who recite it with love, melted heart and flowing tears, 
our Lord’s Name, Namah Sivaya, the Truth forming the 
import of all the four Vedas. 

1.92.1 O, my good mind! The Lord’s Names are 
medicines; they are sacred mantras; they are the way to 
salvation in the other world; they are all the other good 
things too; through them all acute miseries are destroyed; 
contemplate only upon those Names of the Lord. 

(Sung at Tirunelveli) 

1.11.5 Incomprehensible to the many schools which 
have not been able to analyse Him completely, Himself the 
Mother of the true path, He who was of yore, the first 
fountain-head of all lives, He who is Himself the three sacred 
fires worshipped with Vedic rites, the auspicious Lord Siva, 
Master, the Lord abiding at the beautiful shrine of Arür 
and Vizhi-mizhalai. 

1.13.5 The fruit abiding in the thought (the creation 
abiding in His own Reflection, Ikshana), the Creator Him- 
self, Himself the manifold lores, Himself the Vedas (the 


chief of the lores), rich in music, Himself the highest import 


of those Vedas, the Lord of the three-eyed form,—the abiding 
place of such a Lord is Viyalür, adored alike by the mortals 
and the immortals. 

1.50.7 You are yourself Mother, you are yourself 
Father, O God, giver of welfare; My heart is eager for the 
love of you whom the Vedas are still pondering over; but 
the five senses from within the body, bred of illusion, pre- 
vent (my mind) from getting a hold of you; unable to com- 
prehend their deceitful magic, I am afraid, O Lord abiding 
at Valivalam ! 

1.77.2 Sweeter than honey is that Lord of milk-white 
cashes; He is indeed the sweet sugarcane; He blesses his 
devotees with the bliss that make them melt; He abides on 
top and abides at numberless shrines; though transcending 
the very heavens, He has a victorious form that the world 
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might worship; that Lord of mine who tore an elephant and' 
wrapped Himself in its hide and abides at Acchirappakkam. 


{1.2.11 If you want liberation and the knowledge (that, 


will lead to it), how can you get that knowledge by merely 
getting emaciated with austerities? Seek the shrine of my 
Lord at Valanchuzhi and seek those devotees endowed with 
knowledge who sing the psalms of Jüánasambandha in fine 
Tamil; that is knowledge ! 

1.97.1 Before you develop the desire of ‘my things" 
and 'my people', and for their sake wander all over and’ 
undergo suffering, go to the blessed Sirkazhi, the excellent 
shrine where abides the God of gods, the supreme Lord of 
shining tawny matted locks. 

U1.52.3 You are the flaw, you are the merit, O you 
Lord of Küdal Alavai? You are kith and kin; you are the 
Master; you are the light that shines without a break; yow: 
are the inner meaning of all the texts learnt; material gain 
(Artha), emotional gratification (Kama), all these sought 
by man are yourself, What can I utter before you in praise 
of you? 

1II.123.5 The Lord who has the high grace of entering, 
abiding and not moving away from the tongue and mind of 
those devotees who adore His feet and sing of Him as a 
Master more kind than even a mother, He who takes many 


forms so that we might see Him, He who removes for His. 
servants the body that is the home of ills and the bond of 


action, He who embodies the subtle knowledge called Veda,. 
the Lord who abides, with shrine and holy waters, at the 
sca-girt Trikonamalai. 


(On the Lord at Trincomalle in Ceylon) 
Benediction 
HL54.1 May the Brahmans, gods and cows flourish ¥ 


— ICf. the Gita IX. 19 : Amrtari caiva mrtyusca sad-asat cahant 
Arjuna. 


?Madurai. 
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May cool showers fall ! May the ruler prosper ! May all evils 
subside ! May Lord Siva's Name pervade the world ! May 
suffering be at an end !! 


iii. SUNDARAMÜRTI 


(9th century A.D.; most human of the Nayanars; the 
Lord interfered at his marriage, claiming him as His own 
bond-slave; born at  Tiruvannainallür, in South Arcot Dis- 
trict, but was associated most with Tiruvarir and God 
Tydagaraja there, who played in the saint’s life-story the part 
of his intimate private companion). 

24.5 O, Eye of the seven worlds! The Purpose and 
Meaning of all! you who have become also the Tamil hymns, 
sweet and rich in music, the Great Light that is transcen- 
dent; the gem at the shrine of garden-girt Mazhapadi! O 
Lord ! Whom will I think of except you ? 

48.1 Without any other attachment, I cherished within 
my mind only your holy feet; I have been born with this 
grace of yours, and I have attained also that state whereby 
I will have no rebirth; O benevolent Lord at Kodumudi, 
worshipped and lauded by the learned ! Even if I forget you, 
let my tongue go on muttering your mantra Namah-Sivaya !* 

29.6 O Lord! You are like the Tamil hymn set to 
music; you are like the taste of a fruit; you are like the 
pupil of the eye; you are like a light in pitch darkness; 
are you not the Lord abiding at Kurukavar for warding off 
the mental miseries of your devotees in this earth here ? 

78.1 This life is an illusion; it is sure to come to 
nothing; overcome by hunger and illness, it is sure to be 


1Cf. the universal benediction in Sanskrit uttered at the end of 
all religious and other activities : Svasti prajabhyah ctc. 

2This is a well-known line and refers to the devotee's saturation 
in the Lord when, involuntarily, he goes on repeating the Lord's 
Name. 
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lost in this sea of birth and death; therefore, do the duties 
of virtue and call upon the holy shrine of Kedára of the 
Lord who stood as one column of light, the bottom and top 
of which the gods Vishnu and Brahma could not find out !* 

84.9 The Lord who is the subtle principle of sound 
(Nada), manifest sound filled with that (Nada), the light 
of the lamp of knowledge, the life within the body, the 
life-giving vegetation, the Lord who has His Goddess in 
half of His body, He who moves not even for a minute from 
the hearts of his noble devotees, the Lord who has pro- 
mulgated flawless principles, my Messenger, my Master, my 
Friend,*’—how could I, as low as a dog, approach that great 
Lord abiding at the shrine of Kanapper ? 


iv. MANIKKAVACHAKAR (THE RUBY-WORDED 
SAINT) OR TIRUVADAVÜRAR 


(9th cent. A.D.; born at Vadayir on the river Vaikai 
near Madurai, of a Brahman ministers family of the 
Pandyan court of Madurai; went to port of Avudaiyarkoil 
in Tanjore District to purchase horses for the King, where he 
received enlightenment; went to the shrine of Nataraja at 
Chidambaram in Chola country; fought Buddhism and 
helped the revival of Saivism; refers to the victorious sway 
of Sankara’s philosophy; his psalms, rich in feeling and 
rapturous in expression, are the most moving ones among 
the early devotional out-pourings in Tamil. 

His ‘sacred Utterances’ styled ‘Tiru-vachakam’ comprise 


fifty-one devotional poems, employing a variety of literary 
forms in a symbolic manner). 


lin the north. 


“The form of Siva called Lingodbhava-mürti i a e found 
sculptured on the western side of the main a pieh can Punctum 
in all Siva temples. Cf. the Skambha of the Atharva Veda XT. 


SSuch indeed is the actual part tl 4 rae 
incidents of the Saint. Part that the Lord played in the life 
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i. Tirucchatakam 

12 Whatever birth I have to take, I wiil not be afraid; 
what can I do for death (which is certain) ? Even if I were 
to get the enjoyment of heaven, I do not desire it; I do not 
attach. value even to the kingdom of this world; O Lord 
Siva with honeyed konrai blossoms, my Master, my Chief ! 
I am only longing when that day will be when I obtain your 
grace. 

15 You who have become the heaven and earth, air 
and light, body and life, all that exists and even that which 
exists not, you have become the Master who makes every- 
one dance about with the sense of ‘I’ and ‘Mine’,—how shall 
I describe and be-sing you ? 

72 I do not want enjoyment, I do not want the enjoy- 
ment of even Indra (the king of heavens), O Lord who 


*stands. all alone ! I desire not anything beside your feet; my 


Lord! My Master! with my body melting and throbbing, 
with hands folded on head, let me bow to you and let my 
tears run into a stream! 

90 Iam false, my heart is false, my love is false; but T, 
this sinner, can obtain you if I weep before you, O Lord 
who are sweet like honey, nectar, and the juice of sugar- 
cane ! Please bless me that I may reach and obtain you. 

2. Tiruvempavai 


[This work was composed at Tiruvannamalai. It is a 
poem sung in the month of Margasirsha (Dec.-Jan.) by 
maidens in a vow; the symbolism of this vow is adopted here 
as well as in the songs called Tiruppávai by the Vaishnavite 
lady-mystic Andal. For the observance of this vow by the 
Gopis of Brindavana to attain Krishna as their Lord, see the 
Bhagavata X-a. The girls rise early in the morning, sing of 
the Lord, wake up their other friends and go down for the 
bath; this is esoterically an invitation to share the grace of 
the Lord at the early hours of the dawn. It is interesting 


lit 


:to know that for centuries the recitation of this hymn and 
.a colourful festival relating to it have been kept up by the 
Thai Kings at Bangkok]. e 

1 O girl of long eyes! Even after hearing us be-sing 
«that Lord without beginning or end, that great and unique 
Light, you are sleeping! Or are your ears impervious ! 
When the sounds of the praises of the feet of the great Lord 
‘Siva sung in the streets entered the house of another girl 
-and fell on her ears, she sighed and sobbed, forgot herself, 
rolled on her bed and, when all this was of no avail, is lying 
.prostrate there! (And you are still asleep !) Is this your 
:»nature, friend ! A 

9 O, You who are more ancient than the most ancient 
.and more recent than the most recent! We have obtained 
‘you as Lord and we are your worthy servants; we bow at 
ithe feet of your devotees and remain by their side; such 
indeed shall become our husbands! We shall abide by what 
they say and serve accordingly as their servants; Our Lord ! 
"If you bless us thus, nothing will be left wanting for us. 


:3. Koil Tiruppatikam 


10 You have given yourself and taken me (this small 
man); who is the cleverer of the two? From you, I have 
‘obtained the endless bliss, and from me, what is it that you 
‘have got? O Lord who took my mind itself as your temple, 
‘my Father and Lord ! It is in your own body that you have 


‘taken your abode; I have nothing to give you in return for 
‘this, O Lord at Tirupperunturai | 


4, Punarcchippattu (On the union with the Lord) 

8 Melting in the mind, now standing, now sitting, now 
‘lying and now getting up, now laughing and now weeping, 
"now bowing and now Praising, now dancing in all sorts of 


JAyudaiyarkoil in Tanjore District where t i 
official work from the Pandyan court, he saint came on 
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manner, obtaining the vision of the form shining like the rosy 
Sky, with hairs standing on end, when will I stand united 
vith and entered into that exquisite gem of mine ! 


5. Pidittuppattu (On the devotee taking hold of the Lord) 

3 My Mother! My Father ! My incomparable Gem ! 
O Nectar risen from love! O my precious wealth, Lord 
Siva, who blessed with the Sivahood of perfection this 
despicable worm of a person spending his life indulging in 
lies! Here I have seized you fast; henceforth, where can 
you move out from here ? 


Il. VAISHNAVA ALVARS 
i. POIKAI-ALVAR 


(Born at Kafichipuram; one of the three first Alvars; 
author of a hundred stanzas. On a rainy night at Tirukk6- 
valür, the first three Alvars, Poikai, Bhütam and Péy, 
happened to take shelter in the same small place which was 
all dark; the Lord also came in there; and who the new- 
comer was, the three found out by lighting a lamp. What 
lamp each lit, each sings in his verse). 

First Tiruvantadi 

1 With earth as the lamp, with the swelling sea as the 
ghee, and with the hot-rayed Sun as the flame, I have seen. 
the Lord, and have laid at the feet of the Lord of the red- 
flaming discus, this garland of words, so that my sea of 
troubles may vanish. 

44 What form His devotees desire, that form itself the 
Lord takes; what Name His devotees desire, that Name itself 
the Lord takes; in what manner the devotees desire Him: 
and stand thinking of Him with winkless eyes, in that 
manner itself does the Lord of the discus present Himself.1 

1Cf. Gita IV.11: Ye yatha mam prapadyante tümstathaiva 
bhajamyaham 
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ii. BHOTA-TT-ALVAR 


(Born at Mahabalipuram; one of the three first Alvars; 
author of a hundred stanzas). 


Second Tiruvantadi 


1 With love as the lamp, ardent yearning as the ghee, 
and mind melting in joy as the wick, I lit the light of 
knowledge, I who offered to Lord Narayana these Tamil 
psalms that bestow divine knowledge. 


iii. PEY-ALVAR 


(Born at Mylapore, Madras; one of the first three Alvars; 
author of a hundred stanzas). 


Third Tiruvantadi 


94 Lighting in my heart the bright lamp of knowledge, 
I sought and captured Him; softly, that Lord of miracles toc 
entered my heart and staved there without leaving it, sat 


there (in comfort) and indeed laid Himself there (in happi- 
ness) in my heart. 


iy. TIRUMALISAI-ALVAR 


(Born at the village of that name, adjoining Poondamalli, 
near Madras; author of two poems, ‘Nanmukhan Tiruvan- 
tadi’ (96 stanzas) and ‘Ti iruchanda-viruttam’ (120 stanzas) ]. 
1. Nànmukhan Tiruvantadi 

71 He who is far and near, Hi 
big, He who is a cowherd and king 
learn not the words (the Gita)! 
lous forms uttered then (on the 


€ who is small and very 
of Dvaraka,—those that 
which that Lord of miracu- 
field of the great Bharata 


Gita callin 


114 


battle) will remain in this world, outcasts devoid of true 
knowledge. 


2. Tirucchanda-viruttam 

16 How else can one see the discus-armed (Vishnu) 
except by closing the way of the low sensations and sealing 
it with wax, by opening up the way of the higher sensibilities, 
by lighting the lamp of knowledge, and by that love which 
arises, reducing the body to a skeleton (in its yearning) and 
melting the heart to ripeness ? 


v. NAMMALVAR 


[Most important and prolific among the Alvars; born 
in Kurukür (Alvar Tirunagari) in the Tirunelveli District; 
composed the Tiru-viruttam (100 stanzas), the Tiruvasiriyam 
(7 stanzas), the Periya Tiruvantadi (87 stanzas) and the 
most well-known collection forming the whole of the last 
thousand of the sacred four thousands, Tiruvaymozhi (1102 


stanzas) J. 


1. Tiruvaymozhi 

1.7.7 Y do not say that I shall, with my own mind, 
myself; coming of your own accord, capturing 
my heart which was standing aloof, entering my body and 
stationing yourself there, you have become one with my life; 
and you will never leave me anymore. 

23.4 In return for the great help you gave me by 
becoming one with my spirit, I have given you my spirit 
itself, now, there is no taking it back. Are you not the 
soul of my soul, you, my parent, who swallow all the seven 
worlds (at the deluge). Who is that soul of mine? Who 
am I? You gave and you have taken. 

2.4.1 (The Lord as lover) : Tossing about restlessly, 
vith mind melted, singing again and again and shedding 


fix you within 
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- tears, calling you forth as Narasimha and seeking you every- 
where, this beautiful girl is languishing. t 

2.5.10 He is not male, He is not female, He is not 
neuter; He is not to be seen; He neither is nor is not; when 
He is sought, He will take the form in which He is sought; 
and He will not also come in such form. It is indeed most 
difficult to describe the nature of the Lord. 

5.7.1 I have no record of austerities; I do not possess 
any subtle knowledge; still, I cannot be quiet even for a 
moment without you, O Lord lying on the serpent-couch ! 
O Father ! I will not be too much ofa burden to you. 

8.1.9 That I am you, is true; if it is true that the diffi- 
cult hell is also you, what does it matter if I attain to the 
happiness of heaven and what if I go to hell itself? Still 
as it becomes clearer to me that I am you, I am getting afraid 
of going to hell, O Lord established in all your glory in the 
high happiness of heaven ! Extend to me your own feet. 


9.1.7 There is naught else; we tell it in brief, to all 

i d; sorrow not; the thought of the Lord 

alone 1s enough. Ah! even if you do not attain the good, 
evil will not come to you; learn the faultless glory of our 


in North Mat 


TEILTE hurà and know it as 
best to live in its thought, 


9.6.10 I desired that if I 
ake you and simply swallow 


vis KULASEKHARA PERUMAL 


(Chera King, devotee of Rama 
: ] » and Ranganatha at 
Srirangam; author of Perumal Tirumozhi: TON UE to be 
the same as the author of the Sanskrit hymn Mukundamála). 
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Perumal Tirumozhi 

3.8 To me (who am filled with God), all the people 
(who are engrossed in the world) are just mad men; (to 
them) I am a mad man; what is the use of speaking about 
this to any? I call out, ‘O Krishna! O Ranganàtha !' and 
it is with my Lord that I have gone mad ! 


vii. PERIYALVAR 


(Or Vishnuchitta; of Srivilliputtür; author of the Tirupal- 
landu and Tirumozhi). 


Tirumozhi 

5.1.1 Lord Madhava (Vishnu) ! I am devoid of purity 
of speech, I am unfit to praise you; still my tongue knows 
none but you; I am therefore afraid; it is also not under my 
control; even if you get irritated that I am prattling like a 
fool, I cannot manage my restless tongue; O you Lord with 
the sacred Kite as his banner! you will see eloquence even 
in a crow's mouth, O you primeval Cause ! 

5.2.6 O you ills tormenting me for long! listen, I tell 
you now, this body of mine has become the holy shrine of 
the great Lord, the cowherd Krishna; know that; O you ills 
that sink me down ! I tell you one more word; you have no 
more hold here; know that, and walk out; this is not the 
old town; it has now been taken over as a protected place. 


viii, ANDAL 
[Daughter of Periyalvar; bride of God, who imitated the 
Gopis and got absorbed in Lord Ranganatha of Srirangam; 
composed the 30 songs (Tiruppavai) which are sung parti- 
cularly in the MargaSirsha (Dec.-Jan.) month, and the 
Nacchiyar Tirumozhi]. 
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Tiruppavait 


29 Listen to the idea of our coming to you in the small 
hours of the morning, bowing to you and adoring your 
golden-lotus feet, You Lord born amidst the cowherds ! 
You should not go away without accepting our service; Lord 
Govinda! It is not for gaining something today and depart- 
ing; but for all time, for many a “seven generations” may we 


belong to you; We shall serve you alone; sweep aside all 
our other desires, 


ix. TIRUMANGAI 


(A Chief of a division o 
six works, forming the secon 
tion of Four Thousand). 


f the Chola country; author of 
d thousand of the sacred collec- 


Periya Tirumozhi 


CET languished, I sorrowed in m 
myself with the body, the home of great misery, in which 
I was borm; thus I ran after young women, intent on the 
; running thus, by the 
at state of knowledge 
K scovered the Name 
Narayana, 

1.1.9 The Name Narayana w; i i 
birth and affluence; it will raze to vo guess Ono with high 


all other good things: it 
-= beneficial things eve: ; ings; it Will do for one 


one’s own Mother; that 
> the Name Narayana.* j 
10n the nature of i avai. 
vempavai, under the saa Poem Mid Tiruppāvai, 


"pàvai, anikkavach. è 
mu 1S a very frequently Quoted line, ES 
This is a widely reciteg Verse, 


See above Tiru- 
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2.3.2 The Lord who is the Veda, the fruit which is the 
essence of the Veda, the impeccable sweet fruit which the 
eminent sages eat, the heroic child of Nanda, the Prime 
Cause of all which the people of the world be-sing, the 
nectar,—that Lord I have seen at the sacred shrine of the 
Lily tank (Tiru-Alli-k-keni)! near the Mayilai? of mansions. 
peopled by matchless women. 

7.1.8 When I call upon you as, ‘O my Father ! O Hari !’ 
others call me ‘O you mad man !' My Pearl, Ruby-gem ! the 
Seed of all growth ! how can I give you up ? 


x. TONDARADIPODI 


(Tondar-adi-podi, meaning dust of the feet of the Lord's. 
servants, or Vipranarayana, author of Tirumālai, and Tiru- 
palliyelucchi; devotee of Lord Ranganatha of Srirangam). 


Tirumàlai 

1 Keeping the senses in safe custody and jumping over 
evil, we are roaming about roaring victoriously over the 
heads of Death and his emissaries, all in the boldness of 
having learnt your Name, O Lord abiding at Srirangam, you 
the Primeval Being, who periodically swallows and spits out 
all these three worlds ! 


II THE SIDDHAS 


(The Tamil Siddha traditior mentions eighteen Siddhas 
including a few rishis, the philosopher Tirumülar, author of 
Tirumantram, Pattinattar noted below, and others whose 
times extend from the 6th century A.D. to the medieval 
times. They condemned all forms and rituals including idol 
worship, the later ones especially did so in songs couched 


1, 2Tmplicane and Mylapore, parts of Madras city. 
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in strong, catchy and symbolic language. Two examples 
from their songs are given here). 


i. SIVAVAKYAR (7th Cent. A.D.) 


(Meaning ‘he who spoke of Siva’; considered to be the 
same person who later became the Vaishnava psalmist Tiru- 
maliéai Alvar noted above), 

With flowers of bush and creeper, 
Tank flowers, and flowers from boughs, 
Why deck ye stones, and round them 
Stand, paying mumbled vows ? 
Can idols speak, though in them 
The omnipresent dwell? 
Say, of the curry’s flavour 
Can the pot’s ladle tell 7 
Not Vishnu, Brahma, Siva, 
In the Beyond is He, 
Not black, nor white, nor ruddy 
This Source of things that be : 
Not great is he, not little, 
Not female and not male, — 
But stands, far, far, and far, beyond 
All beings’ utmost Pale ! 
My thoughts are flowers and ashes, 
In my breast’s fane enshrined, 
My breath too is there in it 
A linga unconfined : 
My senses, too, like incense 
Rise, and like bright lamps shine, 
€ too my soul leaps ever 
A dancing-god divine ! 


"Ther 


1Caldwell, The Indian Antiquary I. p. 100. 
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To Kasi, still to Kasi 
Ye haste in foot-sore plight, 
S Although you go and bathe there 
Will black be changed to white ? 
If, all allurements shunning, 
Your senses be repressed, 
The sacred wave of Kasi 
Will well within your breast ! 
When, ah when ^ 
Shalt thou, O Lord, bend as bow, my mind 
And like a string thereto, my senses bind 
That all the amoury thoughts within my heart 
To thee alone, by thee, impelled, may dart. 


ii. PATTINATTAR 


[Born at Tiruvenkadu (Kaverippümpattinam, at the 
confluence of the Cauvery and the sea); a wealthy merchant 
who renounced life and passed away at Tiruvotriyür 
adjoining Madras. A. number of philosophical and religious 
poems and stray verses are current as his work. A 
Pattinattar is among the eighteen Siddhas]. 

1. O Mind! Rest in the faith that there is one; that 
there is God; that all the highest affluence is something non- 
existent; look up the hungry (fellow-beings); rest in the 
belief that the performance of meritorious duty and cultiva- 
tion of affection are good; rest without swerving from the 
middle path and accepting what comes as the ordained lot 
of yours; this the advice to you. 

2. Taking the axe of the five-letter mantra of Siva, I cut 
to the roots, the vile forest of the five senses; I manured and 
prepared the soil and sowed in it the seed called Sadafiva, 
cut the overgrowths and thus did I raise the crop of the 
enjoyment of Siva. 
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iii, BHADRAGIRIYAR (10th Cent. A.D.) 


[Considered to be a King of the Tuluva country Gn 
Mysore); converted by Pattinattàr; author of Tamil songs 
known as Bhadragiri’s Lament (Bhadragiriyar Pulambal)]. 

When, ah when, 

Burning the Sastras, deeming the Vedas four 
Mere lies, shall I the mystery explore 

and perfect bliss attain for evermore ?! 


iv. PAMBATTI SIDDHAR 


(Example of the later Siddhas known by  sobriquets, 
based on characteristics of their songs; this one is called 
"Snake-charmer after his songs in which he asks the snake 
to dance to his song). 

In this ancient world, those who are devoid of even an 
iota of love, never attain mukti; therefore, having sundered 
the bonds in which the bandit-senses have tied you up, see 


the Lord who is Death unto Death, and in the joy of 
worshipping him, dance O you Snake ! 


IV. SOME LATER HYMNISTS 


i, ARUNAGIRINATHAR (latter Part of 15th Cent. A.D.) 

[Lived in the times of King Praudhadevaráya of Vijaya- 
nagar; native of Mullandrum near Arunacala (Tiruvanni- 
malai); steeped in Sanskrit and Tamil; greatest bard of 
Kumara-devotion; visited 225 shrines of Kumara in the 
south and sang 16,000 songs, which exhibit, apart from their 
spontaneity and overflowing devotion, a marvellous genius 


1The Indian Antiquary 1. p. 102. 
?Siva who put down the G : 
devotee of his, Markandeya. S oE death Who wanted to claim a 
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for rhythmic variations; they are a delight to the masses as 
well as music virtuosi, adept in Tala]. 

Shattering to pieces the evil forces, beating and driving 
away the maladies that have taken possession of me, putting 
down the flaming fire of anxiety, through the observance of 
virtue turning the hard bitterness into sweet, wiping off the 
dirt from my life, making me plunge and bathe in the down- 
pour of your compassion, holding firm my fickle mind from ` 
wandering, setting up therein the lamp of your beauty to 
drive out the darkness abiding there, gathering and endowing 
me with the knowledge to help me to keep that lamp burn- 
ing, to make me sing of your ambrosial qualities and to make 
me into your servant,—to do all this to me, will you not 


wholly become preoccupied with me in your thoughts ?... 
(Sung at Svamimalai) . 


ii, TAYUMANAVAR 


(17th or early 18th century A.D.; born at Vedaàranyam,. 
Point Calimere, Tanjore District, of parents attached to the 
Nayak Court of Tiruchirapalli; an erudite scholar in Sanskrit 
and Tamil; his voluminous hymns are a synthesis of Vedanta 
and Saiva. The following is a song of his which is widely 
known). 

One can tame the powerful elephant in rut; one can 
bind the mouth of the bear and the fierce tiger; one can ride 
a lion on its back; one can take a cobra and make it dance; 
one can place mercury on burning fire and alchemise the five 
metals, sell and eat; one can wander about the world without 
being seen by another; one can obtain the gods as his 
servants; one can remain in perpetual youth; one can enter 
into another's body, walk on water, sit on fire and acquire 
matchless miraculous powers. But rare is the capacity to 
subdue the thoughts and remain quiet. O Lord, who be- 
coming the one truly existent Being, took possession of my 
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mind! O Lord of the form of Knowledge, O Bliss of the 
form of Effulgence ! 


iii, RAMALINGASVAMI 
[1823-74; of Karunkuzhi; born at Marudür near 
‘Chidambaram; credited with miracu 
a mass of advaitic son 
grace); 


Vadalür, near Chidambaram; he shut himself up in a room 


Kallarkum karravarkum 
You, the joy that gives Joy to the unlettered as well as the 
lettered! the eye that 


gives vision to those that cannot see 
as well as those that see ! the boon 


that grants boons to the 
‘capable as well as th 


€ incapable ! the intellect that endows 


se that honour you not and those that 
honour you ! the middle that Stood in 


KARNATAKA 


I. VIRASAIVAS 


i. BASAVARAJA (12th Cent. A.D.) 


[Founder of the Vira-Saiva movement; minister of the 
Kalachurj King Bij 


jala of Kalyan 1156 A.D.; his sayings 
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(vachanas) are mostly addressed to his deity Kidala 
Sangame$vara].* 

* 1. Like the cow which has lost its way in the jungle, I 
am crying ‘Amba, amba. I shall be calling God Küdala 
Sangama until you tell me, ‘Live thou and be immortal.’ 
If you are gracious, the dry stick will give forth shoots. If 
you are gracious, the dry cow will give milk. With your 
grace poison would become ambrosia. With your grace all 
good would be at hand. O God Küdala Sangama ! 

2. The lamb that is brought to slaughter eats the leaf 
tied for decoration; not knowing that it is brought to die, it 
feeds its pitiful carcass, The frog which is caught in the 
mouth of the snake itself desires the fly near its mouth. So 
is our life. The man condemned to die drinks milk and 
ghee. How much longer does he hope to live ? 

3. He who knows the Gita is not wise; nor he who knows 
the sacred books. He only is wise who trusts in God. Aye! 
He only! and he who serves the servant of God. He is. 
wise who relies on God Küdala Sangama and can defy the 
Lord of Death. 

This world is the testing-house of the Creator. Whoever 
passes here passes there. He who does not pass here, cannot 
pass there. O God Kidala Sangama ! 

4. Is it right to get done by another the duty to one’s 
wife ? Or the feeding of one's body ? A man should per- 
form the worship of his God himself. How can he get it 
done by another? They do it for show, they do not know 
you, my God Küdala Sangama. 

5. Breathes there a man who says to another: “Be thow 
me, and do this eating for me, this husband's duty for me !” 
Worship God with your heart, worship God with your body. 
Jf you worship but give not your body and your mind thereto,. 
what in your worship will God Küdala Sangama accept? 


lMasti Venkatesa Ayyangar, Popular Culture in Karnataka, 
Bangalore, 1937. 
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6. When they see a serpent carved in stone, they pour 
milk on it; if a real serpent comes, they say, ‘Kill, kill’. .To 
the servant of God, who could eat if served, they say, ‘Go, 
go’. But to the Linga which cannot eat, they offer dishes 
of food. 

7. The badge of the relationship between God and His 
servant is to speak the truth, to act according to speech. 
The woridly man who speaks lies, who acts contrary to 
speech, our God Küdala Sangama will not accept. 

Listen to me brothers : The world of the Gods and the 
world of mortals are not different. To speak the truth is 
the world of the Gods. To speak untrue is the world of 
mortals. Cleanliness is heaven; uncleanliness is hell. You 
are witness of this truth, O God, Küdala Sangama ! 

8. He is a devotee who folds his hands to another 
devotee. Sweet words are equal to all the holy prayers. 
Sweet words are equal to all the penances, Good behaviour 
is what pleases the God of eternal good. Küdala Sangama 
will have naught of aught else. 

What is the righteousness that has not kindness? To 
all alike there should be kindness. Kindness is the root of 
all righteousness. God Küdala Sangama will have naught of 
aught else. 


9. Those, who have, build temples for you; what shall I 
build? I am poor. My legs are pillars, this body is the 
temple. My head is the pinnacle of gold. See, my God 
Küdala Sangama. Hear my Lord, with the fixed temple 
others may tamper, not with this moving one. 

10. Like the dog placed in the palanquin is the mind. 
If it sees its old desires it reverts; it must run; fie on this 
mind! It runs to the pleasures of the senses, My God, it 
will not permit me to remember you constantly. My Lord 
Küdala Sangama, grant that I may think of 
'O Good One. 

It will not examine itself. It always sets out to examine 


you, I pray you, 
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another. What shall I do with this mind? How shall I 
deal with this mind? O God Küdala Sangama. 

* 11. Those who are evil within but goodness without and 
appear as devotees, our God does not want. They are no 
good in the path of God, none. Those whose inner and 
Outer selves are not one, our God Kiidala Sangama will 
seem to accept at first but will reject in the end. 

12. If I should say I believe, I have faith, I have given 
myself to you, you shake the body and see; you shake the 
mind and see; you shake possessions and see. If with all 
this, I remain firm, our God Küdala Sangama rejoices at 
the faith. 

13. You may put an iron ring round a pumpkin. It 
gets no strength from it. It rots all the same. God Küdala 
Sangama, if a man whose mind is not reformed is given the 
baptism of your servants, how will he get devotion? He 
will remain as he was. 

14, Make me lame so that I shall not waste time gadding 
about. Make me blind so that my eyes shall not wander 
looking on things. Make the ears deaf to aught but what 
concerns you. Let not my mind desire anything but the 
service of your saints. 


ii, SISTER MAHADEVI 


(Contemporary and pupil of Basava; was married to a 
Jain King but retired from Court and family life to pursue 
her devotion at Srifaila, to Lord Chennamallikarjuna to 
whom ali her vachanas are addressed; some of the sayings 
address the Lord as her lover). 

1. Do not think I am a helpless woman and threaten. 
I fear nothing at your hands. I shall live on dried leaves 
and lie on swords. Chennamallikarjuna ! if you will, I shall 
give up both body and life to you, and become pure. 

2. Let my mind trust in you; let my mind rest in you; 
let my mind save in you; let my mind lose in you; let it 
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moan in you; let it tire in you; let my mind melt in you; 
let it grieve in you; let my five senses, like camphor placed 
in fire, be merged in you, my Chennamallikarjuna ! 

3. Oh! parrots singing so joyously! do you know, do 
you know? Swans playing on the margin of the lake! do 
you know, do you know? Oh, cuckoos who lift up your 
voices and sing ! do you know, do you know? Oh, peacocks 
playing in hill and valley! Oh, are you aware where my 
lover Chennamallikarjuna is? I pray you, tell me, tell me. 


Ii. HARIDASAS 


i. PURANDARADASA (1480-1564 A.D.) 


[Born near Poona; originally a rich man, Srinivasa Naik 
by name, he renounced life and became a Haridasa, servant 
of the Lord Hari; came south to Vijayanagar during the 
times of King Krishnadevaraya; greatest Tepresentative of the 
Haridasa movement whose beginnings go back to the 12th 
century A.D.; a prolific composer, he laid in his songs 
(padas) the foundations of the Karnataka system of music 
now prevalent all over south India; the songs are remarkable 
at once for their literary merit, reformist zeal, devotional 
fervour and philosophical teachings]. 


1. *Ramanàáma-páyasakke' in rága Pantuvarali 
(One of the most popular songs which even children sing.) 


For the milk-made delicacy of Rama's Name, the sugar 
is Krishna's Name, and the Name of Lord Vitthala, the ghee; 
mix, put it into your mouth and see the taste! Take the 
wheat of Ego, put it into the mill of dispassion and pound 
it into soft flour and prepare it into fine vermicelli, boil it, 
put it into the vessel of your heart, fill it with the water of 
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feeling and cook it with your intellect; take it on a plate and' 
eat; and when you get a belching, think of the Lord 
Purandara Vitthala, who is of the form of joy. 


2. 'Udaravairagya' in raga Nadanamakriya 

This austerity is for the sake of the stomach, this. 
austerity devoid of even an iota of devotion to Lord: 
Padmanabha. This rising in early dawn, and telling people,. 
with shivering frame, of having bathed in the river, and 
acting to the surprise of the people, all the time filled in. 
the mind with jealousy, anger etc. This spreading of a large 
number of images, like a shop of bronze, and conducting 
worship with bright lights, to impose on others. This rosary 
in the fingers, incantation on the lips, this covering up of the 
face in a shroud, acting like one of great dispassion, all the: 
time thinking of the accomplishments of others' women. 
This vain bragging like an actress that there is no: devotee 
equal to him, and seeking thereby one's food. 

Austerities for the stomach are all the acts done without 
abandoning the egoism of ‘I’, without the association of the- 
£ood souls, without believing, that everything is going on only 
at the instance of Lord Hari, and without the vision in 
silence of Lord Purandara Vitthala. 


3. 'Aparàdhi nan alla’ in raga Pilu 

I am not at fault; there is no mistake in me; you hold 
the strings of this magic play. What can the doll, inert 
like a pestle, do of itself? It is by the strings in your hand 
that the hands or feet act. 

Is it fair for you to throw me into this city of the body, 
Provided with nine gates and twenty-six guards, and torture 
me with the ills of birth and death ? 

When you remain within me and drive this automaton, - 
where is my independence? O Lord Purandara Vitthala, 
of endless forms ! let what happens (at your will) happen ! 
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4. ‘Yara maganamma’ in raga Jhanjhoti 
(In madhura-bhava, the Lord being portrayed here as the 


lover) e 


Waylaying me wherever I turned, hiding himself in un- 
known places, he took the form of my lover and beckoned 
me, this Rangayya (Lord Ranganatha) ! Mother, whose son 
is he? Quickly he brushed aside my protests, and forcibly 
hugged and kissed me. Hear, coming over in great glee at 
dead of night, dragging me to love-sports, that master of 
love-affairs, Lord Purandara Vitthala hugged me close,— 
and vanished, mother ! 


ii. KANAKADASA! 


A shepherd by birth; pupil of Vyasaraya and contemporary 
‘of Purandaradasa) 


1. This body is yours; so is the life within it; Yours too 
‘are the sorrows and joys of our daily life. Whether sweet 
word or Veda or story or law, the power in the ear that 
hears them is yours; the vision in the eye that gazes, as if 
lidless, on beauty of young form, yea, that vision is yours. 
The pleasure that we feel in living together with fragrance of 
musk and sweet scents, that is yours. And when the tongue 
rejoices in the taste of its food, yours is the pleasure with 
which it rejoices. This body of ours, the five senses which 
are caught in this net of illusion, all, all is yours. O, Source 
of all desire that in our frames arises! Is man his own 
master? All his being is yours 

2. Choose not evil; hold the rod of chastisement in the 
hand; use it against yourself; be not elated at the thought of 
body and possession; walk not the way of destruction : 
consort not with the wicked. 

Fall not, fall not; Kasi and Banaras, Kaiichi 


lPopular Culture in Karnataka, pp. 75¢f. 


and 
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in 


'Rame$waram, what is the use of going to these and other 
places, what do you gain there? What good comes of living 
‘beside the sacred rivers Krishnaveni, Ganga, Godavari and 
Tungabhadra? And fasting and bathing in them with 
devotion and performing ceremony and fulfilling vows ? 
Why this exertion? Get near to the soul of all dwelling 
within, experience good, and get real release and get strong. 

You bow a hundred times and plunge into water? Yet 
turn your eyes to women and make your mind prisoner to 
them? Your show is like filling the inside of the gourd with 
toddy and putting on the outside a garland and decorations 
of purity. Give up these conjurer’s tricks; hold to the great 
name; quell desire and approach release; taste the pleasure 
of the nectar of God's Name and reach bliss, O useless life, 
'O wasteful life ! 


ii VIJAYADASA 


(Successor of Purandaradàása and Kanakadasa) 


1, Liberation comes not without realization, come what- 
‘ever else will. Read the Veda, study the Sastra, wrangle in 
disputation and win; without realisation liberation is not. 
Travel to Kasi, dwell in forest; wear the scholar's embroi- 
dered clothing on the body; practise austerities, parade your 
cleverness; shout the name of Vijaya-Vitthala himself, with- 
out realisation, liberation is not! A 

2. Why have you not so much sense, O mind ? Do not 
speak evil of another, nor talk of his conduct. What have 
you to do with him? Who is he? Who are you? Do 
you share in his sin? If he is good, he will live; if he walks 
aright, his lineage is saved. 


MAHARASHTRA 


i. JNANADEVA (1275-1296 A. D.) 


(First of the great line of Maharashtra saints, within his 
short life of twenty-one years he wrote several works: a 
Marathi commentary on the Bhagavad Gita called Jñāneś- 
vart, Amritanubhava, Atmanubhava, Haripath, etc.; he was 
an advaitin). 


Inane$vari, commentary on the Bhagavad Gita 

1. XVI. 115—124. Now (truth is), like a bud of jasmin, 
piercing yet soft; like the lustre of the moon (bright) but 
cool There is hardly a medicine which overcomes disease 
and is yet not bitter to the tongue. Like unto water which 
is too soft to pain the eye when it rubs against the pupil 
but which, on the other hand, shatters mountain precipices, 
is truth. In dispelling doubts, truth is as piercing as an iron 
(sword), but to him who listens, it surpasses sweetness 
itself. Hearing it once, the ears become eager to listen to 
it more and more;_it pierces even through the Brahman. 
Why dilate further? By virtue of its agreeability, truth 
deceives none... (Truth is) of the nature of a mother 
who becomes angry when the child is likely to harm itself 
but who is tender like a flower in fondling that child. Even 
so that which is capable of pleasing the ear and is, in effect 
truthful, that which breeds no feclings (of hate etc.), that 
indeed is truth here, 3 

2. XVIII. 1794-1802. Let the Lord of the Universe 
be pleased with this literary sacrifice of mine, and being 
pleased, let Him give me this grace : May the wicked leave 
their crookedness and have increasing love for good. Let 
universal friendship reign among all beings. Let the dark- 


ness of evil disappear. Let the Sun of True Religion rise in 
the world. Let all beings obtain what they desire. May the 
company of the devotee: 


s of God, who shower down blessings 
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incessantly, meet the beings on earth. They are verily 
moving gardens of the celestial wish-yielding trees; they are 
Miving mines of the wish-yielding jewels; they are speaking 
Oceans of nectar. They are moons without any detracting 
mark; they are suns without any tormenting heat. May all 
beings be endowed with all happiness, and have incessant 
devotion to the Primeval Being. Let all those who live 
"upon this work, have victory in the seen as well as the un- 
seen, God said to this, ‘Amen! this shall come to pass,’ 
and Jüane$vara became happy by hearing those words. 


ii, NAMADEVA (1270-1350 A. D.) 


(Was born as a tailor; spent ten years in the Punjab, a 
few of his songs being included in the Sikh Granth Saheb; 
was imprisoned and later released by Muhammad Bin 
Tuglaq. Naàmadeva tells us in this song that our one goal 
should be the constant memory of God, whatever work we 
might be going through). 

1. Children send a kite into the sky with a rope in their 
hands; but their attention is upon the kite, and not upon the 
rope. A woman from Gujarat goes with pitcher piled upon 
pitcher, moving her hands freely, but her attention is riveted 
upon the pitchers.? An unchaste woman has her heart 
always set upon her lover. A thief sets his heart upon other 
People’s gold. A covetous man has his attention ever 
directed towards his treasure. We may carry on any pursuit, 
says Namadeva, provided we always think of God. 

., There is a version of this in the Granth Saheb where some 
differences and additional lines are to be found. 
?Cf. the same simile in the Upanishad 

Punkhàünupunkhavisayeksanatatparo'pi 

Brahmávalokanadhiyam na jahati yogi 

Sangitatalalayavadyavasamgatapi 

Maulisthakumbhapariraksanadhir nafiva 

Varahopanisad If. 82. 
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2. Nàmadeva Gāthā (Abhanga No. 851) 

Whoever sees Vasudeva alone in all beings, wiping ouf 
the basis of ego (in himself), him alone should one recognise 
as a real saint; others are, hark ye! bound down by maya. 
(The real saint regards) the wealth which he sees as mere 
dust and various kinds of jewels as (mere) stones. He has 
driven out both Just and anger, and makes tranquillity and 
forbearance serve in his house. From his tongue, says 


Nama, the name of Govinda does not even for one moment 
depart. 


3. Anile Kumbh, Bhraile Udak* 
If I should bring a pitcher, 
Fill it with water 
And go to bathe the idol, ` 
Half of the world's living creatures 
Live in the water; 
God pervades them all, 
Why need I bathe 
His image with water ? 


Wherever I go, 

God is contained there, 

In supreme bliss 

He ever sporteth. 

If I should bring flowers 
And make of them garlands 
To honour the idol, 


The bee has sucked the flowers, 
God is in the bee; 

Why should I weave 

For His image a garland ? 


! Include: Y 
sue i zd in the Granth Saheb, See The Sacred Writings of the 
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If I should bring milk 
And cook rice in it 
To feed the idol, 

The calf has already 
Made the milk impure 
By tasting of it, 

God is in the calf. 
Why to His image 
Need I offer milk ? 


God is with us here. 

God is beyond us there. 

In no place is God not, 

Nama bows to the Omnipresent 
Who filleth the whole earth. 


(rag Asa) 


. In my hand a vind, and on my lips the name of Hari, 


And in his temple singing to his praise. 

I have lost all desire for food or drink, 

I want only to think of God. 

Wife, children, father, and mother— 
May I not even think of them. 

I have lost thought of even my body, 

Y am absorbed in the thought of Hari. 
Says Nama, “This only do I ask of Thee, 
May Thy feet rest on my head."t 


iii, EKANATH (1548-1600) 


(A Sanskrit scholar, he wrote a Marathi commentary on 
the eleventh book of the Bhagavata purana, as also stray 
abhangas and songs of ethical significance). 


1. 


This only I request of Thee, O God, 
The services of saints by day and by night. 


~ aJ. E. Abbott, Stotnamala p. 16. 
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Give it to me to live at Pandhari, 

And to sing aloud Thy praise. 

May Thy name be ever on my lips, 4 

I want nothing besides this. 

Eka Janardan says, “To consider oneself the servant 

of Hari, is to have every wish fulfilled. To call himself 
such is to supply every want.’ 


2 On Death 


People are afraid at the very word ‘Death’. They do 
not know that it is sure to overtake us some day or other. 
The flower is dried up and the fruit comes in its place, and 
sometime after, even the fruit disappears. One goes before, 
another comes behind, and yet all pass into the hands of 
Death. Those who run away on hearing the name of Death 
are themselves placed some day on a funeral pile. The 
coffin-bearers, who regard a dead body as heavy, are them- 
selves carried in a coffin to the cemetery some day. It is 
only those, who go in submission before God, says Ekanith, 
that do not come within the clutches of Death. 


iv. TUKARAM (1598-1649 A. D.) 


(Was a shop-keeper; sang over 4,600 abhangas; declined 
to accept presents and an invitation from Sivaji). 


1. Tukaram Gatha, (Abhanga No. 810) 


This your nature is beyond (the range of) thought and 
speech; therefore, (in or 


der to estimate adequately Your 
greatness), I have made bhakti the measure, With the 


measure of bhakti do I measure the Infinite One. By means 


of nothing else can He be Properly measured. You (O, 
Infinite One), are not found by means of yoga, or sacrifice, 


1Abbott, ibid., p. 30. 
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or the austerity of the body; not (even) through knowledge 
(are You really found). Tuka says : With our simple dis- 
position do we do Your service such as, O KeSava, You are 
inclined to accept (willingly). 


2. Tukaram Gatha (Abhanga No. 266) 

When a young bride sets out for her father-in-law’s 
house, she (wistfully) looks back (at her home). The same 
(wistfulness or yearning) is created in my heart; (and I ask :) 
When, O Keśava, will you meet me? (Just like) a child 
(who) looks with anxiety for its mother whom it misses, 
(or, like) a fish (that has been) separated from water, so 
does Tuka pant (looking after You). 

3. An ant and a king,—the twain are one for me. I have 
discarded both attachment and hope. Gold and clay are for 
me the same. Tuka says: The fullness of Heaven hath 
come to my house unasked. What more do I need ? 

I sit here in my house as a master of the wealth of the 
three worlds. The Lord, my Mother and Father, have I 
met. What more do I need? The fullness of the strength 
of the three worlds has entered my heart. Tuka says : All 
the strength of the universe is mine. 

O ruler of men! What canst thou give me? I ask only 
for Vithal, the Beloved. Yes, O ruler of men! You have 
a generous heart and you offer me a shining stone to snatch 
from me the Parasa-mani (philosopher's stone). What shall 
Y do, O king! with the wealth your offer? I regard all this 
wealth as the cow's flesh. 

Yes, O ruler! If you would give me anything, give me 
the one thing I ask for. It will make me happy. Give me 
this, O ruler! what your lips sing—the Name of my 
Beloved :—Vithal! Vithal! All your wealth, O ruler! is 
for me as clay and dust. Wear a garland of Tulsi beads on 
your neck. Fast every Ekadasi day. Cal! yourself a servant 
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of my Beloved. This is the one hope Tuka breaths out to: 


1 
you. t 


v. (SAMARTHA) RAMDAS (1608-1680) 


[Well-known as the guru of Sivaji who dedicated. his 
kingdom to him; the best known works of his are Dàsabodh 
in twenty chapters and 205 verses addressed to mind 
(manache sloka); popularized Rama-bhakti in Maharashtra 
and branches of his Math were founded in Tanjore also 
during the Maratha rule there]. 

I want not wealth, nor wife, nor rebirths, 

I want not in me the pride of knowledge. 

By the path of worship (bhakti) lead me to a life: 
of goodness. 

O Ram, this is all I ask of Thee now...., 

I have no skill of mind, no power of thought, no: 
wisdom, or strength of reason. 

1 am Thy ignorant. bhakta, 
heart, O Ram. 

I know not how to talk or act. 
my duties. 


give me an understanding 


I do not understand 


I am greatly troubled in my relations with men. Give- 
me an understanding heart, O Ram 

As I listen to the explanation of Scriptures a good’ 
thought enters my mind; 

But it soon passes aw. 
fruit arrives. 

But what shall I do, O 
I ought. 


ay as the time of giving up the 


Ram, I am unable to do what 


O Ram, I cannot endure life without Thee.2 
'Tukdram : Poet and Pro, 
House, Poona, pp. 44-45, 


Phet by T, L, Vaswani, Gita Publishing 
"Abbott, ibid., PP. 54, 56, 63 
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GUJARAT 
i. NARASIMHA MERTA (1414-1481 A. D.) 

[There is a temple to him at Junagadh  (Sauràshtra) 
where he lived and near which place he was born. His 
compositions relate to Vedānta and to the love of Krishna 
and His sports as depicted in the Bhagavata Purana. 
Sometimes his date is given as 1500-1580 A.D. Wrote about 
740 songs. His well-known song, Vaishnava Jana to, has 
already been quoted]. 


1. ‘Nirakhane gaganamam.' 

Look at the cosmic expanse of the sky: There it is, 
the Great Cosmic Soul crying out, “I am He,” “T am He." 
1 would like to die at the feet of the Dark One; for there is 
none here who can stand comparison with Lord Krishna. 
His splendour is beyond the reach of human intellect which 
loses its way in the eternal festival of the Universal Soul. 
It is only with the help of the principle of Love that one 
can realise the living essence in the dead. They then seo 
the vision of dazzling Light, Light that is like myriads of 
suns; they only can see the golden streak of that Light, the 
Eternal Self, which is all Existence, Knowledge and Bliss, 
sporting in Joy, swinging in a golden cradle. This Eternal 
Self is an undying Lamp shining bright eternally, a Lamp 
with no wick and unfed by oil of any kind. They see Him 
without their mortal eyes; they feel Him though He is with- 
out any form; they taste His sweetness without the help of 
material tongue. He is indescribable, incomprehensible, 
moves freely above and down below; such is Narasimha’s 
Lord, pervading all space. Yet saints can catch hold of Him 
and confine Him with the thread of Love. 


ii, MIRABAI (Born 1550 A. D.) 


(Grand-daughter of Rao Dadauji, Chief of Medta in 
Rajasthiin. Married to Bhoja, son of Rana Sangha of 


139 


‘Chitoda, but was widowed very early. Some accounts give 
her the date 1403-1470 and make her the queen of Rana 
Kumbha, well-known Chief of Chitoda. Her songs, which 
are very popular, are rhapsodies of Krishna-love). 


1. ‘Payo bhi maine Rama-ratan dhan payo. 

I have acquired a jewel,—the name of God, a treasure 
indeed! It is indeed the most valuable thing received from 
my preceptor, a result of his grace on me and I have made 
it my own! By this I have acquired such an enormous 
wealth that it will last numerous lives without diminishing; 
what I have lost is all worldly, transient things. This is a 
treasure which is not exhausted by spending nor liable to 
be taken away by thieves; and it increases by one quarter 
each day! Sitting in the boat of Truth with my blessed 
Teacher as my guide, I have crossed the ocean of the world, 
and as such I, Mira, sing the glory of Lord Giridhara 
(Krishna), my Lord, with overflowing pleasure evermore ! 


2. 'Nahim aise janma barambar.' 

Such a precious life does not come often. It is only the 
result of great merit that one gets a human birth. Every- 
thing here is transitory; look at the leaves of the tree, they 
grow in abundance but they all drop away in no time, and 
those that drop away are never united with the tree. ‘The 
sea of worldliness is vast and terrific and only he who is a 
Swift traveller on the boat of concentration can cross it, 
none else. The saints and sages go on crossing it arid 
exhorting others to cross the same. Mira, the maid, has 


Giridhar as her Lord and has realised the fact that life here 
1s evanescent, a four days’ show. 


3. ‘Mere to Giridhar Gopal’ 


My only consort is Giridhar Gopal, none else. None 
else indeed in the whole world which Y have scen through and 
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through. I have forsaken the brother, the friend and rela- 
tions, one and all; and sitting amongst saintly souls have 
lost regard for worldly fame or honour. My heart swells 
at the sight of godly persons and shrinks at the sight of 
worldly persons. I have indeed reared the creeper of Godly 
love with the water of my tears. Churning curds, I have 
extracted the essence, ghee, and have thrown away the whey. 
Rana sent me a cup of poison, even that I have drunk with 
pleasure ! The fact is now out: everyone now knows that 
Mira is deeply attached in love with God; it does not matter 
now; what was fated has happened. 


4. Harijana Dhobia. 

O ye saints ! Divine Washermen—wash me clean of 
my sins, 

Wash so well that the cycle of transmigration may be- 
effaced from my lot. 

On the ghat of the sushamna nerve (spinal cord),. 
with contemplation's soap and with forgiveness 
and peace as washing materials, 

Wash my, soul clean, making it pure. 

This soul like unto a parrot has got itself encaged in 
the body. 

Beware and take heed, for life is but a two days" 
existence, says Mira. 


iii, AKHO (1615-1675 A. D.) 
(A. goldsmith of Ahmedabad; an advaitin) 


Ye chid. 


All this is Self, ever peaceful, the Eternal Infinite Self, 
where there is neither I nor you. It cannot be termed either 


` 1Minstrels of God, Part I, Bankey Behari, Bhavan's Book 
Caiversive Bharatiya Vidya Bhavan, Bombay, Mira Bai, pp. 114-115 
No. 42. : 
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limited or unlimited. It is the very spirit beyond all dualities, 
beyond all attributes and beyond all senses. This world is a 
theatre where the Infinite Universal Self plays the etertial 
game beyond I and Thou, above the five elements. This is 
the state of practical experience of the Divinity beyond all 
creation and non-creation, having reached which one never 
returns, a state of quiescence beyond activity and passivity, 
where exists neither the desirer nor the desire. ‘This is the 
state of the ultimate goal of the humanity where the knower, 
the known and the knowledge are one with the Eternal, the 
ineffable unification of the micro-cosmic self with the macro- 
cosmic self beyond thought and form. This is the spirit 
ever peaceful. 


SINDH 
SHAH ABDUL LATIF (18th Cent. A. D.) 


(His songs, cherished alike by Hindus and Muslims, are 
interpenetrated with Hindu ideas). 


THE HOLY MEN! 


If thou dost think ‘I will a Jogi be’, 

Break off all ties that link thee with thy kind. 

Unite thy life to them who ne’er were born 

Nor e’er will be, that thou thine end may find 
Upon the plain of Love. 


If thou dost think ‘I will a Jogi be’, 


Kill all ambition’s hope. Become the slave 
Of them who're slaves of slaves. With Patience-sword 


Whah Abdul Latif of Bhit: His Poetry Life Times. Tis 
Sorby, Oxford University Press, 1940. d Bare nee 
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Destroy all malice utterly, that so 
Thy name in Làhut! thou may'st then engrave, 
.e O Nanga's? naked soul. 
If thou dost think ‘I will a Jogi be’, 
Kill worldly thought and hide it in the soil. 
Light in thine heart the dully-glowing fire. 
In mind count rosary's beads : with humble toil 
Bear all God's little ways. 
If thou dost think ‘I will a Jogi be’, 
Drain cup of Nothingness and, sitting, gaze 
On Nothingness itself. Lay hold of it. 
(‘Where there is I: that Nothingness displays’) 
So. Seeker, full thy joy of pasture be 
With God, One, perfect One. 
Jogis have no hold on life 
Put on Joga: cease to live. 
O hark! With these ears hear 
The message that I give. 
Self-ness destroy and from the self 
Lay self aside. No life hath ‘This’, 
No Life at all. ’Tis fools 
Whose ‘I’ in talking is. 

Be Jogi whilst thou hast the power 
Else, shameless one, avaunt from here! 
Why dost thou bore thine ears? 

If cold thou canst not bear ? 
Flee hence ! go thither! far away ! 
Lest others thou do bring to shame. 

Men who are slaves to food 

Are Jogis false in name. 


JLahut, a village in Baluchistan; metaphorically a stage to be 


reached by a Sufi; literally non-existence. 
?Nangas—Nagnas—Hindu ascetice 
?The Nath Yogins (Kanphatas) bore their ears. 


[72] 


Immersed in belly-needs the throng 

Is worthless scum. No sound comes clear 
To skull-placed ears : then list 
To sounds with inward ear. 


KASHMIR 


LALLADEVI 


(Kashmirian Saivite lady mystic of the 14th century, 
who went about nude or semi-nude; followed the monism of 
Kashmir Saivism; her words, remembered as Lallavakyani, 
are on everybody's lips in Kashmir, Hindu or Muslim. The 
following examples are rendered from Lallesvart Vakyani 
issued with the Kashmiri text of the sayings and Sanskrit 
version by Bhaskara in the Kashmir Series of Texts and 
Studies). 

I, Lallà, went out far in search of Siva, the omnipresent 
Lord; having wandered, I found Him in my own body, sitting 
in His house. 

All Tantra is sublimated into Mantra; all Mantra into 
Nàda (subtle sonant energy); and when mind itself is sub- 
limated everything called object is sublimated, the subject, 
seer (alone) of the form of consciousness, remains. 

Temple and image, the two that you have fashioned, are 
not different from stone; the Lord is immeasurable and of 
the form of consciousness; and to realise Him, what is to be 
done is only the unified concentration of breath and mind. 

Having known everything, rest thou like one stup!?s 
having heard everything one should be deaf; having seen 
everything become. blind soon; this, the wise say, is the culti- 
vation of the Truth. 
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Let them blame me or praise me or adore me with 
flowers; I become neither joyous nor depressed, resting in 
my self and drunk in the nectar of the knowledge of the: 
pure Lord. 

He whose mind has ceased from the hankering pursuit 
of eating and honour, he is liberated: he indeed is debtless, 
Who takes no money from the creditor. 

In the attainment of one's own real estate, neither 
quietude nor control is the means, but discrimination; and 
when oneness is achieved, even that discrimination is not 
to be seen, even as in the case of salt that had attained one— 
ness with water. 

With the help of the gardeners called Mind and Love, 
taking the flower called steady contemplation, offering the 
Water of the flood of the Self's own bliss, worship the Lord 3 
with the Mantra of silence. 

By which direction and which road did I go? And by 
Which Toad shall I turn back? I know not my way; so, I 
Just remain merely breathing. 

That Siva whose Sakti suckles as mother, and dallies as 
©, and in the end comes in the form of Death, that Siva 
hard to attain; know Him from the teacher. 

emaining at home brings no liberátion; nor even in the 
as the great Yogins direct; day and night, if you are 
engrossed in the contemplation of thine own Self and remain 
as you are, there is then that Supreme means. 

What act I do, that itself is worship; what I speak, that 


Itself is Mantra; whatever material comes by chance, that is 
self my Tantra here.! 


wifi 
is I 


forest 


!Cf. Sankara, 


x Ta. Saundaryalahari, Japo jalpati, etc. and Siva- 
manasa-pitia, Atm 


à tvam, etc. 


PUNJAB 


I. SIKHISM 
i. GURU NANAK (1469-1539) 


(Founder of the Sikh faith; born in Talwandi, Lahore 
"District; his pilgrimages extended up to Mecca; advaitic; 
(followed Kabir, and took his teachings freely from Hinduism 
‘and Islam; his Japji, the collection of prayers put together 
by him, contains his songs as well as those of other earlier 
singers, Kabir, Namdev, etc.). 


T Ik onkar satnàm kartā purkh* 
'There is one God, 
Eternal Truth is His name; 
Maker of all things, 
Fearing nothing and at enmity with nothing, 
Timeless is His Image; 
Not begotten, being of His own Being : 
By the grace of the Guru, made known to men. 
(p. 28) 


2 Suniai sidh pir sur nàth 
By hearkening to the Name, 
The disciple becomes a Master, 
A guide, saint, a seraph; 
By hearkening to the Name 
The earth, the bull that bears it 
And the heavens are unveiled. 


By hearkening to the Name 
Man’s vision may explore 

Planets, continents, nether regions. 
Death vexes not in the least — 


À 1The Sikh selections are from The Sacred Writings of the Sikhs, 
Unesco and Sahitya Akademi. 
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and 
by 


1 


Those that hearken to the Name; 
They are beyond Death's reach. 
Saith Nànak, the saints are always happy; 
By hearkening to the Name 
Sorrow and sin are destroyed. (p. 33) 
Machi tarit kia kare pankhi kia akas 
The’ fact that the skies are without limit 
Bothers not the bird; 
The depths of water bother not the fish; 
A stone is not'sensitive to freezing cold; 
What do the pleasures of married life 
Matter to a eunuch ? 
If you smear a dog with sandal paste 
It will not change its nature. 
Reading of scriptures to the deaf 
Is of no avail. 
Offer a cow gold 
And it will prefer to munch hay; 
Can a blind man see 
Surrounded by a blaze of fifty lamps ? 
Steel beaten for ever will not become as soft as 
cotton; 
Nanak, such is the nature of the fool, 
Who always talketh foolishly. 
(p. 79) rag Majh ki Var 


ìi. GURU ARJAN (1563-1606) 


(Fifth Sikh Guru; built the Golden Temple, Amritsar, 
Organised the Sikh sacred book Granth Saheb; honoured 


kbar but killed by Jehangir). 


Sadh kai Sang na kabhun dhavai 


In the company of the saints 
The mind hankereth not wildly, 
In the company of the saints 
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The soul attaineth to happiness; 

In the company of the saints 

Man glimpseth the invisible; 

In the company of the saints 

He endureth the unendurable; 

In the company of the saints 

We reach the heights of the spirit; 

In the company of the saints 

We enter the Lord's Presence; 

In the company of the saints 

We acquire all the virtues; 

In the company of the saints 

We are aware only of God; 

In the company of the saints 

We-are granted His Name, life's treasure; 
Nanak is ever a sacrifice 

Unto the living saints. (pp. 161-2). Astapadi 


Karai duhkarm dikhavai hor 

Though a man on earth do evil deeds 

And outwardly scem virtuous 

In God's Court he shall be handcuffed like a thief: 
He is truly the Lord's man, 

Who remembers Him all the time; 

The one Lord pervades the earth, the sea and the sky. 
The Lord's is the one moving spirit. 


He who with venom in his heart 
Speaketh in honeyed Words, 

In Yama's court he shall be bound 
And beaten for his hypocrisy. 

The hypocrite sins in various ways 
But always sins secretly; 
Yet in an instant his guile 

Shall be made known to the world, 


Saith Nanak: That man in whose heart Truth 
indwelleth, 
Is as a man made drunk with the Divine Name, 
He is blessed with the Grace of God. (p. 183) 
(rag Gauri) 


Bajigar jaisai baji pae 

As an actor in a play appears in many guises, 

So God when His play is ended, abandons the guise 
And appears a$ the One only. 


What was the shape that appeared and was made to 
disappear ? 

.Whence did it come and whither did it go? 

Out of the Ocean many a wave arises; 

Out of Gold are made many kinds of ornaments. 

He soweth His manifold seeds, and the fruit ripens: 

In the ripe fruit is the same seed again. 

A hundred shining vessels 

Reflect the same bright sky, 

They shall be broken and the sky remain. 

Error is caused by greed, 

By attachment to the world of illusion. 

When we slough off error, 

We grasp the One True God. 


The soul is eternal and cannot be destroyed. 

It is neither born nor does it die. 

The Perfect Guru has removed 

The filth of attachment to my petty selfhood, 

Saith 262a and I have reached the heights! 
(pp. 189-190) (ràg Suhi). 


Bhali suhāvī chàpri 


Blessed beautiful is the Hut 
Where the Lord's praise is sung; 
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Worthless is the palace 

Where the Lord is forgotten. 

Poverty is bliss 

If it remembereth God 

In the holy congregation. 

May such worldly greatness be consumed in fire 
When it maketh itself Mammon's slave. 


To live by grinding corn, 
Wearing only a blanket 

But having a contented heart, 
Is better than ruling a kingdom 
Without inner peace. 


The man who has nothing to cover his nakedness, 
But who walks in the love of God, 

Will win honour and courtesy : 

But silk attire is worthless 

When it increaseth greed. 


All things, Lord, are at Thy disposal, 

Thou art the Cause of all things 

And of all human actions : 

Nanak craveth this gift, O Lord, 

That with every breath he may remember thee ! 
(pp. 190-191) (rag Suhi). 

Sainà sādh samüh 

Invincible is the army of the Saints. 

Great warriors are they; humility is their breast-plate; 

The songs of the Lord's Glory are their weapons; 

The word of the Guru is their buckler. 

They ride the horses, chariots, and elephants 

Of the understanding of the Divine Path. 

Without fear, they advance towards the enemy. 


They ride into battle singing the Lord’s praise. 


By conquering those five robber chiefs, the senses. 
They find they have also conquered the whole world. 
(p. 202), Slok Sehskriti. 


iii, GURU GOBIND (1666-1708) 


(Tenth Sikh Guru and militant head of the Sikhs, he 
fought the Moghul empire; established the Khalsa and closed 
the line of Gurus; his-writings are collected in the Dasama 
Granth, the book of the tenth guru). 


Jaise ek ag te kanuka kot ag uthai 
As out of a single fire 

Millions of sparks arise; 

Arise in separation 

But come together again 

When they fall back in the fire. 
As from a heap of dust 

Grains of dust swept up 

Fill the air, and filling it : 

Fall in a heap of dust. 

As out of a single stream 
Countless waves rise up 

And, being water, fall 

Back in water again. 

So from God’s form ‘emerge 
Alive and inanimate things 

| And since they arise from Him 
They shall fall in Him again. (p. 269) Akal Ustat 


H. SUFI POETS 


BULLHE SHAH (1680-1758) 


(Sufi poet of the Punjab; pupil of Inàyat Shah; of the 
Qadiri order which had Vedantic leanings). 

Love and Law are struggling (in the human heart); the 
doubt of the heart will I settle (by relating) the questions 
of Law, and the answers of Love I will describe, holy Sir; 
Law says: Go to the mullà and learn the rules and regula- 
tions. Love says (answers) : One letter is enough, shut up 
and put away other books. Law says: Perform the five 
baths and worship alone in the temple. Love says: Your 
worship is false if you consider yourself separate. Law says : 
Have shame and hide the illumination (enlightenment). 
Love says : What is this veil for 2 Let the vision be open. 
Law says : Go inside the mosque and perform the duty of 
Prayer. Love says: Go to the wine-house and drinking 
wine read the naphal. Law Says : Let us go to heaven, we 
will eat the fruits of heaven. Love Says: There we are 
custodians or rulers and we ourselves will distribute the fruits 
of heaven. Law says : O faithful one, come, perform the hajj, 
you have to cross the bridge. Love says : The door of the 
Beloved is ka'aba, from there I will not 
On the cross we placed Shah Mansiir, Lov 
well, you made him enter the door of th 
rank of Love is the Highest heaven, the c 
Out of Love he has created Bullha, humbl 


stir. Law says : 
e says : You did 
e Beloved. The 
Town of creation. 
e, and from dust.! 


lPanjabi Sufi Poets—AD,, 
Krishna, p. 66. 


1460-1900, by Lajwanti Rama 
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HINDI 


i. KABIR (1380-1460 A.D.) 


(Hindu-Muslim mystic; a weaver and poet-singer; pupil 


of Ramananda of Banaras; Vedantic worshipper. of the 
Absolute but under the name of Rama; his followers formed 
a community, the Kabir-panthis) . 


1 


Nagan phirat jau payai jog' 
If by going about naked, 

One could obtain unity 

With the Supreme Lord, 

All the beasts of the wild wood 
Would be among the saved. 


What does it matter 
Whether a man goes naked 
Or wraps himself in skins, 
So long as the spirit of God 
Is not realized within Him ? 


If merely by shaving one's head 
One could become perfect, 

When the sheep are shorn, 

Why should they not be saved ? 
If one could obtain salvation 
Merely by remaining continent, 
Eunuchs should automatically 
Reach the supreme state! 

Saith Kabir: Listen, my brothers. 
None has obtained salvation 

But through God's Holy Name! (rag Gaurt). 


p. 


pn used in the Granth Saheb, The Sacred Writings of the Sikhs, 
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‘Mo ko kahan dhünro bande 

O Servant, where dost thou seek Me ? 

Lo! I am beside thee, k 

I am neither in temple nor in mosque : I am neither 
in Kaaba nor in Kailash : 

Neither am I in rites and ceremonies, nor in Yoga 
and renunciation, i 

If thou art a true seeker, thou shalt at once see Me : 
thou shalt meet Me in a moment of time. 


Kabir says, “O Sadhu! God is the breath of all 
breath.” 


3 Santan jāt na pitcho nirguniyan . 

It is needless to ask of a saint the caste to which 
he belongs; 

For the priest, the warrior, the tradesman, and all 
the thirty-six castes, alike are seeking for God. 

It is but folly to ask what the caste of a saint may be; 

The barber has Sought God, the washerman, and the 
carpenter— 

Even Raidas was a seeker after God. 

The Rishi Swapacha was a tanner by caste 

Hindus and Moslems alike have achieved that 

End, where Temains no mark of distinction 

4 Dariyà ki lahar dariyao hai j 

The river and its waves are one surf 
Where is the difference between the river and its 
Waves ? 

When the wave IISeS, it is the water; and when it 
falls, it is the same Water again. Tell me, Sir, 
where is the distinction ? 

ü a n Te are from One Hundred Poems of Kabir 
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Because it has been named as wave, 
shall it no longer be considered as water ? 
Within the Supreme Brahma, the worlds are being: 


told like beads : 
Look upon that rosary with the eyes of wisdom. 


Ghar ghar dipak barai 

Because he lives in solitude, therefore the Yogi says- 
that his home is far away. 

Your Lord is near: yet you are climbing the palm-- 
tree to seek Him. 

The Brahman priest goes from house to house and 
initiates people into faith : 

Alas ! the true fountain of life is beside you, and you: 
have set up a stone to worship. E 

Kabir says: “I may never express how sweet my 
Lord is. Yoga and the telling of beads, virtue- 
and vice—these are naught to Him." 


Tirath men to sab pant hat 

There is nothing but water at the holy bathing places;. 
and I know that they are useless, for I have 
bathed in them. 

The images are all lifeless, they cannot speak; I 
know, for I have cried aloud to them. 

The Purana and the Koran are mere words; lifting up: 
the curtain, I have seen. 

Kabir gives utterance to the words of experience ;. 
and he knows very well that all other things- 
are untrue. 


Tarvar ek mül bin thadà 

There is a strange tree, which stands without roots. 
and bears fruits without blossoming; 

It has no branches and no leaves, it is lotus all over. 
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Two birds sing there; one is the Guru, and the other 
the disciple : 1 

The disciple chooses the manifold fruits of life and 
tastes them, and the Guru beholds him in joy-! 

What Kabir says is hard to understand. “The bird is 
beyond seeking, yet it is most clearly visible. 
The Formless is in the midst of all forms. I 
sing the glory of forms." 


8 Jo khodà masjid vasat hai 


If God be within the mosque, then to whom does this 
world belong ? 

It Ràm be within the image which you find upon your 
Pilgrimage, then who is there to know what 
happens without ? 

Hari is in the East: Allah is in the West. Look 
Within your heart, for there you will find both 
Karim and Ràm; 

All the men and women of 
forms. 

Kabir is the child of Allah and of Ram: 
He is my Guru, He is my Pir. 


the world are His living 


ii, SURDAS (16th Cent, A.D.) 


(Blind bard of Agra whose favourite deity was young 
Krishna). 


in raga Dhanāśrī. 

- Gopala ! with Passion and 
fury as my Petticoat; with desires (for bodily pleasures) as 
jingling all the while as 
my poetry; with my mind 
ig drum; with my move- 


A $ : Dvā suparna ete irda 
enjoyer of the fruits and the onlooker” sits on the two birds, the 
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ment in company with the unholy as my steps; with my 
avarice as the earthen pitcher making sound inside, beating 
tame in various ways; I have worn illusion as my waistband; 
craving (for material things) have I put on as the mark on 
my forehead; I have demonstrated endless movements of 
my want, without any regard for time or place; oh, do 
remove all this nonsense of mine, you son of Nanda! 


iii, TULASIDAS (1532-1623 A.D.) 


[Foilower of the Rümünandi sect; devotee of Rama: 
settled finally at Benares; his masterpiece on the Ramayana, 
the Rama-charita-manasa, the Mánasa-lake of Ràma's story 
(finished in Benares in 1584), is the greatest scripture of 
the Hindi-speaking people; on the lips of ail, the poem has 
superseded, within its linguistic area, Valmiki’s original poem 
in Sanskrit]. 


1. “Raghuvara tumko meri lā in rága Pilu 

In you, Oh, Chief of the Raghus! have I the protector 
of my good name. ; 

Ever do I hold myself under your protection; you are 
the protector of the meek; the uplifting of the down-fallen 
as soon as they call thee (for help), is your fame; I am an 
old sinner. Carry this ship (of worldly life) of mine safely 
Over (to the other bank). You are the destroyer of sin, 
destroyer, indeed of the sorrow of mankind; this is a cause 
dear to you. Be kind to your servant Tulasi. Give me the 
gift of devotion to you. 


2. Rāmacharitamānasa, 1I, 130. Sage Valmiki to Rama: 
‘Where the Lord dwells.’ 


O Rama, you dwell in the hearts of those who have nc 
lust, anger, infatuation, pride, delusion, avarice, excitement, 


1 Ashram-Bhajanavali, Ahmedabad 1950, p. 72; also Bhajana- 
Sangraha, Gita Press, Gorakhpur, Part I. 
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-affection or hatred, hypocrisy, vanity, deceitfulness; those 
-who are dear to all, benevolent to all, equanimous in joy and 
sorrow, praise and blame, who speak the truthful and the 
pleasant, and have discrimination, who, while awake or 
asleep, have taken shelter under you, and indeed have no 
other go but you,—in their minds you dwell, O Rama! 
Those who consider others women as mothers and others’ 
wealth as more poisonous than poison, those who rejoice 
to see others flourish and are acutely pained to see them 
afflicted, those to whom you are dearer than life, in their 
minds is your blessed abode. 


iv. RAIDAS (15th Cent. A.D.) 


(Cobbler-mystic, pupil of Ramanand; the Princess Jhali 
‘of Chitoda became his disciple; some of his songs find a 
iplace in the Granth Saheb). 


A Tohi moli, moht tohi antar kaisà* 


Between Thee and me, between me and Thee, 

How can there be likeness or difference ? 

Likeness or difference as between gold 

And a bracelet made of it, as between water 

And the waves that move on its surface ! 

Were f not a sinner, O Eternal Lord, 

How couldst Thou have the title of Redeemer of 
Sinners ? 

‘Thou, O Lord, art the Searcher of hearts. 


‘Through God, the Master, we know the saints, His 
Servants : 


Through the servants of 
Grant me O Lord that 
Few, O Ravidas, see 


God, we know God. 

my body may be Thy shrine. 
Cfi God in everything, (Siri rag). 
"The Sacred Writings of the Sik 


hs, pp. 230.2 
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Jab ham hote tab tum nahi, ab tuht mai nāhī 
When I think of myself, 

Thou art not there. 

Now it is Thou alone 

And my ego is swept away. 

As billows rise and fall 

When a storm sweeps across the water, 

As waves rise and relapse into the ocean, 

I will mingle with Thee. 

How can I say what Thou art 

When that which I believe is not worthy of belief. 
It is as a King asleep on the royal couch 

Dreams he is a beggar and grieves, 

Or as a rope mistaken for serpent causeth pain, 
Such are the delusions and fears; 

Why should I grieve, ; 

Why be panic-stricken ? 

As a man who seeth several bracelets 

Forgets they are made of a single substance, gold, 
So I have been in error but am no more; 


Behind all the various manifestations there is one 
God; 


In the motions of every heart it is God that throbs. 
Ravidās, He is nearer to us than our hands and feet ! 


As the Lord willeth, so all things come to pass! 
(rāg Sorath). 


v. DADU (1554-1603 A. D.) 


(A Brahman, or a cotton cleaner according to some, 
born in Ahmedabad but who [lived in Rajasthan; an 
advaitin who adored Rama; all that he said has been 
collected in Dadivani; founder of the Dadi-panthi sect). 

!Give me each day new devotion, each day a new Name 
by which to call Thee; Give me each day new love. I offer 
myself in sacrifice. 

Lord, give me true contentment, love, devotion; trust; 
give me uprightness, patience, truth : this does Thy servant 
Dadü beg. Lord, take away my misgivings, destroy my 
doubts, dispel the error, the suspense, the awful pain. Make 
me truly one with Thee. 


“What was pleasing to myself have I done, not what 
Thou didst please. 

Dadu is a sinner: I have beheld my mind within. 

Do with me as Thou wilt: I surrender myself to Thee. 

If it please Thee, pardon Thy servant; if it please Thee, 
lay hold of him and slay him. 

Says Dadi : If the Lord should call me to account, then 
would he behead and impale me. 

If, of His goodness and compassion, He forgives, then 
do I live indeed, 

"They compose a few verses and a sakhi or two. 


. We have found enlightenment, they say : we are of the 
Wise men of the world. 


Hearing books of 
sakhis. 


,, At once they are full of selt-importar.:e : There is none 
like us, they say, 


Wisdom read, they become retailers of 


14A Sixteenth- 
?Ibid., p. 91 
Ibid., pp. 91-2 


Century Indian Mystic, p. 89 
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Of what use is their wisdom to anyone ? Rather it is a 
source of trouble to all. 
^ Better that they should hear the wisdom of the true saint, 
and savour its quality like Shesha with his thousand tongues. 

They string together verses and utter sakhis but the soul 
forsakes not worldly pleasures. 

If thou churnest water, how shall butter come forth? 

*The ignorant Hindu and Muslim are both in error; 

Only those who are free from partiality consider and 

grasp the truth. 

They call the water by many names: there are many 

different castes; 

Say, who is He that speaks within, and where is He 

contained ? 

When thou considerest the perfect Brahma, then are all , 

spirits one; 

When thou lookest on bodily attributes, there are castes 

many and diverse. 

*Ask of those who have attained : all speak the same 
word. All the saints are of one mind : it is those in the midst 
of the way who follow diverse paths. All the enlightened 
have left one message : all who have attained have one home. 
It is those in the midst of their journey who hold diverse 
Opinions, 

u 

. "When the monkey or the dog goes into the palace of 
mirrors, it sees its reflection everywhere. The one has be- 
come many, and it seeks to destroy itself, All souls are 
brother-spirits, the off-spring of one womb; consider this 
truth, Who then is the other, O foolish one? All came in 
one likeness; it was the Lord who sent them; they took 


different names, and thus became separated. 
a —————— 
1A Sixteenth-Ce, 
2Ibid., pp. 93-4 
Sibid., p. 102 


ntury Indian Mystic, p. 92 
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+My enemy “I” is dead : now none can smite me down. 


"Tis I who slay myself : thus, being dead, I live. 

(Refrain) Cherish, O heart, that Rama who endowed 
thee with soul and body; who created the heavens and 
adorned them with constellations, 

Who set the sun and moon as lamps, and causes them to 
move without limbs, one hot, one cool, as they perform their 
endless revolutions; who created the earth with all its varied 
hues, who made the seven Oceans; who provides for all 
creatures on land and in the sea, and is ever present fo their 
need; who created the air, and water, ‘and makes the copious 
showers to fall; who waters the innumerable trees and herbs 
of every kind. 

The vast expanse He created out of the five elements, 
and looked upon His handiwork. O my heart, worship the 
changeless Rama, Through Him Dadi has been awakened 
from sleep. 

3Where Rama is, there I am not; where I am, there 
Rama is not. The mansion is of delicate construction : there 
is no place for two. 

While self remains, so long will there be a second; 

When this selfhood is blotted out, then there is no other, 

When I am not, there is but one : when I obtrude, then 

two. 

When the veil of “I” is taken away, then does (the spirit) 

become as it was, 
(Parchd, 44, 47, 48). 
^As thou beholdest thy face in a mirror or thy 
reflection in the water, so is the indwelling Rama present to 
all. As the oil.dwells in the oilseed, as the fragrance in the 
flower, as butter in the milk, so does the Lord dwell in the 


14 Sixteenth-Cent 
?Ibid., pp. 116-7 
3Ibid., p. 66 
*Ibid., p. 139 


ury Indian Mystic, p. 105 
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spirits of men. So does the Lord dwell in the spirits of men, 
3s the spirit dwells in the air-channels. 
As warmth in the sun, as coolness in the moon. 
He that made the temple of the heart, the same is He 
that dwells in the temple of the heart; 
Within the heart is the beloved Companion : there is no 
other. 
(18:3, 5, 6, 7.) 


RASKHAN (17th Cent. A.D.) 


(Muslim Sardar and devotee of Krishna; pupil of the 
Vaishnava saint Vitthalnath. Wrote Sujan Raskhan and 
Premvatika). 


On Love (from his Premavatika) x 

Even if one becomes a great Pandit by reading all the 
füstras or an expert Maulvi of the Koran, if he knows not 
what real love is, what is its worth, asks Raskhan. 

Love is of the form of Hari and Hari is of the form of 
love; the one appears as two even as the Sun and sunshine. 
Everything is subordinate to Hari, but Hari is subordinate 
to love. 

That without knowing which nothing is known and that 
by knowing which everything is known,—that is love; and 
then there is nothing else to be known. 


1. Manushaun to vahi Raskhan 

Raskhan says (to the Lord) : If You want to give me 
a human rebirth, make me one of the cowherds in (Your) 
cowherd village (Gokula); if You are to give me an animal 
rebirth, let me be a cow grazing daily with the other cows 
of Nanda; if You are to transform me into à stone, may 1 
become a part of the very hill (Govardhana) which You 
lifted by Your hand, as one would an umbrella, to teach 
à lesson to India; if I am to be a bird let me live as one 
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on the boughs of the Kadamba trees on the banks of the 
Yamuna. 


RAHIM (Abdul Rahim Khankhanan) 


(One of the shining lights of Akbar's Court; a leading 
Hindi poet and devotee of Krishna and Rama, the Hindu 
divinities. His verses are on devotion, love and ethical prin- 
ciples; versed in Arabic, Persian and Sanskrit, he wrote also 
a work on the Rasa-sports of Krishna as sung in the 
Bhagavata Purana). i 


1. Rahim bàt agamya kai 


"Rahim says: The matter (the truth) is incomprehen- 
sible; it is not a matter to be spoken about or heard; he who 
knows does not'say and he who says does not know.” 


2. Bhajaun to kako mai bhajaun 


“Tf I am to take to (worship), whom am I to take to? 
If I am to shun, what am I to shun? Rahim says: Take 
it from me : True devotion is something different from taking 
to something and shunning something (i.e., when God is 
everything, what is one to take to or shun ?), 


MITHILA 
VIDYAPATI (C. 1350-1450 A.D.) 


(Eatliest Vaishnava pada composer in eastern India; 


great Sanskrit scholar and well-known author of dharma- 
Sastra nileandhas, fiction, etc. ).1 


Song on Krishna (Kirtan in Ekatala) 
Friend, I shall dic 


» I shall die, I shall surely die. With 
whom shall I leave my 


Kanu (Krishna) who is endowed with 


ISri Aurobindo has a volume of English translations of his 
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so many virtues? Friends, you all who will be with me, 
at the time of my death, please write the name, ‘Krishna’ 
on my body. Lalita, my most dear friend, utter the mantra 
in my ear, so that my body may fall hearing the name of 
Krishna........ If ever the Beloved comes to Vrindavana 
I shall regain my life at the sight of him. Vidyapati says, 
hearken O beautiful lady, have patience, the slayer of the 
demon Mura (Krishna) will be attained. 


ASSAM 
SANKARADEVA (7449-1568 A.D.) 


[A Kayastha and a Bhuya or local chief, originally a 
Sākta; came under the influence of the Bhdgavata Purana 
and Krishna-worship; was responsible for the propagation 
of the Vaishnava bhakti cult in the eastern-most part of 
India; in years and religious activity, a predecessor of 
Chaitanyadeva of Bengal; along with his disciples, respon- 
sible for a vast Vaishnava literature in Assamese; himself 
composed several long narrative poems, six lyrical dramas 
in Assamese Brajabuli and verse-adaptations from eight 
Skandhas of the Bhagavata Purana; wrote the Kirtanaghosha 
with ghoshas (refrains) and payaras (ordinary recitation 
Verses) for congregational prayer; also composed several 
types of hymns; totaya (Sanskrit totaka verses),  bhatimas 
(odes, lit. songs of Bhats), bargits (‘noble numbers,’ raga 
songs), etc.; compiled in Sanskrit the Bhaktiratnakara in 
37 chapters from various Vaishnavite texts and laid down in 
it the tenets of his cult in a well-ordered manner. In the 
wake of the bhakti movement inaugurated by him, came the 


ea of numerous Sattras (monasteries) and Hie 
5 (village as well as monastic chapels), which brought 
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in a new discipline and which even today exercise a great 
influence upon Assamese Hindu society]. 


1. 'Narayana kahe bhakti karu tera,” a Bargit in raga 

Dhanāśrī 

O Nārāyaņa! how can I make devotion to Thee? O 
Madhava ! my knavish mind would not give up the repeated 
murderous sins. All moving creatures (including) small 
insects, immovable objects and mountains, and the world 
itself are Thy body. I kill all (creatures) and make my 
stomach full, and have no love for living beings. O Hari! 
as Lord, Thou residest in all (beings) like the wide sky 
(which is seen reflected) in (the water of) all pitchers. A 
sinner as I am, O Hari! I always heap abuses, slanders and 
injuries on Thee. Thus doth Sankara entreat : O Lord of 
all compassion ! may I not forsake the word ‘Rama’. Thy 
name is the remedy of all evils, I do, therefore, take refuge 
in it. 
2. ‘Sri Rama mani ati papi nidaruna’, a Bargit in raga Suhai 

O Srirama ! I a sinner and scoundrel, never meditate on 
Thee. O, how have I given away the Philosopher's stone that 
my life is, in exchange for a piece of glass ! During daytime 
I run mad with worldly affairs; nights are spent away in 
sleep; the mind is ever fixed with 
money; it h 
in the lotus 


3. ‘Trahi Rama nirakara niranjana Hari’, a Kirtana-ghosha 


Save me O Rama ! ʻO formless and faultless Hari ! Have 


compassion on Thy devotee and fulfil his heart’s desire. I 
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bow to Thee, O Madhava ! I bow to Thee. Thou art the giver 
of Law to the Law-maker (Brahma). Thou art the way, 
the mind and the parents of the world. Thou art the Soul 
Supreme and the sole Lord of the world; and there exists 
naught beside Thee. Thou art the cause and effect (of the 
world of being), the moving (creatures) and immovable 
(objects), in the same way as an ear-ornament is not distinct 
from gold. Thou art animals and birds, gods and demons, 
trees and shrubs. Only the ignorant take Thee as different 


(from the universe). Being under the spell of Thy 


illusion, nobody knows that Thou art the soul. Thou art 
in the heart of all beings. Knowing not (this) truth they 
£O to seek Thee outside. Thou art the sole truth; everything 
else is false. The wise know this and meditate on Thee 
Within their hearts. I crave not for enjoyment of happiness; 
nor am I in need of salvation. Let there be only devotion 
at Thy feet. Let my lips recite Thy name; let my ears listen 
to Thy tale; let Thy lotus feet shine in my heart; let not the 
company of Thy devotees ever forsake me: this is the kind- 
ness I beg at Thy feet. 


BENGAL 
i. RAMAPRASAD (1718-1775 A.D.) 


2 (Born at Kumarhatt in Nadia of Ramram Sen, Vaidya 
PS author of Sākta songs, Kirtanas and a poem 
of quida was patronised by Maharaji Krsna Chandra 

adia; greatest song-writer of 18th century Bengal he 


devised a new rága known by his name). 
1. On Kali, the Divine Mother (raga Pilu-bahar-Yat) 

O my mind ! I tell you, worship Kali in whatever fashion 
you desire doing japa day and night of the great mantra given 
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by your teacher. When you lie down, think you are doing 
obeisance (to Her); in sleep meditate on the Mother; when 
you eat, think that you are offering oblations to the Mother 
Syama. Whatever you hear through your ear all indeed are 
the mantras of the Mother. The fifty letters (of the alphabet) 
denote only Kali; each letter represents Her alone, Ràma- 
prasad declares in joy, Mother pervades everything. When 
you move about in the city, consider that you are circumam- 
bulating the Mother. 

2. Crying Kali’s name, plunge deep, my Mind, down 
the unfathomed shining sea of thy heart. Never empty of 
gems is that sea, though diving twice or thrice thou gainest 
nought. Conquer thy passionate heart, and plunge! Make 
way to the very depths of the essential well that is thyself ! 
In the waters of Knowledge fruits the Pearl of Strength, my 
Mind! By devotion thou shalt obtain it, if thou keep the 
word of Siva in memory. 

Like crocodiles, the Six Passions lurk greedy for prey, 
they wander ever. Smear thy body with the ochre of good 
conscience, the scent will keep them far from thee, 

Countless gems and jewels lie in those waters I2 


ii. ANONYMOUS 
Song on Krishna (Bhajan in Tetal) 


O my mind ! Giving up attachment for the world, adore 
the name of Krishna, Repeat the name of Krishna, do japa, 
and you will find the treasure invaluable. Desire for worldly 
objects and all deception of maya will vanish. Your thirst 
for beauty will be assuaged in an instant, you will see with 
your eyes the gem formless. Your consciousness of beauty 
will be merged in the Beautiful in whom are immersed all 


Be Safkara’s verse, japo jalpah, Saundaryalahart 
‘Bengali Religious Lyrics, Sākt 3 
of India Series, p. 50 4, Thompson & Spencer, Heritage 
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the ten quarters. Given the touch of that lotus-feet, your 
heart will be filled with wonderful riches. 


ANDHRA (Telugu) 
i. RAMDAS OF BHADRACALAM (17th Cent. A.D.) 


‘Rama jogi mandu konare’, raga. Nadanamakriya 

O ye common folk of the world! why not buy the 
Medicine of Rama-jogi?! “When, with love, you take this 
remedy of Rama mendicant, it completely destroys all lust 
and arrogance, the remedy which, in no time, destroys pride, 
jealousy, avarice, and the accumulation of karmas. The 


nae of Rama-jogi, which is unequalled in the world and 
CS 


troys the formidable fetters of life; the remedy which 
cannot be obtained even by spending crores of rupees and 
I5 ever remembered by the unequalled devotees of the Lord; 


the Temedy at Bhadradri? and which helps attainment of 
Salvation and w 


hich is ever worshipped with devotion by 
tmadasa, i 


ii. TYAGARAJA (1767-1847 A.D.) 
[Bo 


doter m of a Telugu famil 


^ in Tamilnadu, an 


y settled at Tiruvarür in Tanjore: 
3niore; deyo; 


d resident at Tiruvaiyaru near 
compose tee of Rima; the most brilliant Karnatic music 
FA NS 1s also the foremost Indian tone-poet; a prolific 


ogi " 
dotes om medicines and anti- 
Ràm, 


t here, as given by God 
Name and Worship. 


Shrine 
the saint Was jun Andhra for renovating which out of state funds, 
country, Prisoned by the Muslim ruler of that part of the 
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genius, he left besides a large mass of songs, from simple ones 
for congregational recitals (Divya-nama-sankirtana) to crea- 
tions of great artistic skill, two musical plays also on devo- 
tional themes; great as these songs are for their music, they 
are even greater for their meaning, for as a poet, devotce, 
preacher, and man of spiritual realisation, Tyagaraja made 
them singularly rich in idea, feeling, teaching and higher 
experience. A noteworthy feature in his songs is that a 
good number of them are devoted to the art of music itsclf 


as an aid to practise devotion to God and a means to attain 
‘spiritual liberation]. 


1. 'Svararágasudhà, in raga Sankarabharana, (Naàdopá- 
sanü—Music as an aid to devotion and a means of 
salvation) .? 

O Mind! devotion associated with the ambrosia of the 
notes and melodies of music is verily paradise and salva- 
tion. What is the good of a crane and a frog trying to frolic 
over the lotus of the bliss of the Brahman? To know and 
realise the nature of Nada? originating from the basic plexus 
(Milddhara) is itself bliss and salvation. Likewise is the 
knowledge of the various resonant centres of the body from 
which emanate the seven glorious notes. One attains salva- 
tion when one becomes a man of knowledge after several 
births; but he who has knowledge of melodies along with 


ad devotion (to God) is indeed a soul liberated here 
itself. 


2. ‘Balamu kulamw in raga Saveri 


What is the use of mere bodily strength and high birth ? 
As the result of devotion to Rama, a man acquires all 
powers. Crows and fish dip and dive into water; could it 


1He composed several such pieces on the spiritual role of music- 
2The subtle form of sound 
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be taken as the morning ablution ? Cranes keep their eyes 
shut; is it the meditation of the God of gods? Goats feed 
on leaves; does it become effective fasting? Birds soar 
high; can they be compared with the sun and the moon? 
If ordinary people in sád/iu's garb happen to be in a cave, 
can you take them to be really great sages ? Can monkeys 
in the forest be taken as leading meritorious hermit-life ? 
lf beggars in the garb of Saivite devotees (Jangams) go 
about silently, can they be taken as genuine sages in silent 
meditation? If children go about uncovered, could they be 
taken as the advanced sages who have discarded even their 
clothes ? It is the devotion of the real devotees of Srl Rama, 
the saviour of Tyāgarāja, that is acceptable to all people as 
current coin. 


3. ‘Manasu nilpa Sakti’ in raga Abhogi 


If one is unable to control and concentrate one’s mind, 
what will any amount of worship done with sweet bell and 
flower avail him? How can a bath in the Kaveri or the 
Ganga save one, if one is a big rogue?...... If a man 


who is a slave to lust and anger does tapas, will such tapas 
save him? 


4. 'Manasu svadhina’ in raga Sankarabharana 


, To that great one who has control over his mind, where 
is the need for mantras and tantras? For one who realises 
that he is not the body, where is the need for penance ? For 
one who has realised that everything is only Yourself, where 
is the need for changing over to a different station of life 
ed Sannyasin) ? Will one, who considers the whole uni- 
yes dud illusion, be deluded by the charm of woman? To 
ae O has been from birth, free from vicious sense- 

njoyments, what need is there to be worried in the cycles of 
births and deaths ? 
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5. 'Rükalu padivelu’ in raga Desya Todi 

O Mind! Though you may have tens of thousands of 
rupees, what you need is only a handful of rice. O Mind? 
Though you may have immense quantity of clothes, you 
need only one for wearing. Though you may possess exten- 
sive territory, for laying your body at rest, you require only 
three cubits of space. "Though you may have hundreds of 
varieties of cakes, you can take only as much as your 
mouth can hold. Though the lake may be full of water, 
you can draw therefrom only so much as your vessel can 
hold. O Mind ! (in the pursuit after these) forget not Hari, 
the ultimate essence." 
6. 'Santamu leka’ in raga Sama 

Without quietude there is no happiness for anybody, be 
he one who has controlled his senses or a Vedàntin. 

Be he possessed of family and children and of material 
wealth, or rich in spiritual sadhana like japa and tapas; be 
he well-versed in all Vedas and Sastras, knowing well their 


inner significance; be he one who has performed yagas and 
other karmas; be he one who has acquired renown as a 
Bhagavata. 


7. 'Buddhi radw in raga Sankarabharana 

True wisdom will not dawn on one, if he is not inspired 
by the words of the great saints, : 

Mere mastery of all the great branches of learning vill 
not secure wisdom. 


Though one may have done any amount of charity with 
grains and money, wisdom will not be vouched to him if he 
does not drink the nectar of the Speech of single-minded 
devotees. 

Though one may have’ read ceaselessly Ramayana, 
Bhagavata and other Puranas, he will not. have wisdom, 
unless he associates with those who have true knowledge 
of the significance of the lives of the Avatars in human form.’ 
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Though one may have practised yogas and though one 
may have secured all enjoyments, wisdom will not be his, if 
he has not gained the friendship of devotees of Ràma. 


8. ‘Samsarulaite’ in raga Sáveri 

It matters little if people are sāmsārikas, (leading family 
lives), 

if they come to feel the presence of the Lord, 

if they constantly believe jn the Lord, refrain from 
(evils like) harming others, delight in the company of 
Südhus and spend their time in. praising the Lord, 

if, even being in the world, which discounts j/àna and 
vairagya, they take to dhyana yoga and chant the Lord's 
holy name, surrendering the fruits of all their karmas, 

if they ceaselessly worship whole-heartedly the holy feet 
‘of the Blessed Lord, driving away all evil thoughts and 
making the members of their families do service to Him, 

if they, with firm faith in the Lord, join the company 
of devotees, surrendering all pleasures as offering to Hari 
«lone, and sing His praise with Sriréga on the Vind. 


9. ‘Karuna elagante’ in raga Varali 

The grace of the Lord who is at the service of that 
devotee of His who realises the oneness of the paramütmü 
and the jtvatma, manifests itself in the following manner : 

The recipient of Lord’s grace will net utter a lie, will not 
approach low -people with requests, will not serve even 
kings, will not forget (to worship) the sun, will not eat 
ineat; Will not drink, will not injure others, will not give up 
earning, will not have the three desires (for wife, wealth and 
Progeny), will not exhibit any exultation even should he 
become a jtvanmukta, will not prove deceitful or treacherous, 
will not be fickle-minded and make himself unhappy, will 


not: swerve from his aim, believing full well that the Lord 
1s eternal. witness, ; 
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10. "Dhyünüme varamaina’ in raga Dhanyasi 

The Rama-dhyana (meditation of Sri Rama) is itself 
the most efficacious Garigá-snana (bath in the holy Ganges). 

Any number of plunges in the waters will not remove 
the stain of deceit and treachery. 

The dhyana should be made with a mind that loathes 
the coveting of others’ wealth and women, and is not prone 
to injure others by word or deed and whole-heartedly longs 
for Sri Rama. 


11. ‘Grahabalamemi’ in raga Revagupti 

Of what avail is the strength of the planets? The rcal 
strength is that of Rama's blessing. What can the strength 
of planets do to one who meditates upon the effulgent form 
of the Lord, and to the men of discernment like Tyagaraja 
who are steeped in devotion to Hari, whose power destroys 
the virulent inner enemies like kama, the five great sins and 
the evil effects of the nine planets ? 


12. ‘Patti viduva radw in raga Mafijari (this and the next 
in Nayika-bhava) 

Having taken hold, you should not give up; having taken 
hold of me by my hand, you should not give up. From my 
birth itself, in true love, you have tied the marriage-thread 
round my neck and helped me to lead a life of honour. You 
have taught me to discriminate between what is lasting and 
what is evanescent and what is to be done and what not- 
You revealed to me also that you are the unique Lord. 
You should not give up, having taken by hand this 


'Tyagaràja as a servant. 
13. 'Cani todi teve' in raga Harikamboji 


O (maid of) my Mind! Go and brin ickly; 
t ! g my Lord quickly; 
seek Him eagerly, and lead Him here by the hand 8 that 
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I may enjoy happiness with Him for a long time. He is the 
one bearing the title of ‘Redeemer of the fallen’; He is the 
ohe that follows the true teaching of sage Vasistha; He is the 
one who vanquishes a hundred gods of love by His own 
beauty; He is the Lord who sports in the heart of Tyagaraja. 


14. Nivadanegana’ in raga Saranga 

I am your own, O Prime Cause of the whole world ! and’ 
I cannot bear your separation even for a minute. You are 
Truth and the Eternal One; you are the prowess in the 
battlefield, the acme of beauty, immeasurable strength, and 


one ever in festivity. I speak the truth when I say that I am. 
your true servant. 


15. ‘Intakanna yanandamemi’ in raga Bilahari 

Is there any bliss greater than this, O Rima! All the - 
good souls are agreed upon this. Is there any greater bliss 
than to dance, sing sweetly, pray for Your presence and be 
in mental communion with You? Is there any bliss greater 
than to forget one’s body, senses, and all in the chanting 
of Your Name and in the highest state of ‘He is P (so’ 
ham) ? Ys there any bliss greater than to see at the time 
of chanting Your Name and meditating on You that this. 
universe is all Yourself ? 
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The seventh series, The 
Resurgence of India: Reforma- 
tion or Revolution ?, was deliver- 
ed by Shri K. P. S. Menon. The 
eighth series, Indian Unity: 
From Dream To Reality, was 
delivered by Shri Morarji R. 
Desai. These earlier lectures 
have also been published in 
book-form by the Publications 
Division. 

For the 1964 series, All India 
Radio invited Dr V. Raghavan, 
Professor of Sanskrit, University 
of Madras, to deliver the lectures. 
He chose as his subject The 
Great Integrators: The Saint- 
Singers of India, bringing out 
their historical role in the integra- 
tion of India. 
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